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Bristol (Mr. R ley), Sheffield (Dr. C. ward), Hanley (Mr. hewall), 
BirM PHILHA n S ETY 
“Sang ‘Jewel S 1 Has a beautiful voice and true artistic 

feeling. d gham Post, March 23, 1908. 

For vacant dates, 18, Stanley Gardens, Hampstead, N.W. 
MISS ETHEL RADBURN 
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“Jupas Maccasaus” aT THE City TEMPLE, 

The critic of Musical Opinion writes: ‘‘ Mr. Samuel Masters was the 
tenor. At the time of his first coming out I had occasion to express my 
opinion pretty strongly as to his great merits as a concert singer, anc 
now he has blossomed into a Handelian tenor of marked value. I was 
pleased bey: measure by his delivery of the two great and difficult 
airs which Handel assigned to the Jewish hero.”—A/usical Opinion, 
April, 1907. 

Engagements booked include : 

LIVERPOOL PHILHARMONIC SOCIETY, 
FEBRUARY 11, 1908. 
Address—21, Grange Road, Kingston-on-Thames. 
CHANGE OF ADDRESS. 
.. HENRY PLEVY 
MR. <NR EV 
¢ E NOR). 
Engaged for Neo yrwich Festival, October, 1908. 
For terms, address, Monksbury, ‘Et hingham Park Road, Finchley, N. 
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All « 
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C HARLES SAUNDERS 
(TENOR), 
Australia and New Zealand, 
October 
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Telepho 4u Gerratr Telegrams : lenoreggia 
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ROBIN OVERLEIGH MK. 
CHARLES KNOWLES 


(BARITONE) 





RECITAL, BECHSTEIN HALL, | GRAND OPERA, COVENT GARDEN 
MAY | AND 
PRINCIPAL FESTIVALS 
; | N Book! »R SEA I 
THE TIMES. 
May 14, 1 ° | 
Mr. Robin Overleigh, who gave a vocal recital yesterday F ING ENGAGEMENTS tnciuvt 
in Bechstein Hall, has a baritone voice of charming quality, | QUEEN’S HALL, LONDON. 
and he has evidently been well trained. . . . His old | ee . 
French songs were phrased and delivered with distinct BRISTOL | MUSICAL FESTIVAL. 
musical ability ; Caccini’s ‘‘ Amarilli” was a good example ‘King Olaf” (Elgar). 
of sustained singing, and Carissimi’s ‘‘ Vittoria” was Choral Symphony (Beethoven). 
brilliantly sung. . . . Walford Davies’s *‘ This ae nighte” BRISTOL CHORAL SOCIETY. 
was made duly impressive, however, and ‘‘I love the jocund Reauiem ” (Brahms) 
dance” was so skilfully sung that it had to be repeated. A “* Fiery Cross” (Max Bruch) 
couple of songs by A. H. Brewer, Blow’s “‘ Self-Banished,” Poe lee : ais 4 ; 
and well-known songs by Bennett, Arthur Somervell, and LEEDS CHORAL UNION 
Parry were also given, and the singer made a distinct “*Golden Legend " (Sullivan). 
success. | New work. ‘‘ Homage to E. A. Pos H ke). 
7 BURNLEY CHORAL SOCIETY. 
THE STANDARD. _———— 
May 14, 1908. NEWPORT CHORAL SOCIETY. 
Praise is due to Mr. Robin Overleigh for presenting such | “Stabat Mater " (Rossini). 


an unconventional programme at his recital in Bechstein 
Hall yesterday afternoon, and also for his ability in sustaining 


HALLE SOCIETY, MANCHESTER. 


the interest of a large audience to the very end. He uses | ere 

his well-trained baritone voice efiectively and with a good | 

method of production. The tone is even throughout its | _ For terms, please write, Mr. Cuartes Knowtes, 24, Acacia Road 
range, and of a musical quality. . . . His singing of Caccini’s | St- John’s Wood, N.W. ; 

** Amarilli” and Carissimi’s ‘* Vittoria” was expressive, and | lelegrams: ‘* Singspiel, London. 

his phrasing artistic. Elis rendering of Brahms’s songs was | elephone : 2200 P.O. Hampstead. 

his best effort, as they were given with the dignified inter- | Or, Agents, Messrs. Ines & Titer, 
pretation they need, and moreover it proved that he will be 19, Hanover Square, W. 
invaluable in oratorio. He was successful in two new songs 





by Dr. Herbert Brewer, sung with considerable charm of MR. WILLIAM CC JLEMAN 


voice and style. 


(BASS) 
9 *“Eviyan.” Warrasey C 
_ ren “The greatest success of the evening was score 
DAILY TELEGRAPH. Coleman, in the part of /dijahk. His voice 
May 24. 3 good ran e. He was well up in the Pr phet mu 





, - ; ; singin e to great heights. His rendering 
Mr. Overl igh, who has a goc xd baritone voice, gave some | evokec is of applause, while the tende ress 3 and feeling with which he 
interesting old examples by Lully, Martini, and others, and | Wi cong ‘It is enough’ was truly beautiful.”— 7% wlase) 
te ds the end he a heard in s » Rnott | 4Vewws, May 2, 19 
ywards the end he was heard in some English songs, mostly | Address: The Cathedral, Manchester. 


modern. His efforts went to show that he has in him the 


makings of a good, capable singer. 





MISS ELLEN CHILDS 





(CHROMATIC HARPIST). 
<a Suc cesses, 1907: Associated Board R.A.M. and R.C.M. School 
‘ ; " Exams. (March); al Centre (November). 
PALL MALL GAZETTE. For terms, apply, 170, Belsize Road, N.W. ; or, Messrs. Pleyel, Wolff, 
May 14 : | Lyon and Co., 79 and 80, Baker Street, Portman Square, W. 


; In the afternoon Mr. Robin Overleigh gave a concert at | Me. DUTTON (St. P aul’s Cathedri al) supplies Boys, 
the same hall with much success. His baritone voice is | personally trained and thoroughly reliat le, for Church Festivals, 
essentially pleasing in quality, and although towards the end | Concerts, At Homes, &c. For terms, vacant dates, and further par- 
it sounded fatigued, its production did not appear to be at | ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


fault * sings. to t uc > 38 ade » | rc aad . . te 
a He ing + with much sincerity, and made the | OLO BOYS.—MR. JAMES BATES (Director 
ullest efiect with Walford Davies’s charming ‘* Fear no more | of the London College for Choristers, Author of Novello’ 
the heat o’ the sun His programme was wide in its range ; | Primers—‘‘ Voice Culture for Children") can recommend SOLO BOYS 
t included Brah %; 6 Vier o te Ge ne 9% . » early | and LEADING BOYS thoroughly trained, for Oratorios, Festival 
it included Brahms’s ler ernste Gesange”’ and some early : 

6 ‘? | Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 
Telegrams :—‘* Musicomane, London.” Telephone, 490, Mayfair. 


COMPOSERS’ MSS. 
REPERTOIRE INCLUDES ALL STANDARD AND MODERN REVISED and PREP ARED FOR PRINTING; ADVICE GIVEN 
as to most suitable pul blishers for various styles of composition. 


H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W (23 years reviser to Messrs. Novello & Co.) 


ey a ae TD*: ALLISON instructed by Post Candidates 


Italian arias, besides other English examples. 





. . who OBTAINED DEGREES OF “MUS.D. AND MUS.B., 
Telephone: 64 Caterham. at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Palanene _ “ Overleigh.” Cater! Vall Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 

i et te —w ae ven L.R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes, 

*“*Honours,” and Pass Certificates (of the Colleges of Music) to the 

number of eight Aundred. Dr. Allison is quite willing to teach those 

who neither require nor desire to pass examinations. Harmony, € : 
ROBIN OVE RLEIGH, point, Orchestration, and Analysis of Compositions by Post, to corre- 


spondents anywhere. Personal instruction in Theory, Singing, Organ, 
ALDERCOMBE, CATERHAM VALLEY. and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 
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DD EVISION OF MUSICAL COMPOSITIONS. R. LEWIS, Mus. Doc., F. EI. S., Warden, Incor- 


| 
Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. | porated Guild of Church Musici ians, gives L ESSONS, Personally 
| 


or by Post, in HARMONY and COUN TE RP OINT. 42, Berners St. 
R. E. H. BIBBY, Mus. Bac. Dunelm., L.R.A.M. | Oxford St., W. 

h Spe: ial Postal Preparation for Mus. Bac., R.C.O. Exams. 

(Theoretical portion) and L.R.A.M. (Form and Teac *hing—Rudimer its). | ‘‘ Harmony.” (2 vols.) 5s. each, net. 

Also 1 etical portions of all Exams. Address, c/o Forsyth Bros., | ‘‘CounTERPOINT.” 5s. net. 

Deansgate, Manchester. ** DousLe CouNTERPOINT AND CANON,” 55, net. 


; - < | ** FuGuE. rs. 6d. net. 
\ R. GEORGE R. CEILEY gives LESSONS in the oa ; 


DR. LEWIS’ TEXT-BOOKS : 





“ELEMENTS oF Music.” 2s. 6d. net. 
raditional School of SINGING as taught by CHAS. LUNN | “ Devetorpment oF ANGLICAN CHURCH ig - c.” 2s. net. 


nd Sic CATTANEO. | ** PRoNoUNCING VOCABULARY OF Musica TERMs. 6d. net. 

” The late Chas. unn wrote: “I take a special interest in Mr. Georg ze | “ Dictionary oF Musicat Terms.” 6d. =. 

R. Ceiley owing to his clear perception, high musical knowledge and | ‘‘ MATERIAL OF MELopy.” 3d. net. 

the skill in whi h he applies what I hz ve taught him”: and the late The above, complete, will be forwarded (carriage paid) for 15s. 

Dr. Turpin wrote: ‘‘ In that delicate and difficult department of Voice 1 ~ : 
Production, Mr. Ceiley is indeed one of our chief authorities.’ R. M ARCH: AN r, Mus. D. Oxon., F.R.C.O. 


Caythorpe, Fortis Green Road, N. (Author of “soo Fug ! nd Answers,” Novello’s 
Primers, No. 35), &c., PREP ARES ( ANDIDATI S for all Musical 


Lox IS EHREMAYER, Certificated Teacher, | Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 





1 Smith Syste m. Originator of the EYE to B . ed 


¢ Sight-Reading und the EAR to BRAIN System of F . 
a alist in. PIANOFORTE PEDAL TECHNIQUE. 'D® H. H. L. MIDDLETON, Mus.D, (Dubl. 





ute al eaimaniiaemadl a Gaamiadiees Cenms tie F.R.C. —" A.M., A.R.C.M., makes a SPECIALITY 
. Bers ers Street W (R pom B). Ir terviews Wednesdays, COACHING fe ~ DEGRE ES. L.R. UM. ‘7 SEVEN ry. 
a ee a ee Inesdays, | NINE SUCCESSES; A.R.C.M., 1897-1903, TWO’ HUNDRED 





eS AND EIGHT SUCC ESESS. Equally good results in R.C.O. 
R. CUTHBERT HARRIS, Mus. Doc. Dunelm., | *"¢ dares, "Thorniel gh, 6, Elm Park Road, Finchley, N 
F.R.C.O., Author of ‘‘ Examination Questions and How to} mene rae 7 = ere: lated 
them ” (Novello's Primers, No. 70) prepares for all Musical > Be aie 
personally and by post. " RECENT SUCCESSES (Jan. to | M®, mew M. Dea 4 TCHER, Mes. by hep = 
7): FINAL MUS. B. (3); FIRST MUS. B. (6); F.R.C.O., | (Double Diploma as Teacher of Singing and the 
Pianoforte) ; Professor of Singing, Guildhall School of Music. 


Paper-w wk (5) ; F.R.C.O., Organ-work (7); A.R.C.O., Paper- work (7): | or : 
R.C Organ-we sag i Other successes in L.R. A.M. ; GOLD SPECIAL COURSES of I —. for , Tes achers of Singing and the 


%y 2 a. Pianoforte. (Prospectus on app i 

“OXFORD MUS. BAC. EXAM., Nov. 1907.—Only two candidates | COMPLETE PREP ARATION: for LR.A.M. and A. R.C.M. 

passed, and BOTH were coached by Dr. Harris. A pupil was awarded 40 DIPLOMAS won by Correspondence — S$ 19051907. 

passed, ; ,  * pus se. cnae Weak. a ne W. 

the ‘‘Cart Prize” for the hishoes umber of marks in F.R.C.O. Exam. 21, Boundary Road, St. John’s W N. 

erate Terms. 52, Buckleigh Road, Streathz S.W. Telephone: r 
es ee eee D*; W. JOHN REYNOLDS, Mus.D. Lond., 
_ rk AC HE S the THEORY OF MUSIC by Correspondence. 

R. T. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., | Recent successes. 30, Sandwell Road, Handsworth, Birmingham. 


L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- ows : cc y 
POINT. &. and PREPARES CANDIDATES for ARTS and R. HAMILTON ROBINSON (Mus.D. Dunelm., 


| 
| 
MUSICAL EXAMINATIONS by Post. Latest Successes: Mus. Bac., F A.R.A.M., — F.R.C.O.), PIANOFORTE, HARMONY, 











—— ae 


Oxford and Durham, “y4a72" A.R.C.M., F.R.C.O., A.R.C.O, | COUNTE RPOINT, COMPOSITION, ORCHESTRATION, 
Jan. (1908), a pupil passed F.R.C.O. and won the “ Cart Prize.’ ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
: Sheppard Street St ke -Trer at. R.C.O., anc her Examinations. Lessons personally or by corre- 


spondence. 25, Palliser Road, West Kensington, W. 

R. gaily R S. HOLLOWAY, Mus.D. Oxon., = mes Tear er . aa 
D® Roseleigh Avenue, Highbury, N., continues to PREP ARE ORRESPON DENCE SC HOOL OF MUSIC, 
( ANDIDATES for the various Theoretical Examinations. Music of | LONDON. GRADUATED POSTAL LESSONS IN 
any description revised or arranged. LESSONS in COMPOSITION, | HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
by post if desired. AND ANALYSIS, ORCHESTRATION, Etc. 

Schade oneneee | Pupils prepared for Mus. Bac., L.R.A.M., A. R.C.M., A.R.C.O., 

R. EAGLEFIELD HULL, Mus. Doc. Oxon., | F.R.C.O., and other examinations b yy experienced University Grad uates 

F.R.C.O., &c., COACHES for all Examinations, Practical and in Music. Terms moderate. Prospec tus, List of Successes, and full 
Theoretical, personally or by correspondence. Speci: al Pl aying x Courses, | particulars free on application to the Secretary, 
A.R.C.O. and F.R.C. O. pieces and tests Special ‘‘ Exercise" Courses. | J, W. Srancey Suarp, 64, Imperial Buildings, Ludgate Circus, E.C. 
Dr. Hull’s Doctorate ‘‘ Exercise" was ‘specially commended” by the 
Professor, Sir Hubert Parry | » MR. SS = HC YMAS Lei y 
LAST FOUR YEARS’ SUCCESSES :—3 MUS. DOC., » Mus. | L.. R.A. M. a eee ce a See, Cee 
BAC., 13 F.R.C.O. (Playing), 20 F. py ht Mee 14 A.R.C.O. LARGE, L.R.A.M. (1 = f. ning ig Saas 
im ae , 9 se . «av. ) s mm 


| J “ASS at Broadwoods’. 
(Playing), 19 A.R.C.O. (Paper Work), 2 Th i ne sion for ¢ $< s 
For Prospectus, address, Lovat L« + ng Tiuade rsfield. | a igh prep anes yn for the Examinati urs of this and 
| 


ns, write Mr. Thor aan, bak, Man ryle woe ndon, 

D& F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. R. TINDALL. A.T.C.L. COACHES for all 

Torens Jel ESSONS by Post, in HARMONY, COUNTER. D Exams. i Week” Wavkans MERE. ‘feeckil Since Samens. 

POINT, FUGUE, FORM and ANALYSIS, ACOUSTICS, | tata, ‘* Wor ship f the Image ,0st-free, ss. 6d. : ne Te Bes um, 6d 

ORCHESTRAT ION, &c., and prepares for Musical Examinations. | wae : Ag hace i Ave ane, W ate ee : 
Successes at all Musical Examinations: Mus. Bac., Cambridge, | - : 

A.R.C.M. (Theory, Composition, and Piano Teaching), 1907, | AL ING VOCAL & MU ‘SIC: AL ACADEMY, W. 
196, &e. ; o> and —~?- 19 aoe 19 2 L.R.A.M. +7 Mr. tt Mrs. W ALI Is A. WALLIS, L S.M., 1 Professors. 
onducting, omposition, anc jand- Masters 1p), 1905, 1907, XC. ; rae . aR. 2.2 A ; ole nes > 
MUS. BAC., DURHAM, OXFORD, CAMBRIDGE, LONDON, Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 
| 


and DUBLIN; MUS. DOC., DURHAM, OXFORD, and DUBLIN; Ms PERCY WOOD, F.R.C.O., teaches HAR. 





















For terms, &c., 192, Sutherla 











L.Mus. and A.Mus., L.C.M.; L.T.C.L., and A.T.C.L.; ASSO- un Terr Ee - *s 
CIATED BOARD, Harmony and Counterpoint, 1907, 1906, & MONY, COUNTERPOINT, &c., by Post, and Prepares for 


Also PERSONAL Lessons: MSS. corrected for public ation. | Examinations. ‘COM PLETE COURSES for A.R.C.O. and F.R.C.O 
Analyses of Classical Works for Examinations. Terms moderate. Special help given in the Harmony and Counterp int tests by a com- 
| 





106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. plete series of specimen workings. These model workings including 
over 300 Harmony tests and 300 Counterpoint, are sent with pupils 

R. KITSON (M.A., D.Mus. Oxon.) COACHES | corrected work. Parti ulars of System forwarded on appl ation. 
in the THEORY OF MUSIC by Correspondence. Recent | RECENT SUCCESSES: 2 A-R.C.O., Jan., 1908; 2 A. RCO, Jan., 
successes at Oxford and Durham: 11 Mus.D.; 25 Mus.B.; also | 19°97) A-R.C.M. (Theory), April, 1907; L.R.A.M. (Conc uctor), 


A.R.C.O. (4), F-R.C.O. (5), A.R.C.M., L.R.A.M. (3). 13, Victoria | J@%» 1907; A-R.C.O., July, 1906; A-R.C.O., Jan., 1903 (Ad 
Rx Road, Leicester. 3 Correspondence P upils). . : . 
Inclusive terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., 


N R. EMIL KREUZ, of the Royal Opera, Covent | 1 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 

Garden, TRAINS VOCALISTS (Amateur and Professional) in J ~< ’ - r > Cc . 
the interpretation of the Wagnerian Drz ama, Opera, Oratorio and the N ISS IVs IRSON, A.R.A.M., - A.R.C.M. Gold 
Medal), Pianist. COACHING for Works and Song Reads 


j 
MS. and Full Score, Tr —° sition. Terms moderate. Studio: 


accepted manner of modern dramatic Song-singing. 
Mr. Kreuz prepared the whole of the « asts of **Rheingold ” and ’ 
223, Oxford Street, W., and &§ , Dre wstead Road, Streatham. 


iegfried " for the recent performances of the : Ring of the Niblung 
English at the Roy: al Opera, Covent Garden, including Mr. Peter ~HOIR E XCH. ANGE, 136, FIFTH AVE., NEW 


in 
Cornelius (S: eg/ried) and Mr. Thomas Meux (4 Herich). 





LP 










- Hans Richter says: ‘* Particularly in rehearsing the most difficult YORK.—ORGANISTS and SINGERS can secure $500 to $1,500 
roles in classical works, as well as in those by Wagner, you have pe ee (£100 to £300) salaried church positions in the United States by Sub. 
| ’ | costing to ths JOHN E. WEBSTER CO.'S CHOIR EXCHANGE. 


y self a sensitive musician, so that, especially in the cz upacity of 
le and conscientious coach, | can the roughly recommend you. -_ ° ror - . 
- Kreuz will receive a limited number of Vocalists and Teachers kK EW CHURC H. —ALTO WANTED. £20. Good 
: the Vacation. NX Musical Service ; light duties. Apply, E. Geere, 461, High 
Address : 19, Regents Park Terrace, Gloucester Gate, N.W. Road, Chiswick, W. 
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L.R.A.M., requires 
n Sch r Family 
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POLYTECHNIC, S.W. 


ervices of a TEACHER 
SOLO SINGING, ¢ 


“I ET Vv 


\ ANTED, first-class PIANOFORTE and 
AMERICAN ORGAN TUNER and REPAIRER. | 


poy to suitable applicant. Apply, with references and 
& Sons, Whitehall Street, Dundee. 
low NER will SAS RIFICE CHAMBER ORGAN, 
v5 ( \ Two-man pa 
t tes) ; “and PEDAL CLAVIER, CCC to F | t 
Ae alanced swe fu rgan peda itted with | 
t pedals Or nal price, lineas ; Cash, ¢ 
r 7, Baker Street, Portman Square, W 


CRGAN Pipe).—Two repay) I2 stops (Ney 
(i rd oe < gra 








, Tubular Pneumatic) ; peda 
Second-hand PIPI ORGAN, ps. Estir 
ny script f organ rk. Wm. Bate & ( *y ust | Org 
Work B tt Road, Bow, I E. 
RGAN for SALE New 2-manual ORGAN. 
14 st ps pedals First iSS Instrument ; me better Apr 
rt Brooke, | Sus 
RGANS for SALE, on Easy Terms. Nearly LNer 
»-manual Organ tops, £ Second-hand 2-mar 
Organ, 16 stops, £120; 1 nual Organ, £55. Appl M 
Works, 544, Holloway Roa Lon N 
EVERAL ORG ANS Two manuals, tubular 
pneumatics on pedals). t-class instruments, tr 
recommended. Rn E "Richards x Sons, Cent: Org 
W. rks, Hulme, Mar t E'stz ed 4 
RG. ANS New and Sec -cond- Hi: and) for SALE. 
oe Ir me ilt for Church or Chan 
from £5 nm up-to-date prin sie at Bedwell & Sons, Cambridge 
Organ W rks, ( ambridge 
pow AL AME RIC. AN ORGANS.—One- and Two- 
wual at special bargain om es. A 7o-guinea Estey for 
24 guin An Angelus Orgat . guinea Snell 2-M } 
I Pedal, » a nearly new R. ss Water Engine I 
Student organ r guineas. Also several large Organs and 
Harmoniums ‘by Be Smith Karn, Alexandre, Debain, Trayser, &c., at 





»yne-third usual prices. Every instrume y warranted. Packing or 


arriage free. Inspection invi ted. Instruments b mught or take 
exchange. Stagg & Sons, 56, Red Lion Street, Holborn. Estd. 1867, 


“| Mi USTEL ORGAN. -18 stops ; 2 swells ; massive 
4 rosew é In exce t itior Apply, Rev. E. I 





Bor Rock Ferry, ¢ 
RG, - P Ré AC: T ICE.—Three-manual Pipe Organ 
for Pract condition ; mplete set of couplers ; 
by hydraulic er per Har n Ev $ 
Road, Fore “- te fr Station). Te 





O.P.C. ORGAN PEDALS for Pianos. We are 





kers to Organ Builders and Profession, by w 
goods are pror oem “the only perfect,’ and we are thrice 
H.M.R.L., for real merit. Write, oO Pt \ rks, scall. ( 


4 VERY COMPOSER should send for DINHAM, 
BLYTH & CO.'S Specimens and Prices (free) for Litho- 


graphing Songs, Anthems, Hyn q ines, Xc., from fifty Copies ; 
pwards ? Fen hurch Street, Tend . Established 1872. 
"| Fror s SALE.—Handsome Solid Walnut ESTEY 
ORGAN, Two manu und pedals, with 17 stops. Lengt f 
with w handle ft. 10-1 heigt ft epth ft. «1 
pedals, 5-ft. 2-in. Also organist’s h. eZ Write 
_* » Miss Ridge, 43, Craven Ro W 





PEDAL | PIANO, concave, radiating, for SALE. 


Apply L., 19, Stanley Road, Wimbledon, S.W 


TE W PEDAL ATTACHMENT (Patent applied 
To intr , 





- luce this ATTACHMENT, we are prepa 

p mplete with Sto nd Footboard, at prices rangit 

¢ R.C.O. radiating an mcave pedal board. 
Lich lanley, Staffordshi 
\ AGNIFICENT SOLO VIOLIN. Genuine ol 
4 istrument in perfect playir idition, late property a 
Professor. Price 100 Guineas \ eth = Approval on de t 

e seen by appointment. Also, one 1 3-string Dou I 


\pply A. H. Benson, 1 Barnsley Street, Wigan 
Fv SALE. A GOTHIC HARP by ERArD. 
" very and frame in good condition. Apply, Mrs. i. A. 
lie-Melville, Welbourn Rect a te " 

\ TANTED, GROVE’S DIC TION ARY. State 
edition and price. H., Novello & ¢ Ltd., 160, Wardour St.,W 

] ESIRABLE TEACHING CONNECTION for 
SALI South Coast. Organist preferred. Letters yt 

Profe 6, Hoveden Road, Cricklewood, N.W 

\ USIC.—High-class old-established CONNEC- 

4 LION for SAl E in best part of South-East London. P 


f all grades in Piano, Harmony, &c. Fair offer entertained. Wr 
W. D., Novello & Co., Ltd., 1€ Wardour Street, W. 
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LEPHONE—I561 GERRARD. ESTABLISHEL 1794. 


VALUABLE VIOLINS. 


MESSRS. 
PUITTICK AND SIMPSON’S 
NEXT SPECIAL SALE 
VALUABLE VIOLINS, VIOLONCELLOS, 
AND OTHER STRINGED INSTRUMENTS 
WILL TAKE PLACE ON 
WEDNESDAY, JUNE 17, 1908 


and will include the property of the late Joun Apam, Esq., of Blackheath. 


Amateurs and others desirous of including Instruments in this Sale are 


invited to communicate with the Auctioneers, 
47) LEICESTER SQUARE, LONDON, W.C. 





if ECHSTEIN HALL STUDIOS.—The newly- 


THE OLD FIRM. 
re Street are now ready, and can 


erected studios at 36-40, Wigm 
be hired by Mu si Teachers. a 


P. CONACHER & CO. fornished, “Bectre lik, waiting 1 


F * ars appl ly to Cc. Be« hstein, Bechstein 


Organ Builders, Street, London, W. 
SPRINGWOOD WORKS, B' RINSMEAD STUDIOS.—We have opened at 
TE ACHING STUDIOS at 1 Wigmore eet, 


1odation in 
z luxuriously 
n each floor. 
40, Wigmore 

















HUDDERSFIELD. Ca age: thy ny a: al ae 
TWO GOLD MEDALS Mu n. T eS dios have n se Teachers 
spe , ; . a bea r ; oy a y une > it, ar ina st 
NICHOLSON AND CO, _ itt position, and there is ample’ accommodation and comfort 
ORGAN BUILDERS, colsh apt ahochitely Leclosioe of vain igh, baniieg, emecion 
PALACE YARD, WORCESTER. If you desire any further particulars, apply to the . 
(ESTABLISHED 18541.) 
and Est ates sent PIANOS! PIANOS! Grand a Upright Pianofortes 
Highest (Juality only. Special Terms to Professional Mu 
P >LANO P E DALS. - 
JOHN BRINSMEAD & SONS, I 
q ) , Ww M 5 t = 3 


EVERY ORGANIST 
Should investigate the ImporTANCE and SpeciAL ADVANTAGES of 


NORMAN & BEARD’'S Parent Price 1s. each, post-free 
Ts TENOR VOICE AND ITS be AINING. 


PNEUMATIC PEDAL ATTACHMENT For THE 
PIANO By E. vor pe PALMER, Mus. Ba Als Vv 
= sige : , the sa author: THE BoY'S VOICE AT THE “BRE AKING 
} AS USED BY MANY WELL-KNOWN SOLO ORGANISTS. > PERIOD. These Pamphlets, revealing wx / 
: ; sae facts about the Male Voice, may be obtained from * MR. DAVIDSON 
Cc rrect relative position of Keys and Pedals guaranteed. PALMER, 11, Grazebrook Road, Stoke Newingt N.: or f 
Gives a Perfect Touch and Repetition. losern W .ms, Ltd.. 22, Great I und Street, W 


Does not injure the most delicate Piano, all parts of the Pianoforte ——— 


- A tion being ieft perfectly free. Price 6d., post-free 
— a ee “THE RIGHTLY-PRODUCED VOIC E. By E. 





Does not alter the Piano 1 h ’ > = . . 
Every Attachment ma pecially in our own Factory DAVIDSON PALMER, Mus. Bac. Ox TENT rT} 
nt made spe l 1 our own Factory. ndamet ror the Trair +f € } rt ture 
Ree The enormous demand for the Radiating and Co mcave Pedal on ual ee a Ohad I Pr — a S - : es: ; : ; M. me 
joard, as fitted to their new O t f Organists o— Secret 0 nce-Pr tion veaking ice 
1el rgan at the mages S-svng of Organists, ( W a wand Monee’ Volos pe er s 


London, enables N MAN & BEAR » to offer a consider: ie ~d I . 7 
I a lerable reduction in its Un Cause--The Old Masters and the Use f He 


Price, full particulars of which can be obtained on application to & 
ice, &e. 
NORMAN & BEARD, ~ rD., ‘Written in a convi iz style, an idedly interesting. '— P 
_ ORGAN Works, FERDINAND STREET, Lonvc on, N.W. ‘ The last few pages are so replet ith suggestions that they 
Telegrams—“ Vibrating, London. Teleph« mne—8o05 North. seem to come like a revelatior 
May taine from ti Author, 11, Grazebrook Road, St 


RACTICE ROOM for HIRE, at 304, Regent | Newington, N.; or from Joseru WILLIAMS, Ltd., 32, Great Portland 


Street. Terms, 1s. per hour. Apply, Webster & Waddington, Ltd. , Street, W. 
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“THE PIANOFORTE 


TRIN] TY ‘OL L E G E OF MU SIC. AND THE ABILITY TO PLAY IT.” 





ROYAL ACADEMY OF MUSIK 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 'D “See ACree 
SE Paszn: Hig Magasry ie Risa. OUR OFFENCES 
} b NCE LI <G ’ ao —~, ou > f >TTS) 
Lo CEN E EXAMINATIONS (Svita \) (SOLO SOPRANO or TENOR, QUARTET, ann CHORL 
I I he M November at a Price Sixpe 
Cent I ; M April at Centres, ar aarenmamtan 
i I Pr ial Cent Nov. -De 1 plete Catalogue of Choral and Organ Music sent p 
} f N D> I We € y, O - ipplication to the Publishers, 
. SCHOOL EXA iw nag no — S = bi BOSWORTH & CO., 
F N I at e We ay, Oct. 7 5, PRINCES STREET, OXFORD STREET, LONDON, W. 
: I ‘ ‘| } : (L . TD . , . ak Pl ~ TreT’o 
t Ps per set, pe THE ROYAL COLLEGE OF ORGANISTS 
‘ —_— 
SIX ONS te at t 
ea. RCM I I —om The next F.R.C.O, Examin: ution begins on July 13, 1908. The Solo- 
( ~ \ B For f Entr , ny further | Playing Tests are: Preluc in ( 2 time (without Fugue), J. S. Bact 
Rens P me : : Peters l. 2, p. 46: Novello & Co.. Book , p. 156; ene 
a fol. 2, p. 60; Breitkopf & irtel, Vol ; 
JAMES MUIR, Secretary V2! 25 Be 9 Breit p mea a , Vc 
15, Bedford Square, Lond W.C. only), Merkel (N llo& C Augen: & 
I The A.R.C.O, Examin ation begins on July 2 rhe subject of the 
——— ? z essay will be taken from pages 5—526 of “Er iglish Music (1604— 
; . 1904), seuet Story Series (Walter Scott Publishing Co., Ltd., 
1, Paterr er Buildings /E x ) 
‘ 4 ‘ ¥- andidates must mes with fees for FELLOWSHI! 
FOLLOW THE COTOL RS oe eet 
OE - NEMUERS, proposal 1s duly filled up must be sent in before Ju 
MARCHING SONG FOR SOLDIERS tt 
n . > r . , . . . » » > ) . 
dios ae ; NO\ ELLO'S MUSIC PRIMERS. 
rHE WO! 11PFUL COMPANY = en 
ee NEW NUMBERS. . 
> \NS 66. Score-Reading E-xer s Emily R. Daymond 
v Method Singing > ]. Stockhat » ¢ 
. 9 " . ——— ——— i \ Treatise on Strict Counterpoint (Part I.) F. E. ¢ 
Carr. W. vp—E COURCY STRETTON | 6 Ditto, Part 1 tf F. E, Gladst 
/xaminat 1 Questions . ‘ ° u 
72. V Culture tor Children, Part I James Dates 
“ 4 > - ° > Dit Part II. james B 
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are many thoughtful people who cannot help 
feeling that some, at least, of these new strains are 
so eccentric, so formless, and so lacking in vitality 
as to justify the question. Clever much of it 
undoubtedly is, but mere cleverness will not atone 
for incoherency and lack of inspiration. It would 
be unfair to charge all our young composers with 
the shortcomings above referred to: one, at least, 
cannot be so accused, the earnest-minded musician 
who forms the subject of this biographical sketch. 
Henry Walford Davies was born at Oswestry, 
September 6, 1869. From his infancy he breathed 
an atmosphere of music. His father, Mr. John 
Whitridge Davies, was an enthusiastic amateur, a 
man who loved music for its own sake and whose 
nfluence among his fellows made for the promotion 
fanart very deartohim. A good flute-player and 
violoncellist, Mr. Davies was also choirmaster of 
the Congregational Church, Oswestry, of which 
his brother and two of his sons (brothers of the 
subject of this sketch) were organists in succession. 
jut Mr. Whitridge Davies exercised a_ wider 
influence over the town in founding and conducting 
horal societies. Here his enthusiasm found full 
scope, and he took endless pains in training his 
vocal and instrumental forces to attain a high 
standard of excellence. His good deeds were 
recorded more than fifty years ago in a London 
journal devoted to music, THE Musica. TIMEs, 
for the first time in November, 1855. Two years 
later, in the columns of this journal, we read : 


OswEsTRY.—The fourth concert of the Oswestry Choral 
Society was held on Friday, the 2nd ult, in the Powis Hall. 
Miss Williams and Mr. Pierce, of the Liverpool Philharmonic, 
were engaged as solo singers. The choruses and instru- 
mental accompaniments were managed by amateurs, led by 
Mr. Eyeley, and under the conductorship of Mr. J. 
Whitridge Davies, who has been indefatigable since the 
commencement of society, of which the 
niginator, in training the members. The meeting passed off 
well, and the selections from Handel and Haydn were 


the he was 


performed in a manner that would have done credit to 
musical societies of far greater pretensions. (THE MUSICAI 
Times, November, 1857, p. 144). 
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DR. WALFORD DAVIES. 

Those who carefully watch the creative output 
ff British composers cannot fail to be struck with 
ts vastness. At no time of our history was there 
more activity in putting pen to paper than there is at 

esent, especially on the part of the younger men. 
In all departments of music, especially orchestral, 
does this remarkable productivity find expression. 
No one can find fault with the quantity fer se of 
this mass of compositions, but what of the 
ality? This question may be followed by 
another: Is all this newly-created music sincere ? 
Each one must answer this for himself; byt there 





| 

Later on Mr. Whitridge Davies, who was a great 
admirer of Handel and Mendelssohn, founded a 

Handel Society at Oswestry. On April 1, 1872, 

| when Walford was a babe aged two, ‘Judas 

| Maccabzeus ’ was performed, as a notice in THE 

| Musica Times of May, 1872, duly records. In 
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| 1875 a performance of ‘Samson’ was ‘a genuine 
| Success,’ and ‘the choruses were exceedingly well 
| sung,’ so the columns of this journal record. ‘Too 
| much importance cannot be attached to the great 
|value of such amateur work as Walford Davies’s 
| father undertook in promoting the love of music 
}among his fellow townsfolk. All honour to his 
|memory for pioneer work so_ splendidly 
accomplished. 

| To return to Master Walford. He was eleven 
| years old when he played his first service at 
Oswestry Congregational Church. The great 
change in his life, however, occurred two years 
later when, on January 20, 1882, he became a 
chorister of St. George’s Chapel, Windsor. Sir 
George Elvey was then organist, and honoured the 





THE 


WALFORD DAVIES AT AGE OF 15. 
boy by one day taking him for a drive, when he 
made him harmonize the chromatic scale | 
Davies soon became a solo boy, as on Easter 
Sunday he was selected to sing ‘I know that my 
Redeemer liveth.’ In recalling those early days at 
Windsor, Dr. Davies says, ‘Elvey’s thunder was 
worth hearing.’ When he played the chord of D, 
he always added to his handfuls of notes C sharp 
below the bass, sometimes as an acciaccatura, 
and sometimes holding down the leading-note ! ‘ 
Elvey’s long reign came to an end in a few 
months when, in June, 1882, Mr. (now Sir) Walter 
Parratt was appointed organist. The change was 
very great. Among other things the F compass of 
the organ was changed to C, and the keyboards 
were removed from the east to the south side of the 
organ case. The new organist instituted a daily 
practice of the choristers from 8.30 to 9 a.m., 
| which has been continued to this day. Dr. Davies 
| remembers the packages of unheard-of music which 
Sir Walter Parratt often brought to those practices. 
| He speaks in the most appreciative terms of the 
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learnt at Windsor and of 
the inspiration he received from Sir Walter 
Palestrina motets from open 
gaining precious hints in organ accompaniments, 
and ‘ picking up’ so much from such a master— 
all of which have been of the greatest service to 
him in his subsequent career as an organist. It 
was during the early days of his choristership that 
Walford Davies appeared as a soloist at a concert 
at Windsor, which was thus recorded in THE 
MusicaL Times of February, 1884: 
WINpsoR.—The Annual Carol Concert took place, at the 
Albert Institute, on Monday evening, the 7th ult., under the 
superintendence of Mr. Samuel Smith. The chair was taken 


invaluable lessons he 


re iding score, 


with my father discussing plans as to my futur 
work. On the very day that I should have lef 
Windsor (March 3) my father died very sudi:lenly, 
Walford then became an assistant to Sir Walter 
Parratt, a post he held for five years, 1885 ¢ 
1890. ‘To the duties of assistant were added those 
of organist at the Chapel Royal, Windsor Park. 
Having won an open scholarship for composition 
at the Royal College of Music in January, 1890, 
the subject of this sketch left Windsor for London, 
His principal professors at the College were 
Sir Hubert Parry, Sir Charles Stanford (for one 
term), and Mr.. W. S. Rockstro. In the 


same 
year he was appointed organist of St. Anne's 





THE TEMPLE CHURCH, 


graph by Mo 
by the Vicar, the Rev. Canon Gee. he solo vocalists were 
Miss M. E. Briggs, Miss A. Knowles, Masters Davies, 


Kearton, and Way, Messrs. B. Ramsbottom, Ogilwy, and 


O. Christian. Mr. H. R. Couldrey presided at the pianoforte, 


and Mr. A. Smith at the harmonium. 


he breaking of his voice was attended by a 
| incident. ‘In the 
> says Dr. Davies, 


ordinary course of 
‘I should have comple ted 
my choristership at Windsor on March 3, 1885. 
But as my voice suddenly went in the previous 
week, Sir Walter go home a 
lays earlier arranged. I returned to 
ind had three happy days 


allowed me to few 
than 


Oswestry on the Friday, 


was 


vu 


FROM THE SOUTH. 


rs. Bells Cathedrai , y permission of the publisher 


{gar ameneeld.) 


Church, Soho ; but owing to a very serious illness 
he only retained the post for one year, and became 
organist of Christ Church, Hampstead. ‘The 
duties of the latter appointment left him more 
time for study than if he had remained at 
St. Anne’s, Soho, and the health-giving breezes of 
the northern heights helped to give him the 
strength he needed. In March, 1898, on the 
resignation of the late Dr. E. J. Hopkins, he was 
appointed organist and choirmaster of the Temple 
Church, an office he has held with distinction, and 
in which he has fully maintained the best traditions 
of a building so worthily associated with the 
genius of his distinguished predecessor. 
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Dr. ldavies took the degree of Bachelor of 
Mus Cambridge in 1892, and that of Doctor 


of M in 1898. From 1903 to 1907 he was 
condu:tor of the Bach Choir, from the members 
of w he received the gift of the great Cantor’s 
com} works. In 1895 he was appointed 
prof of counterpoint at the Royal College of 
Musi n succession to Mr. W. S. Rockstro, 
and 1900 he succeeded Sir George Martin 
as conductor of the London Church Choir 
Association, to which he attaches considerable 
importance. 

One of the most interesting events in his career 
was his visit to Brahms, suggested and brought 
about by Joachim. Happily, Sir George Grove 
insisted that he should go in 1896, otherwise 





very pleasant to hear,” was his answer. He 
kindly hoped we should meet again: I have 
often thought he was probably at that very time 
correcting the proofs of his last work. We sat 
in a poorly furnished room at the back of the 
house, where he seemed to have three rooms. 
What I remember most vividly were his fine clear 
eyes. He looked already a little ill—perhaps also 
a little sad.’ 


The most practical side of Dr. Walford Davies’s 
werk is associated with the Temple Church, 
of which he has been chief musician for ten 


years. The history of the organ there is so 
well-known as not to need repetition. The 
choir numbers sixteen choristers and seven men. 
The expenses of the service are jointly borne by 











THE TEMPLE CHURCH (1240), LOOKING WEST, 
WITH THE ROUND PORTION (1185) IN THE DISTANCE. 
The Church of the Knights Templars in London, in Messrs. Bell's Cathedral Series, by permission oa the publi , 
Photograph by Mr. Edgar Scammell.) 
he would never have seen Brahms, since hej|the Societies of the Inner and Middle Temple. 
died early in 1897. Dr. Davies saw him three| The choristers, who are educated at the City of 


times, and showed him his Symphony and other | 
works. ‘He sent compliments,’ says lr. Davies, 
‘to Sir Hubert Parry, and when I told him I} 
taught at the R.C.M., he said he hoped I 
taught as well as I had deen taught. He spoke 
in a friendly way of ‘Sir Grove,” and seemed 
gratified to hear—as | tried to tell him, with what 


nan I could command—how much we loved 
* Ah, that is 


tudied his (Brahms’s) works. 


|week in the choir vestry of the church. 


London School, meet for practice four days a 
The 
excellent tone and alertness of the boys are shown 
in a rehearsal of Handel’s little-sung air from the 
‘Messiah,’ ‘If God be for us, who can be against 
us?’ the poetry of which Dr. Davies brings out 
with pointed remarks, quietly but convincingly 
spoken. A full rehearsal is held weekly on 
Fridays at 5 p.m. 











368 





Dr. Davies has shown remarkable industry in 
exercise of his creative gifts. His compositions 
cover a wide field of musical expression, from the 
‘mystery’ of ‘Everyman’ to a dainty part-song 
like ‘A song of rest.’ 
hall-mark of 
conscientiousness 
high ideals. 


the 


which’ characterize a 
Composition he 


or 


thinking and true-hearted men, Dr. 


possesses the gift of humour, which is abundantly 
testified 


Dumpty.’ 


NI 





. 


tograph by Mr. 
often borne tribute to the excellence of his 
compositions* that there is no need to enlarge 


upon this point, especially as the works themselves 
are available for examination. One work, however, 
for special mention, as it carries out an idea 


which our composer has a strong fancy—the 


combination of vocal and instrumental strains in 
chamber mus rhis work, entitled ‘Songs of a 
day Op. 23), consists of a ‘Suite in D for two 
violins, two violas, two violoncellos, double-bass, 
te, horn, pianoforte and six voices.’ The work 
Dr. Walf Davies's chamber n 
Tne M I N er Deve 





Every work bears the 
that deep conviction and artistic 
man 
regards as a 
erlous matter, but the word serious must not be 
taken in its austere sense, for, like many deep 
Davies 


in his clever children’s cantata ‘Humpty 
lhe columns of this journal have so 
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is built upon fourteen poems by different authors. 
from Chaucer to Thackeray. Its raison 2’ éty, 
is suggested by the prologue, in which the bags 


soloist impersonates the poet : 


Paradise, and Groves 
Elysian, Fortunate Fields—why should they |} 
A history only of departed things, 
Or a mere fiction of what never was ? 
For the discerning intellect of Man, 
When wedded to this goodly Universe 
In love and holy passion, shall find these 
A simple produce of the common day. 
Wordswo 
The words of the following numbers are not sung 
3. Sunrise; 5. Morning joys: 7. The Butterfly: 


THE TEMPLE CHURCH, LOOKING EAST. 
’ VWessrs. Bells Cat 


Ldgar Scammell.) 


hedral Series, by bermission 


10. A merry feast—Such a dinner! Such a table 
cloth! Sucha waiter! Such company! (Thackeray); 
12. Evening; 14. Evensong. In No. 7 the flute 
personifies the butterfly as it flits from flower 
to flower, holding short conversation with each, 
while in No. 10 (a Scherzo) the waiter is associated 
with the interval of a diminished fifth ; 
scraps of conversation are to be heard, and the 
prevailing feeling is one of general high spirits and 
hilarity. Enough has been said to show that so 
original a conception and such a _ charming 
combination of ideas and exponents opens up a 


rich vein of creative possibilities. Here, in this 


short 
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RECUMBENT EFFIGIES OF THE KNIGHTS TEMPLARS IN THE ROUND PORTION OF THE 
TEMPLE CHURCH, A.D. 1185. THE LEGS CROSSED INDICATE A CRUSADER. 
te Church of the Knights Templars in London, in Messrs. Bells Cathedral Series, by permission of the publishers 
*hotograph by Mr. Edgar Scammeti.) 





delightful and novel composition we have the | Hymn Tunes. 

hand of a true poet in music. ‘The songs of a | Three carols. ; ; 

day’ were composed for and produced at the | Gle¢s ‘The sturdy rock,’ Bristol Orpheus prize. 1894. 

Broadwood Concert, .“olian Hall, April 2, 1908. 
The following is a list of Dr. Davies’s 

compositions : 


‘ Hymn before action,’ arranged for male choir, from Op. 3. 
‘ A Song of rest,’ part-song. 

| Sacred cradle song. 

|‘ Hark! the world is full of thy praise’ (Bridge’s Ode to 


Queen Victoria). 1898. 


1. Madrigal, ‘ Weep you no more.’ ; 
‘Humpty Dumpty.’ Cantata for children. 1907. 


2. ‘Hervé Riel’ (Browning). Baritone solo, chorus and 


orchestra. Royal College of Music, 1895. CHAMBER MUSIC. 
3. Six Songs. Three quartets for pianoforte and strings, in E flat, 1893 ; 
4. Four Songs of Innocence. [art-songs for female voices, in D, 1894; and in C, 1896. 
1894. | Two string quartets in D, 1892; in C, 1895. 
5. Sonata. Pianoforte and violin, in E minor. | Trio in C for pianoforte, violin and violoncello, 1897. 
6. *Prospice’ (Browning). Baritone solo and_ string} Two sonatas for pianoforte and violin, in A, 1893; and in 
juartet. Mr. Bispham’s concert, January 7, 1896. E flat. 
7. Sonata. Pianoforte and violin, in D minor. | Three pieces for pianoforte and violin. 
8. Psalm xxiii. Tenor voice, violin and _ pianoforte | Sonata for horn and pianoforte. 
(originally for voice, string quartet and harp). Pianoforte pieces. 
g. Anthem, ‘ God created man.’ Soli and double choir. | Songs. (114 in number.) 
10. Two love-songs (Burns). For tenor voice. UNPUBLISHED. 


11. ‘The three jovial huntsmen.’ Cantata, choir and | 
orchestra, 1900 (orchestrated 1902). 

12, Morning and Evening Service in G. 

13. The clown’s songs in ‘ Twelfth Night.’ 1901. 

14. ‘The Temple.’ Oratorio, Worcester Festival, 1902. 

15. Six pastorals. Nonet for four voices, string quartet and 
pianoforte. Broadwood Concert, January 7, 1904. 

16. Cathedral Service, Morning, Evening and Communion. 

17. * Everyman.’ Cantata, Leeds Musical Festival, 
October, 1904. 


Milton’s ‘ Ode on the morning of Christ’s Nativity.” Degree 
exercise, Bachelor of music, 1$92. 

Swinburne’s ‘ Ode to music, 1893.’ 

A Dedication overture in G major. Royal College of Music, 
1593. 

Overture in D minor, 1897. 

Symphony in D. Crystal Palace Saturday Concert, 
October 19, 1595. 

Orchestral variations. 

Oratorio ‘The days of man.’ Degree exercise, Doctor of 


1d wt x Songs. Music, 1808. 
‘. Nursery Rhymes. : : A burden (20 variations), in memory of Brahms, for pianoforte. 
20 Lift up your hearts. Hereford Musical Festival, 1906. 1808. : 
2!. England’s pleasant land. Sonata, pianoforte and violin, in F. 1899. 

WITHOUT OPUS NUMBERS, Scenes from the Life of Jesus. 1900. 
M rning and Evening Service in G. 1902. ‘Songs of a day,’ for six voices, flute, horn, 2 violins, 2 
Evening Service in C. violas, 2 violoncellos, double-bass and pianoforte. 1908, 


Several anthems. The Long Journey. Song-cycle. 
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Dr. Davies has contributed articles and criticisms 
to Zhe Record since the year 1898. Ina recent 
issue of that periodical he sounded a somewhat 
pessimistic note in regard to church music in 
England, when he said : 

It is an incontestable fact that slovenly rendering of Church 
music is the rule and not the exception in thousands of our 
churches week after week. Side by side with this may be 
found such care, such excellence in concert music, at 


Competition Festivals and elsewhere, as would place our | 


average church choirs beneath contempt. It is a grave 


national reproach. 


He has lectured on musical subjects at various 
places, notably at Birmingham University last 
year, when he discoursed on ‘Church Music’ and 
‘Modern Harmonic Basis.’ He has been ‘an 
acceptable speaker at the Church Congress. To 
the new edition of Grove’s ‘ Dictionary of Music 
and Musicians’ he contributed two erudite and 
exhaustive articles on Counterpoint. A specimen of 
his literary style is furnished in the final paragraph 
of the article on Invertible Counterpoint : 


It is certain that few technical powers give such freedom 
to inspiration as the mastery of part-writing. Basses that 
will make good trebles, melodies that are possible as basses, 
and inner parts that are worthy to take the place of either 
treble or bass, are neither always possible nor always 
desirable. But the power to write them at will, which the 
art of inversion teaches, is invaluable. It is obviously 
perfected constructive ability that favours perfect expression 
of feeling. Exact balance of that which we call construction 
with that which we call inspiration is rare indeed. There 
have been many composers, and indeed whole periods of 
musical development, preponderantly intellectual, while 
others have been distinguished for almost reckless emotional 
enterprise. It is to the works of men who, like Palestrina 
and Bach, reconcile both sides of the art, that we may well 
turn for the true examples of such musical mechanism as 
invertible counterpoints. They bring their best inspiration 
to the best construction of which they, or rather their age, 
may be capable. They show us how to combine the joy of 
freedom with the dignity of restraint. They are servants 
of laws not less than we are, but they find their service 
perfect freedom. They not only instil abounding life into 
every intellectual device, but they assiduously cultivate the 
latter for the sake of the former. They obey old laws 
and silently enact new ones, setting their own particular 


seal of permanence upon things hitherto only ten\atively 
expressed or scarcely even apprehended, making their own 
fine attempts to express a perfect thing perfectly. Towards 
this high end the art of invertible counterpoint is not the 
least important contributor. 

No more appropriate conclusion to _ this 
biographical sketch of one of our most gifted 
composers could be furnished than the following 
| words kindly supplied by Sir Walter Parratt : 

‘A quarter of a century ago, when I succeeded 
Sir George Elvey at Windsor, I found among the 
choristers a boy with a grave countenance—I do 
not think any boy ever was as solemn as Walford 
Davies looked—he had a voice of no great volume, 
but of sympathetic quality: his ear was perfect, his 
musicianship remarkable. He was, of course, a 
leader among the boys, and taught them to sing 
music outside their chapel work with excellent 
taste. From the chorister’s desk he passed to the 
organ-loft, and surely no organist ever had a more 
capable helper. He played the best organ music 
with a clear discrimination of style, and I often had 
compliments paid to me which might have been 
embarrassing, as the player was not myself but 
Davies. 

‘His accompaniments were always in perfect 
accord with the music he was rendering. He 
could and did transpose the most difficult works 
when need arose without hesitation, without flaw. 
It was clear that Iavies found his chief pleasure 
in the older church music. In these days, when 
the more austere emotions seem to be vanishing 
from the world, it was remarkable to find in one so 
young such a sincere sense of the beauty which lies 
behind the dignified music of past centuries. 

‘It must not be supposed that Davies was 
|without a sense of fun. This was by no means 
absent, but after the occasion passed his expression 
generally relapsed into its usual serious aspect. 
These characteristics have developed consistently, 
and I am glad to say that our intercourse has 
ripened from those early days into a friendship 
which I hope will last my life—and a little longer.’ 














LA KAROLE DAMOURS. 
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FOLK-SONGS AND DANCES Al 
STATIONERS’ HALL. 


An entertainment of a novel and interesting 
nature was provided by the Livery Club of 
the Worshipful Company of Musicians on 
May 20 at Stationers’ Hall. Upon the 
conclusion of the banquet—presided over 
by Mr. Alfred H. Littleton, President of the 
Club—the guests adjourned to the Court 
Room to enjoy the pleasures of songs and 
dances of olden times. It was claimed, 
and justly so, that these songs and dances 
were genuine products of the English people, 
popular in possession and practice, and, 
what is more important, in origin. ‘They 
were not extracted from fusty old tomes, 
but they were obtained, note by note, step 
by step, during the last few years from 
country singers and dancers—the songs in t! 


Lic 
Western and the dances in the Midland 
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ul The programme-notes 
by Mr. Cecil J. Sharp—contained a necessary 
wart against confounding folk-music which 
has n unconsciously evolved by the unlettered 


ably compiled 


class with the artistic creations of cultivated 
musicians, ‘the two types being generically distinct, 
not only in the manner of their birth, but also in 
the ished product.’ To quote further from 
the programme notes : 

Folk-music is the ideal conception of natural, non-educated 
minds, invented with the single purpose of satisfying 
prim desires. Its essential marks are simplicity, 
spontaneity and sincerity. The folk-song is thus wholly 
devoid of technical complexity, and in neither words nor 





rich in invention, of varied quality, fresh and ingenuous, 
music moreover which, by reason of its racial origin, will 
touch him ina heartful, intimate way to which he is, in all 
probability, quite unaccustomed. 

After some introductory remarks on folk-songs 
by Mr. Sharp, the post-prandial proceedings 
began with five folk-songs, sung by Miss Mattie 
Kay with sweet simplicity of manner and great 
charm of voice. The enunciation of her words and 


the naturalness of her expression were above all 
praise and made a deep. impression upon a very 
musical audience. 

The 
boy,’ is 


these 
the 


first of 
cast in 


folk-songs, ‘My bonny 
Eolian mode and was 





MORRIS I 


From an exceedingly scarce engraving t 
Bocholt during the second 


and idsmith who worked at 


JANCERS. 


»y Israhel van Meckenen, an engraver 





15th century, and who died in 1503. This engraving is described in 
‘Dancing’ (Badminton Library, where it is reproduced) as the ‘Ring 
Dance’; but it contains the Morris Dancers, the fool, the musician, and the 
lady holding the prize, in this instance a ring. 


music is there evident the hand of the trained craftsman. 
The music of the people appeals primarily, therefore, to the 
emotions rather than to the intellect. Consequently, if the 
listener would enjoy to the full the fare that is here spread 
before him, he must put off the habit of the critic, divest 
himself of preconceived notions, seek not to analyse what he 
hears nor compare it with the art-music of the concert room, 
but prepare himself to receive impressions that are at once 
simple, direct, and elemental in character. If he can adopt 
this attitude, he will enjoy a sumptuous feast of melody, 


obtained from an old dame living near Gray’s 
Inn Road. A _ native of Woolwich, this elderly 
songstress had passed the greater part of her 

more three-score years and ten, in the 
neighbourhood of Tottenham Court Road, a 


or less 


region not altogether suggestive of folk-song 
amenities. But, as Mr. Sharp says, ‘in the old 


days folk-songs were sung by everybody, by the 
inhabitants of towns just as much as by those 
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ENGLISH DANCERS ¢ 


FROM ‘QUEEN MARY’S PSALT 
living in country districts’ ; we 


those who breathe the air of grazing fields. 


l'o this succeeded a dainty ditty, daintily sung, 
a most haunting melody, especially the 
verse, 
We give the first | had _ its 


having 
piquant strain to the last line of 
‘Gently, Johnny my Jingalo.’ 
and last verses of this fascinating folk-song : 


each 


I put my hand all in her own, 
Fair maid isa lily O! 

She said: If you love me alone 
Come to me quietly, 

Do not do me injury ; 

Gently, Johnny my Jingalo. 


I took her to the church next day, 

Fair maid is a lily O! 

The birds did sing, and she did say : 

Come to me quietly, 

Do not do me injury ; 

Gently, Johnny my Jingalo. 
lhe third song in the programme ‘The coasts of 
High Barbary,’ was of a nautical nature. Its melody 
was taken down from the lips of an old sailor who, 
appropriately enough, had settled at Bridgwater. 
I'he song perchance was a capstan chanty, and the 
repetition of the second and fourth lines of each of 
its nine verses gave it a flavour of antiquity. 

Then followed an amusing amorous Somerset- 

shire ballad entitled ‘O No, John.’ Whatever may 
have been the character of this love-stricken John, 
t is evident that the ‘creature’ he courted could 
not refrain from saying ‘No’ to his questions, 
udged by the ‘No’ of the Here are the 


refrain. 


rst and last verses : 
On yonder hill there stands a creature ; 
Who she is I do not know. 
I'll go and court her for her beauty ; 
She must answer Yes or Ni 


© No John No John ' No John ! No! 


venture to add, as 
much by the dwellers near Gray’s Inn Road as by 





1’ THE 14TH CENTURY. 


ER’ IN THE BRITISH MUSEUM. 
O hark ! I hear the church bells ringing : 
Will you come and be my wife ? 
Or, dear Madam, have you settled 
To live single all your life ? 
O No John! No John! No John! No! 
The second part of the evening’s entertainment 
chief interest in Morris Dances and 
Children’s Games, interspersed with songs. The 
Morris Dance was so well discussed by Mr. H. 
|C. Macilwaine, who has given so much attention 
{to the subject, in THe Musicat 
ldecember, 1906 (p. 802), that there is no need to 
quote largely from the programme-notes concerning 
this ancient terpsichorean recreation. In regard 
to its performance, however, we are told that 


The Morris dance proper is performed by six men, in two 
rows of three, standing v7s-d-vzs. There is, however, the 
Morris Jig, which is a solo dance. Of this variety the 
‘Bacca Pipes Jig,’ always danced to the ancient tune of 
‘Green Sleeves,’ This is performed 
after the manner of a sword dance over two churchwarden 
pipes placed crosswise on the turf. 


is the most famous. 


According to custom, a 
mistake leading to the breaking of one of the pipes is paid 
for by a fine of a shilling, which is expended in the purchase 
of refreshment for the company. 





'As to the music which accompanies the dance, 
Mr. Sharp says : 

Every Morris dance, and there are innumerable varieties, 
has its own proper tune to which it is always danced. The 
traditional accompanying instrument is the pipe-and-tabor, 
or, to give it its more familiar title, the whittle-and-dub. 
Of recent years, however, the whittle has fallen into disuse 
and has been displaced by the fiddle or concertina. 

* Morris on,’ the tune played at the entrance of the 
dancers, is known by the name of ‘ Hey Diddle 
Dis,’ and is a traditional air of Gloucestershire 


associated with the Morris dancers of that count) 
the Squirrel’ is the title of a Morris 


‘ Hunting 





TiMEs of 








—_—_ 


dance wh 


certain 50 
the s rre 
dou iSS 
[scat = 
The remé 
occa n | 
is reterre 
con | in 
The da 
by gitis é 
the le 
folks an 
were Suit 
who wor 


with bell 


garb of tl 
The danc 
and accu 
the Mor 
rounds a 


were ren 
the word: 
the warn 
the barle 


V 


Immedia 
the verse 
barley,’ 
melody : 
A m 
entertain 
number, 
‘Old Ri 
these ju’ 
Many ¢ 
English cl 
to ancien 

















THE MUSICAL TIMES.—Jvune 1, 1908. 





373 





dance which refers to a custom, still observed in 
certaii) Somersetshire and other villages, of hunting 
the squirrel on Good Friday. ‘The animal is no 
joubt associated in some occult way with Judas 
Isc probably on account of its red colour.’ 
lhe naining Morris dances performed on this 
occasion were ‘ Bacca Pipes’ (the music of which 
s referred to above) and ‘Shepherd’s Hey,’ 
concluding with the ‘ Morris off.’ 

rhe dances and songs were admirably performed 
y girls and boys of the Esperance Club, under 
the able direction of Miss Neal. These young 


ime from a poor district of London, and 
litably dressed in village attire—the girls, 
irk in factories, in bright-coloured costumes 





W 


garb of the Morris dancers, wearing stove-pipe hats. 
[he dances were executed with wonderful precision 
and accuracy, the girl who so skilfully performed 

Morris Jig, called ‘Bacca Pipes,’ winning 
rounds and rounds of applause, while the songs 
were rendered in so artless and refined a manner, 


the words being perfectly distinct, that they excited 
the warmest approbation. One song, ‘ Mowing 
the barley,’ had the refrain : 
Where are you going to, my pretty maid ? 
Where are you going, my honey ? 
Going over the hills, kind sir, she said, 
To my father a mowing the barley. 


Immediately following this, as an interlude between 
the verses, the singers (girls) imitated ‘ mowing the 
barley,’ while they hummed a most fascinating 
melody suited to the action of the scythe. 

A most delightful feature of the evening’s 
entertainment were the Children’s Games, three in 
number, and entitled ‘When I was a young girl,’ 
‘Old Roger,’ and ‘ London Bridge.’ Concerning 
these juvenile recreations Mr. Sharp says : 

Many of the singing games that are still being played by 
English children are of great antiquity and contain references 


to ancient customs that have long been obsolete. In this 


ells attached, and the boys in the quaint | 


respect children’s games are even more remarkable than 


either folk-songs or dances. It is, no doubt, as Mrs. Gomme 
has pointed out, the dramatic interest of these games which 
has made them so attractive to children, ard which has led 
to their preservation. 

In ‘Old Roger,’ for instance, the motive of the story turns 
upon the ancient custom of planting a tree—in this case an 
apple-tree—over the grave of a dead man, in the belief that 


his spirit would pass into it. The dead man resents the 
robbery of the fruit of the tree, possession of which would 


give power over his soul or spirit. 


What shall be said of the tiny mites who 
enchantingly played the children’s games? Daintily 
dressed in red, yellow, or blue, their pretty move 
| ments and artless winsomeness touched all hearts 
as they combined song and dance in tuneful 
measure. At the close of the performance, The 
Lord Chief Justice of England (Lord Alverstone), 
in proposing a vote of thanks to the performers, 
said how pleased they all were with so charming 
and refined an entertainment. Several eminent 
|musicians who were present were much touched 
| by the singing and dancing of these poor children 
lof the Esperance Club, and there can be no 
doubt that the entertainment was one of the 
|most successful given by the Livery Club or the 
| Musicians’ Company in recent years. 

A pipe and tabor, in addition to some other 
ancient instruments from the collection of Mr. 
Arthur F. Hill, were shown in a small case in the 
reception room. 

As an interesting sidelight upon old English 
music and dancing, we give two illustrations— 
photographed for this article (on p. 372 and below) 
—from the precious volume in the British 
Museum (Department of MSS.) known as ‘Queen 
Mary’s Psalter.’ ‘This Psalter, in Latin—which 
also contains Canticles, Te Deum, Athanasian 
Creed and Litany—is preceded by a_ pictorial 
Bible history with descriptive text, partly in 
rhyming verse, in French, and by a Calendar. It is 
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of 319 leaves, measuring 10{-in. 
in depth and 6{-in. in width, and is profusely 
decorated in the finest style of early 14th century 
English art 

From 
Dr. G. F 


th 


some valuable notes contributed by 
Warner, Keeper of the MSS., we learn 
at this MS. was probably executed for some private 
patron, possibly Thomas Earl of Lancaster, who 
was beheaded in 1322. Nothing definite is known 
of its history, however, before the 16th century, 
when it belonged to Thomas Manners, first Earl of 
Rutland of that family, who died in 1543. Henry, 
the second Earl, was imprisoned at the accession 
of (jueen Mary, which may account for the fact 
that in October, 1553, the MS. was about to be 
taken abroad, but was detained by Baldwin Smith, 
a London Customs officer, and given by him to the 
(Jueen. For this reason the volume is commonly 
known as ‘Queen Mary’s Psalter.’ The binding, 





AN OLD FOLK-SINGER, 


which dates from the entry of the Psalter into the 
Royal Library, has Mary’s badge worked in gold 
thread in the centre, and other Tudor badges 
engraved on the gilt clasp fittings. 

So much for the history of this wonderful book. 
As to its contents, Dr. Warner says: ‘The most 
characteristic feature of the MS. is the use made 
of the lower margins of the leaves from the 
beginning of the Psalter onwards. As if to relieve 
the monotony of the religious subjects in the text, 
these are filled with tinted drawings in which the 
artist has given free play to his facile pen and lively 
imagination. ‘They are similar in style to the Old 
Testament drawings already noticed, but from the 
special nature of the subjects and their graphic 
delineation of contemporary English life, they are 


still more interesting.’ 


Our two illustrations, from this MS. have been 
photographed (full size) from the lower marvins of 
ff. 173b and 174, they being facing folios Dy 
not these 14th century pictures speak for 
themselves in 








their old-world charm of graceful! 
design ? 
| Occasional Wotes. 
As a further contribution to the biographical sketch 


of George P. Bridgetower, which appeared in our last 
issue, the following curious letter is offered. It was 
written by the mulatto violinist’s father to Dr. Arnold, 
in connection with the boy’s appearances at the 
oratorio performances at Drury Lane Theatre. The 
letter, which is undated, is printed /z/eratim from 
the original in the possession of Mr. John S. Bumpus 
and by his kind permission : 

Mr. Bridgtower would be glad to have a decisive answer 
from Doctor Arnold, fro or com, in regard of his son’s 
performance at the oratorio’s we never as yet put handt 
paper and do not mean to do so now, you are a man of 
Honour, 50 sterling this Currency was the agreement in the 
presence of your Noble Friend Mr. Paul, and George was t 
perform Eleven times the money to be delivered into the 
hands of Mr. Paul when the aforesaid business is ¢erminated 
if you do not mean my son should fulfill the engagement let 
me know instantaneously per bearer in two words, yes (or) 
no as my business is to be settled at 3 o’clock, if you answer 
in the negative I shall leave London for 8 days to calm my 
spirits after being thus agitated by blood hounds. 

Good appetite. 


The recent visit of the King and Queen to Sweden 
recalls the honourable part that music played in a 
little-known embassy from this country to the 
northern kingdom in the 17th century. _Bulstrode 
Whitelocke, Keeper of the Great Seal, and son of a 
musical judge, was ‘ pitched upon’ in the summer of 
1653 and ordered to proceed to Sweden with con- 
venient speed for the purpose of making certain 
treaties with Queen Christina. His ‘ Journal of the 
Swedish Ambassy’ forms highly entertaining reading 
for several reasons—not the least being the author's 
Pepysian self-complacency. In selecting his retinue, 
he not only engaged two trumpeters, but appointed 
one of his chaplains vector chori, and described two of 
the gentlemen of his suite as being ‘ chiefly for musick.’ 
The total number of his musical force is nowhere 
expressly stated ; but we are led to infer that it must 
have been a very fine body of performers, for the 
Queen of Sweden’s Italian musicians ‘came to hear 
the musick’ in Whitelocke’s house, and ‘ gave it great 
and due commendation.’ The music at a ball given 
by her Majesty consisted of ‘seven or eight violins, 
with base viols, flutes, and citterns, perfecte masters’: 
praise from these was therefore praise indeed. The 
efforts of a certain church band and chorus proved not 
quite so satisfactory to the Ambassador's critical ear, 
for they ‘ did sing and play in his presence reasonably 
well, although not exactly’; but they were rewarded, 
notwithstanding, with a gratuity of ‘40 ricksdollers, 
whereof, gravely comments the diarist, ‘they were 
nothing shye in the acceptance.’ 


A professor of music in a cathedral city advertises a 
‘New method for developing the “Head Register 
for fingers.’ What about thumbs? 
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\ m welcome is evidently in store for the | Elgar’s ‘ Wand of Youth’ suite (No. 1) has recently 
Shefi conductor, the two hundred members of | been performed with success at Cologne. rhe 
the S eld Choir, and their friends to the number of | Ad/ner Tageblatt of May 5 says : 
one | ired accompanying them during their tour in The Musikalische Gesellschaft again had a great evening 
Canad: next November. Whilst it is to be hoped our| of choice music both classical and modern, all under 
Cana cousins will enjoy hearing our British choir, | Steinbach’s direction. First on the programme was a Suite 
it is lent from the two official letters which the | by Elgar, refined music which, as such, reached its highest 
Lord Mayor of Sheffield has received from the Mayor | point in the charming slumber scene. It is rich in beautiful 
of 1 ito and the Executive of the Canadian|tone-colour. A minuet in the olden style reminds one 
Manu‘scturers’ Association, and which we subjoin, that somewhat of similar compositions by Reger. The movement 


mus nd business will be a combined feature of this 


remarkable voyage. We understand that Dr. Harriss 
looks for a practical result, beneficial to both countries 
comn ally as well as artistically, from the outcome 
of his propaganda for musical reciprocity between our 
Overseas Dominions and the Mother Country. 


To the Rt. Hon. The Lord Mayor of Sheffield, 
Sheffield, England. 


My Lorp MAyvor.—Dr. Charles Harriss, of Earnscliffe, 
Ottawa, has intimated to me the probability of our being 
honoured with a visit from the Sheffield Choir and its 
friends, some time during the month of October next. 

It-is therefore on behalf of the Corporation of the city and 


the citizens of Toronto that I write, for the purpose of 


extending a cordial invitation not only to the members of the 
famous Sheffield Choir, but also to those ladies and gentle- 
men who may accompany it, and to assure you and them 
(for I am pleased to learn that you are to be of their number) 
that we shall be delighted to tender you all a hearty welcome, 
and do our utmost to make your sojourn with us a most 
pleasant and interesting one. 

We in Canada are always pleased to welcome our kindred 
from across the sea, and we shall be doubly delighted to 
honour the Sheffield Choir and to do our best to make your 
entire party feel that you are by no means strangers in a 
strange land. 


I have the honour to be, My Lord Mayor, Yours respectfully, | 


(Signed) JoserH OLIVER, 


Mayor of Toronto. 


His Worship The Lord Mayor of Sheffield, England. 


Your WorsuiPr,—I am directed by the Executive Council 
of the Canadian Manufacturers’ Association to inform you 
that they have learned with a great deal of pleasure of the 
contemplated visit of the Sheffield Choir to Canada. On 
behalf of the Association I am glad to be able to extend to 
you and to the members of the choir, as well as to the 
friends by whom they may be accompanied, a_ hearty 
welcome to Canada, coupled with the assurance that 
members of our Association individually will do everything 
in their power to make your visit both profitable and 
enjoyable. 

I have the honour to be, your Worship’s humble and 
obedient servant, 

(Signed) G. M. Murray, 
Secretary. 


Ottawa joins hands with Toronto in the welcome | 
from that part of Greater Britain which, though 
atmospherically cold—according to Mr. Rudyard 
Kipling in ‘Our Lady of the Snows ’—is anything but 
below zero in its warm-heartedness. The following is | 
the text of a resolution recently moved by the City of 
Ottawa : 


That the Municipal Corporation of Ottawa learns with 
pleasure of the intended visit to Canada and Ottawa of the 
Shetheld Musical Union in October next. That we desire 


to express to the Lord Mayor of Sheffield, to Mr. J. H. 
Lawson, and Dr. H. Coward, and to all those who are 
arranging for the visit of these musicians to Canada, our 
appreciation for their efforts, and our assurance that the 
Shettield Musical Union will be heartily welcomed in our 
city 


| Central Library, Cardiff. 


| the system, with its profusion of subject-headings and 


entitled ‘Sun dance’ is splendid, and the orchestration is 
always clear and discreet. 

The ‘Wand of Youth’ suite was performed by the 
| King’s Private Band, under Sir Walter Parratt, at 
|their Majesties’ Court held at Buckingham Palace 
|}on May 22. 


— 
| Those of our readers who from time to time have 
| enjoyed the hospitality and the music of the Madrigal 
| Society may be glad to see the portrait of the late 
Mr. J. Edward Street, for so many years the genial 
secretary of that venerable institution. The fact that 
| 





THE EDWARD STREET. 

SECRETARY OF THE MADRIGAI 

(Photograph 

Mr. Oscar W. Street has succeeded his father in that 

| office is a matter of satisfaction mingled with congratu- 

| lation to all concerned, for he is sure to maintain those 

| excellent traditions of the Street family which have so 
| long prevailed at the Madrigal Society. 


LATE MR. J. 


SOCIETY. 


by Messrs. G. & R. Lavis, Easthourne.) 


The attention which is now given to music and 
musical literature in public libraries is exemplified 
| in a ‘Catalogue of music and musical literature’ in the 
This quarto publication of 
seventy-five closely-printed pages compares favourably 
with the ‘ tiny pamphlet of eight pages, price twopence,’ 
published twenty years ago. During this full-score 
period the musical section of the library has been 
built up under the fostering care of Mr. William 
Ronnfeldt, vice-chairman of the libraries committee, 
with what result may be seen by a perusal of this 
industriously compiled catalogue. The system of 
classification adopted is the well-known Dewey 
Decimal in its latest form, a method that is widely 
used in both European and American libraries. If 








376 THE MUSICAL TIMES.—Jvune 1, 1908. 





sub-headings, might seem a little complicated to the 
man-in-the-street, the full index at the end of the 
book—covering more than sixteen pages, printed in 
double columns—comes to his aid in_ facilitating 
reference to the body of the catalogue. As this index 
‘includes references to every subject, author, composer, 
and librettist in the catalogue,’ what more can be 
desired ? 
thus apologised for in the prefatory note: ‘ Readers 
versed in foreign languages will notice the absence 
of the usual accents. The catalogue was set’ by 
machinery, and as accents were not available, they 
had reluctantly to be left out.’ Yet this does not 
seriously detract from the practical utility of a 
publication that reflects great credit upon Mr. John 
Ballinger, the able chief-librarian of the Central 
Library, Cardiff, and those associated with him in 
administering the good work committed to their charge. 


Sir Frederick Bridge has expressed himself as being 
greatly delighted with his Canadian tour. He told an 
interviewer at Woodstock that he has found Canadian 
people not quite so barbarous as he imagined, or as 
report made them out to be. He found the country a 
good deal larger than he believed possible, and he 
expressed doubts as to whether he would ever be able 
to get out of itagain! In regard to the renderings of 
the cathedral anthems in the various cities visited by 
him, Sir Frederick said that the performance of 
Wesley’s ‘ Wilderness’ at London (Ontario) was 
‘perfection’! At Toronto the choir of men and boys 
trained by Dr. Ham sang so well that the Westminster 
organist remarked ‘ It is all nonsense to say that there 
are no good boys’ voices in Canada.’ At Montreal 
the performance was so excellent that he had nothing 
but words of praise for it, while at Ottawa the choir 
sang ‘Crossing the bar’ as perfectly as he ever 
remembered to have heard it. All this is intensely 
gratifying to well-wishers of English cathedral music in 
the mother-country, as well as to those who dwell in 
the daughter Dominion across the sea. 





The Lord Mayor will take the chair at the Mansion 
House on Tuesday, June 23, at 5 o’clock, when, on 
behalf of the committee, Sir Frederick Bridge will 
present an address of thanks to the Principal of the 
Guildhall School of Music for the self-sacrifice he 
has shown in connection with a recent action for libel. 
A cheque will also be presented to him as a testimonial 
of esteem from the signatories of the address. 
In the evening Dr. Cummings will be entertained at a 
banquet at De Keyser’s Royal Hotel, Sir Frederick 
Bridge presiding. Tickets may be obtained of the 
Hon. Secretaries: Dr. J. E. Borland, 81, Bromley 
Road, Catford, S.E.; Mr. F. Harold Hankins, 
26, Goldhurst Terrace, South Hampstead, N.W. ; 
and Dr. T. L. Southgate, 19, Manor Park, Lee, S.E. 
For the convenience of those wishing to sign the 
address, sheets for this purpose are lying at the 
Royal Academy of Music, Royal College of Music, 
Guildhall School of Music, Trinity College of Music, 
Royal College of Organists, Messrs. Novello, and 
with the Sectional Secretaries of the various branches 
of the Incorporated Society of Musicians. 





A leading London newspaper has been misleading 
its readers in the account of the opening of the 
Anglo-French Exhibition by the Prince of Wales. 
They were told ‘ Then the chorus gave an old English 
madrigal, unaccompanied by music, and at the 


conclusion of the melody the crowd,’ and so on. 
Here then is a new definition of the oft-discussed 
term ‘ madrigal’ 
panied by music. 


it is a musical composition unaccom- 
Dictionary-makers please copy. 


One defect in this excellent publication is | 


THE MAY QUEEN. 


This year marks the jubilee of Sterndale Bennett's 
cantata ‘The May Queen.’ Composed for the firs; 
Leeds Musical Festival, the work was produced on 
| Wednesday evening, September 8, 1858, in the ney 
| Town Hall, which had been opened by Queen Victoria 
on the previous day. The principal vocalists were 
Madame Clara Novello, Miss Dolby, Mr. Sims Reeves 
and Mr. Weiss, the composer himself conducting his 
new work. They have all joined the majority, but two 
of the artists who appeared in the first (miscellaneous 
part of the programme are still living, Madame 
Arabella Goddard and Sir Charles Santley, as is also 
Mr. Fred R. Spark, then acting secretary of the 
Festival. 

In recording the event THE MUSICAL TIMES said: 





The second part of this concert comprised a MS. pastoral 
called ‘The May Queen,’ by Professor Bennett (the first 
time of its performance), which was admirably sung by 
Madame Clara Novello, Miss Dolby, Mr. Sims Reeves and 
Mr. Weiss. The music of this agreeable composition is 
simple, unaffected and excellent; and the whole work 
deserves the highest commendation.—J/usica/ Times, 
October, 1858, p. 323. 


In the admirably compiled biography of his father, 
Mr. J. R. Sterndale Bennett furnishes some interest- 
ing details concerning the composition of ‘The May 
Queen.’ It appears that the librettist, Mr. H. F. 
Chorley, had delivered the book of the cantata 
between nine and ten years before Bennett set to 
work on the music. The A¢hene@um (of which Chorley 
was the music critic) of May 1, 1858, contained the 
following paragraph on this subject : 


It is possible that at the Leeds Festival Prof. Bennett’s 
May-Canfata will be produced. This he is known to have 
had in hand for many years (as the Author of the words 
desires us to state) long before Mr. Macfarren’s justly successful 
Cantata to Mr. Oxenford’s verse, was brought forward. 





| Bennett had composed the overture fourteen years 
| earlier (in 1844) as a concert piece, and named it 
|‘ Marie du Bois,’ after his fiancée, Miss Mary Ann 
Wood ; but it was never performed until he made 
use of it as the introduction to ‘The May Queen.’ 
In July, 1858, the year of the Leeds Festival, Bennett 
and his family went to Eastbourne, where they found 
quarters at the ‘Gilbert Arms,’ an old-fashioned 
hostelry at which they had spent a short summer 
holiday in the previous year. There ‘The May 
Queen’ was composed. To quote from Mr. J. R. 
Sterndale Bennett’s ‘ Life’ of his father : 


In a remote corner of the rambling building there was a 
secluded room, and in a bow-window overlooking a large 
walled-in garden, Bennett placed his table and set to work. 
Direct from the house there were four ways in which he 
could start on the short walks which he liked constantly to 
take while composing: a path across the fields to ‘ Mill- 
Gap,’ on the way to Willingdon ; the two shady avenues 
towards Old Eastbourne and Southbourne ; and the road, 
then bordered by wheat and clover fields, leading to the sea. 
Opposite the house was the small railway station and a 
telegraph office, to which he kept running across to transact 
Leeds Festival business. In due course he had written all 
his music except a chorus with soprano solo, to the not very 
inspiring words, ‘ With a laugh as we go round.’ As this 
movement concerned the chief character in the piece it was 
important, but Bennett failed for some time to get any idea 
for it that suited him. One day, at his invitation, his wife 
prepared herself to take a walk with him, and was surprised, 
after they had gone a few yards from the house, by his 
suddenly turning round and saying, ‘ We can go back now, 
the May ()ueen is finished.’ 











The first 
by John 
1858. 
was give 
the Prin 
our pr 
perform 
the yea 
quote C’ 
in the 

followin 


MEYE 
May Qt 
concerts. 
Irish co 
Mackne’ 
Fine A 


The 
tunes 
and H 
known 
the an 
Consid 
be def 
other 1 
be acc 
appro} 

k rol 
serve ; 
year, | 














THE MUSICAL TIMES.—JuneE 1, 1908. 





'HE GILBERT ARMS, EASTBOURNE, IN 1858, 


/. R. Sterndale Bennett. By permissio 


The first London performance of the work was given 
by John Hullah at St. Martin’s Hall, December 8, 
858. On New Year’s Day, 1859, ‘The May Queen’ 
was given at Windsor Castle before Queen Victoria, | 
the Prince Consort and the Royal Family, including | 
our present King. The Philharmonic Society | 
performed it on May 30, 1859. Towards the end of| 
the year Bennett’s ‘graceful and delicate’ music (to| 
quote Chorley’s words) found its way to a music hall | 
in the region of the so-called.‘ New Cut, as the} 
following advertisement testifies : 
MEYERBEER’S DINORAH AND STERNDALE Bennert’s| 
May QUEEN are sung nightly at the CANTERBURY HALL | 
concerts. Comic vocalists—Messrs. George Hodson (the | 
Irish comedian and mimic), W. J. Critchfield and E. W. 
Mackney. Several interesting pictures are added to the 
Fine Arts Gallery. The suite of Halls have been 


our drawing by W. Chalmers Masters in ‘ The Life of 


n of the Cambridge l nivers 





WHERE ‘THE MAY QUEEN’ WAS COMPOSED. 


William Sterndale Bennett.. By his son, 





re-decorated and beautified, and constitute one of the most 
unique and brilliant sights of the metropolis. —JA/usica/ 
World, December 24, 1859. 

One of doubtless many jubilee performances of 
‘The May Queen’ took place on April 27 at Hatfield 
Broad Oak, Essex, under the direction of the vicar of 
the parish, the Rev. F. W. Galpin. As an under- 
graduate at Cambridge, Mr. Galpin ‘assisted’ in a 
rendering of the work conducted by the composer ; 
thus, from personal knowledge, he was able to impart 
to soloists, band and chorus traditional renderings of 
certain passages. At the same concert—which 
consisted entirely of Sterndale Bennett’s music—the 
F minor Pianoforte concerto was played (soloist, 
Mr. B. W. Worton) in which occurs the lovely 
Barcarolle, a charmingly melodious movement typical 
of its composer’s refinement. 


Church and Organ Music. 


THE BI-CENTENARY OF ST. 


The year 1708 is the birth-year of three of the best 
tunes in British psalmody—St. Anne, St. Matthew, 
and Hanover. To this year belongs another well- 
known tune, the Easter Hymn, which appeared in 
the anonymous collection entitled ‘Lyra Davidica.’ 
Consideration of the last-named may for the present 
be deferred; in the meantime a few historical and 
other notes on the above trio of church melodies may 
be acceptable, even on the ground of bi-centenary 
appropriateness. 

From the historical point of view the year 1696 will 
serve as our starting point. On December 3 of that 
year, ‘at the Court at Kensington, present the King’s 


ANNE 


> 


ST. MATTHEW, AND HANOVER. 


most excellent Majesty in Council,’ King William III. 
ordered ‘ That the said New Version of the Psalms in 
English metre be, and the same is hereby allowed and 
permitted to be used in all Churches, Chappels and 
Congregations, as shall think fit to receive the same.’ 
This New Version was the work of two Irish clergy- 
men, Nahum Tate and Nicholas Brady, whose joint 
versification of the Psalter was issued (complete) as a 
rival to that of Sternhold and Hopkins, thereafter 
called the Old Version. Without entering into the 
merits or demerits of the two psalters, it may suffice to 
say that the New Version (Tate and Brady) has given 
us such examples of ‘sweet and simple verse’ as 
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‘Thou, Lord, by strictest search hast known’ 
‘Through all the changing scenes of life’ 
‘As pants the hart for cooling streams’ (Ps. 
‘ Have mercy, Lord, on me’ (Ps. 51), and 





Ps. 139), the verses being from the pen of the Rev. 
Ps. 34), Tate, then poet laureate and historiographe 


42), From a church music point of view th 


‘Oh, God of interest no less than the special importance 


hosts, the mighty Lord’ (Ps. 84), which, as Dr. Julian |‘ Supplement’ lies in its Sér¢/ edition, which aj 
says, retain their hold on our hymnals. i 


rhe New Version had only been in existence four 
years before a ‘Supplement’ was issued (in 1700), 
Therein first appeared the time-honoured Christmas 


in 1708. This was issued in two sizes, 8vo and 
in order that it might be bound up with the « 
psalters. We give a facsimile of the title-page 


hymn, * While shepherds watched their flocks by night,’ of the book : 











dies 


A 
SUPPLEMENT 


TO THE 
New Verfion of PSALM S§ 


BY 
Dr. Brady and Mr. Tate ; 


CONTAINING, 


The PSALMS in Particular Meafures; the ufual 
Hymns, Creed, Lord's Prayer, Ten Commandments, for 
the Holy Sacrament, 8c. with Gloria Patri’s, and Tunes 
( Treble and Bafs), proper to each of them, and all 


the reft of the P/alms. 


eal 


antleds ah 





mody 3 near 


The Sirth Ed 


(C10, Corrett.d ; and much Enlarged : 


With the Addition of Plain Infruétions for all thofe who 
are defirous to Learn or Improve themfelves in P/al- 
Oo New Tunes, compofed by feveral of 
the Beft Matters ; and a Table of Pfalms {uited to the 
Feaffs and Faffs of the Church, éc. With Tables of all 
the Pfalms of the New, Old, and Dr. Patrick's Verfions, 
directing what Tunes are fitted for each Palm. 





The Whole being a Compleat P SALMODY. 





i 


Ujeful for Teachers and Learners of either Verfion. 


— ve 


- 











In the S$ A fred 4 fiat 
Printed b John Nutt; and Sold by james Holand, 
at the Bil and Ball, at the Weft-End of Sr. Paul's. 
MDCCVIII 
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Immediately following the title page is ‘An Introduc- 
tion to all Lovers of Pfalmody,’ which, although | following Recommendations : 


written in the first person, is anonymous. It begins 
thus 

The Encouragement this Supplement has met with from | 
he World, makes me hope 





more general Applaufe than any of the former, upon 


firft, By the Addition of many New Tunes to { 


octavo edition, taken from Mr. William Cowan's 


ee 


ahum 
royal 

chief 
f the 
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12mo, 
isting 
of the 
Copy 


the 


veral 


Pfalms and Hymns both of Particular and Common Mea(ures, 
compos’d by the beft Mafters. 

Secondly, That the Tunes, both Old and New, are 
» That this Edition will obtain a! Two Voices, 7re+/e and Ba/s. 


for 
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7 7 , That the Tunes throughout the whole are 
] carefully fitted to the Senfe of the Words, whether they be 
of of Prai P rayer, Thankfgiving, Sc. 

s Foi That there are added fome ufeful Tables of 
i Directions how to fuit any Tune, whether it be Grave, 


Melan y, Cheerful, or Rejoycing, to a Proper Pfalm. 
), Fi , and Laftly, By adding fome fhort Inftructions, 


g which, | hope, will prove very acceptable to all Lovers and 

C Learners of this Noble and Delightful Exercife. 

y It is not to be imagin’d, That any Art or Science was 
ever perfectly underftood by bare Reading, without the Help 
and Direction of a Mafter or Tutor; though, perhaps, fome 
have obtained a great Degree of Knowledge thereby ; fo 
neither do I propofe, that the following Inftructions alone 
are fufticient for the rightly underftanding of Mufick: But fo 
far forth as concerns what is contain’d in this Book, I fhall 
treat in as plain a Manner as I can, under the Six 
following Heads. 

The ‘ six heads’ are (1) Of the gamut; (2) Of the 
notes, their names, and proportion of distance from 


3) Of cliffs: (4) Of flats and sharps ; 
s) Of time ; (6) Of the several keys in musick. Under 
the second head our unknown author says: ‘A semi- 
breve is performed in such a space of time as you 
may tell 1, by the slow motion of a pendulum 
clock.’ Under the fourth head he tells us that ‘the 
f nature of a flat is to make any note before which 
tis plac’d half a tone lower than it was before, and a 
sharp raises a note half a tone higher’; the natural 
sign had not then come into use. The fifth head is 
very quaintly expressed : 


one another ; 


Fifihly, Concerning 7?me; of which there are Two Sorts 
ufed in this Book, Common and Trifla (sic); which, when 
underftood, ferves to direct you how to give every Note its 


due Length of Time in performing. Keeping of Time, is 

eating down the Hand or Foot, and taking it up again 
while you are finging. You may obferve, That I told you, 
7’é (which is counted for a whole Time) was fo long 
s you might tell 1, 2, flowly by a Clock : So that in keeping 


a Semi 


Time to a Semizbreve, you muft {trike down your hand when 
you firft found it, and take it up when ’tis half done. Or if 
they are AMtnxzms, one muft be with your Hand down, and 


PsatL 


cooling Streams, when hea~ted in th 
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another up: And if Crofchets, then two down and two up; 
which Sort of Time is call’d Common Time, and known by 


this Mark, @ being plac’d at the Beginning of every Tune 
or Song. 


Under the last heading he says: ‘There are some 
keys used in vocal and (particular) instrumental 
musick ; but as they do not concern this undertaking, 
I shall take no notice of them.’ He concludes his 
‘Introduction’ in these words : 


Thus I have gone through what I propofed as neceffary 
to the underftanding of this Book, which I hope will be 
candidly receiv’d ; and that all true lovers of PSALMODY 
will be encourag’d in fome Meafure hereby to the Learning 
this Noble and Delightful Art. 


At the back of the title-page to ‘A Table of all the 
’salms and Hymns in this Supplement,’ placed at the 
end of the book, is the following interesting ‘ Note’ 


All PSALMS of Prayer, Mourning, Diftrefs, Xc., are to 
be fung to grave, flat Tunes; as London Old, Briftol, 
Martyrs, Manchefter, All Saints, The Penitents, &c. And 
all PSALMS of Thankfgiving, Praife, &c., to airy, fharp 
Tunes ; as St. David’s, London New, St. Mary, St. Matthew, 
St. James, St. Anne, St. Luke, St. John, Xc. 


From this we learn that minor tunes were regarded as 
‘flat tunes,’ and that those in major keys were ‘airy, 
sharp tunes.’ 

We may now turn to the music of this sixth edition 
of the Supplement to the New Version. The 
tunes starred in the Table (index) as being new 
number twenty-eight, which agrees with the ‘near 30 
new tunes, composed by the best masters’ stated on 
the title-page. Among them is the tune ‘St. James,’ by 
Courteville, but as this appeared at least eleven years 
of some of the other 


earlier (in 1697), the newness 
starred tunes may be doubted. So far as is known, 
however, the three tunes ‘St. Anne,’ ‘St. Matthew,’ 


and ‘Hanover’ made their first appearance in this 
book, the first-named in the following form : 


m XLII. 


St. Anne's Tune. 


(Or to Windfor Tune, as Pf. 13. 
eres ne mt Sk peo omy 
==Ee istinp 8-42 





he Chace, 
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So longs my Soul, O God, for thee, and thy ctsan =a 
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With the above facsimile before him the reader will 
observe that the last line of ‘St. Anne’ contains some 
passing-notes which have been eliminated by modern 
editors, except the late Sir Robert Stewart in the 
‘Church Hymnal’ (Ireland). These passing-notes 
were retained by Vincent Novello in his ‘ Psalmist’ 
; but as they are not to be found in Hackett’s 
‘National Psalmist’ (1842), nor in ‘A Collection of 
Psalm and Hymn Tunes’ (forming Part I. of ‘The 
People’s Music Book’), edited by James Turle and 
Edward Taylor in 1844, it may be assumed that the 
form of ‘St. Anne’ dates 
The tune was soon turned into 


Nae 
1835 


present entirely syllabic 
about 


from 1840. 











triple rhythm in Matthew Wilkins’s ‘A Book of 
Psalmody’ issued early in the 18th century. 

The authorship of ‘St. Anne’ is generally ascribed 
to Dr. Croft, who is regarded as the editor of this 
collection. At the time of its publication he was 
organist of St. Anne’s, Soho, which church in all 
probability gave the name to the tune; moreover, 
Croft’s name is attached to it in ‘ Melodies Proper to 
be sung to any of y¢ versions of the Psalms of David’ 
¢. 1720), edited by Philip Hart, and also in John 
Church’s ‘Introduction to Psalmody’ (1723). As both 
Hart and Church were contemporaries of Croft, and 
Church was master of the choristers during Croft’s 
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organistship of Westminster Abbey, there can be little 
doubt as to the pone Me this fine old and typically 
English psalm-tune. Anne’ appears, in a four- 
part arrangement, in “ coven edition of Abraham 
Barber's collection of Psalm-tunes, published in 17 15, 
where it is headed ‘ Leeds- Tune, by Mr. Denby,’ 
but ‘Mr. Denby, whoever that gentleman may have 
been, was doubtless on! y the arranger of the tune. 


PsatL 


The whole case of authorship has been carefu! y and 
conclusively stated by the late Major G. A. Cr wford 
in Grove’s ‘ Dictionary of Music and Mus 


lans, 

art, *St. Anne’s Tune.’ 
St. Matthew,’ one of the best D.C.M. tune does 
not call for detailed notice. The differences between 
its original form and the version now current will be 


seen by the subjoined facsimile : 
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St. Matthew's Tune, 
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Dr. Croft is also credited with the authorship of 
‘St. Matthew,’ for, Mr. W ili am Cowan, in his 
invaluable book of reference ‘The Music of the 
Church Hymnary,’ says, ‘from the middle of the 


as 


Spas 


anonymous, 
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to it in all the collections in which composers’ names 


are found.’ 
Un-named and, like all the tunes in this P salmody, 
‘Hanover’ appears in the following 


18th century his | Croft’ s] name is inv ariably attached | form : 
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A New Tune to the 149th Pfalm of the New /% 
the 104th Pfalm of the > Old. 
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Handel has often been credited with having composed 
‘Hanover’; but as it appeared two years before 
Handel set foot on these shores, the authorship can 
hardly be assigned to him. In all probability this 
characteristic British tune in its splendid swing was 
composed by Dr. Croft, whose name is thus worthily 
accredited with having enriched the church music of 
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question ‘When was the name “ Hanover” first 
applied to the tune ?’ cannot be definitely answered, 
the melody is so designated in Nathaniel Gawthorn’s 
‘Harmonia Perfecta, issued in 1730, twenty-two 
years after its appearance in the Supplement of 1708. 
The tune has been differently christened no fewer than 
five times ! 


neers | = 





our land with three of its finest hymn-tunes. If the 
COM SER. VEAR. 
HANOVER - ° Harmonia Perfecta Nathaniel Gawthorn 1730 
BRoMsWICK (doubtless 
intended for 
* Brunswick ’) A collection of Tunes set to Music, as they are eonreeae | sung 
at the Foundery - John Wesley - - 1742 
St. GEORGE'S - A collection of twenty-eight ‘Psalm Tunes in four parts by 
several authors . for the use of the Churches and 
Chapels in and near Birmingham Michael Broome - 1753 
(N.B.—In this book, ‘ Collected, printed and sold’ by him, Become snsigne the tune to Dr. Croft.) 
LovuTH (anonymous) A compleat book of Psalmody (3rd edition) - James Evison 75 
TALLY’s (anonymous) Sacred Melody - - - - - ‘A Wesleyan C ollection 1765 


While the above notes make no pretence of being 
exhaustive, they are set forth in a spirit of reverence 
towards three grand specimens of church song of the 
people—a trio of tunes which have withstood the! 


AN IMPRESSIVE FUNERAL 


At no time do the sacred strains which float through 
Westminster Abbey fall on the ear with greater 
impressiveness than at the funeral of one whom the 
nation is proud to honour. On such an occasion the 
arring notes of sectarian strife and the discordant 
din of political warfare are hushed in silence, while 


a great and representative assemblage of British 
people—which includes the Heir Apparent and hardy 
sons of toil—foregather in the great walhalla of 


Westminster to pay their last tribute of respect to a 
statesman who has faithfully served his country. So 
it was at the funeral service, on April 27, of the 
ex-Premier, Sir Henry Campbell-Bannerman. 

The first notes of music came from Edward the 
Confessor’s Chapel, behind the great altar, when a 
quartet of trombonists (under the direction of 
Dr. Borland) played the Funeral Music composed 
by Henry Purcell for the go ee Queen Mary II. 
in 1694. Then Dr. W. G. Alcock, assistant-organist 
of the Abbey—under w hose able direction the service 
music was admirably rendered—played Rachmaninoft’s 
Prelude in C sharp minor. To this succeeded, in 
strong and not unwelcome contrast, Beethoven’s three 
Equales for trombones, music that is both dignified 
and tender in expression. ‘Two organ solos followed : 
Dr. Basil Harwood’s ‘ Requiem Zternam’ and 
Tchaikovsky's Funeral March. If nothing else, the 
Russian portion of this preludial selection served 
to accentuate the solemn simplicity and _ perfect 
appropriateness of the funeral music, vocal and 
instrumental, composed by our own countrymen. 


changes of two hundred years, and which form a 
goodly portion of that rich heritage that should be our 
proud boast and solemn duty to cherish and preserve 
in all its dignity and purity. 


SERVICE, 


At the hour of noon, and through the open door 
leading from the Nave to the West Cloister, could be 
heard in the far distance the strains of Gauntlett’s 
tune ‘St. Alphege,’ to the hymn ‘Brief life is here 
our portion,’ sung as the funeral procession slowl) 
made its way towards the stately fane. On entering 
the building the choir sang the opening sentences to 
the time-honoured music of Croft. (As the interment 
of the remains subsequently took place at Meiyle, 
Perthshire, Purcell’s beautiful setting of ‘Thou 
knowest, Lord, the secrets of our hearts,’ was not sung. 

When the coffin had been placed under the lantern 
and all had taken their places, Psalm xc. was chanted 
to T. Purcell’s single chant in G minor, a change to 
the major key being made at verse 13, ‘Turn Thee 
again, O Lord, at the last.’ After the Lesson, 
S. S. Wesley’s deeply expressive anthem, ‘All go 
unto one place,’ was sung, its loftiness of utterance 
and its depth of expression making it worthy of the 
venerable pile and the mournful occasion. Wesley’s 
music found a fitting sequel in Goss’s ‘I heard a voice 
from heaven.’ And then came Dr. Croft’s noble tune 
‘St. Anne’s,’ to Dr. Watts’s fine old hymn ‘ Our God, 
cur help in ages past,’ sung by the great congregation, 
which by reason of its majestic simplicity proved to 
be one of the most moving features in the whole 
service. As the coffin was borne along the Nave to 
the great west door, Handel's immortal ‘ Dead March 
in Saul) was played on the organ. 
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\ VOICE FROM THE PRESBYTERIAN PAST. \ MODEL VILLAGE CHURCH ORGAN, 
In no section of the Christian Church has the Messrs. J. W. Walker & Sons have just erected jy 


attitude towards music more completely changed than | Christ Church, Little Heath, Hertfordshire, a beautif 
n the Presbyterian Church, not only in Scotland, its | little two-manual instrument which fully justifies , 




















he 

true home, but south of the Tweed. Organs were | above title, tone and workmanship being worthy of the 
anathema, and ‘ human hymns’ were abhorred as being | best traditions of that old-established firm. The 
uninspired. One has only to attend a_ service | following is the specification of the organ : 
at United Free St. George’s Church, Edinburgh, Great Oncax (4 stops). 
of which Mr. Alfred Hollins is the organist, to realize Feet. Notes 
the immense difference between the old days of ae ee , ; 
ponderous psalm-singing and the bright service-music} Wald flute 
of to-day. Even Regent Square Church, in London} Harmonic flut 

where Edward Irving was wont to attract fashionable S ORGAN (7 stops) 
folk by his pulpit oratory—now has an organ, and yet _ wt hen oe 
t is only a few years ago that a member of that} LPblich pedact 
congregation said he (or she, more probably) would} Echo gamba a 
give a thousand pounds ‘to keep a kist-o’-whustles oot bs vs 1 galaguaaaam ©) : 
o’ the kirk’! Closed h 

But we must turn to the ‘voice of the Presbyterian P — 
past’ which the Rev. A. F. Munro has gramaphoned,| Bor e) 
so to speak, from the session records of St. Paul’s| lb ae ee See ae 
Presbyterian Church, South Shields. He says, in the Janual compass CC to A noten, 
columns of the S¢. Paul's Monthly Messenger for | Pedal compass CCC to I notes. 
May, that ( eRs 

Under date of February, 1819, the minute book of the | Sueil te hase . 
id Anti-Burgher session records various incidents which Tw omens ~ 5 
had apparently convulsed the congregation with excitement. Three composition . 

One double-acting pec a ple 

For the benefit of those unacquainted with the| Balanced Swe pedal. 
Presbyterian system of church polity, it may be} [Ybularpneumati to Che Swett end — 
observed that the session consists of the minister of | The oak case has been « ed by Mr. L. A. Hayes, the Vi 
the church and a body of elders, who rule and govern | cburchwarden, who has pl e organ chamber built specially 
the church and its services, but who are responsible | jorth site of phage nes 1 : eek’ @ winger lens 
to the Presbytery as being a higher court of the | resp« tively. 


church politic. One of the incidents in the 
extract has reference to the oft-debatable and thorny 
question of music—such as it was at South Shields 
n the year 1819. Here are the details, as set forth by 
Mr. Munro 


There was apparently 
congregation was in of terrible declension, for a 
member had complained to the Presbytery that the congre 
gation was being polluted with a great evil, namely, the use 
yf music-books in the service of God. The Presbytery | 
asked the session to report on the truth of the matter. A} 
meeting was held, and the complainer asked to state his | 
He said that he had twice seen music-books open in | 
the church, and his evidence was corroborated by another | 
witness. The conductor of music, being present, was 
asked to tell what he knew of the matter. He said that on 
two occasions music-books had been opened by two singers 
‘at the commencement Psalm,’ but that the books had 
been immediately taken from them. 


State 


case 


of 


Perchance these two singers were promptly excom- 
municated by their fellow Anti-Burghers as being 
“vera sinfu’ creeturs. 


Dr. J. Kendrick Pyne has resigned the organistship 
of Manchester Cathedral, to which he was appointed 
n 1875, on the ground of the many other duties which 
claim his time and attention. Mr. Sydney H. 
Nicholson, acting-organist of Carlisle Cathedral, has 
been appointed to succeed Dr. Pyne, therefore a new 
appointment will have to be made at Canterbury 
Cathedral, as quite recently Mr. Nicholson had been 
selected to fill that post, soon to become vacant by the 
removal of Dr. H. C. Perrin to Canada. 


Dr. G. F. Huntley, organist of St. Peter’s Church, Eaton | 
Square, and Mr. C, W. Perkins, organist of Birmingham 
Town Hall, have been appointed l’rofessors of the organ at 
the Royal Academy of Music. Two good men and true. 


above | 


good ground for suspecting that ws 


In order to obtain the necessary height for the proper 
speaking of the pipes, the floor of the spacious organ 
chamber has been sunk three feet below the level of 
| the church, thus the common fault of so many 
‘cabined, cribbed, and confined’ organ chambers has 
been avoided. Of the four stops in the Great organ, 
the open diapason is of that churchlike and dignified 
tone so long associated with Messrs. Walker's 
instruments, while the dulciana is of so small a scale 
as to form a delicate accompaniment to the Swell 
organ stops. The scheme of the Swell organ, with its 
octave coupler, affords scope for great variety, and the 
lieblich bourdon on the Pedal organ provides a 
second sixteen feet stop, forming a suitable bass to 
the softest manual stops, a most desirable adjunct 
to the organ, especially as the bourdon is of a large 
scale. It will be observed that, with the exception of 
the voix céleste, all the stops go throughout the 
compass of their respective manuals. 


TWO FESTIVALS AT ST. PAUL’S ¢ 


ATHEDRAL, 


On May 4 the annual festival of the Sons of the Clergy 
was characterized by its usual musical import. The service, 
(Magnificat and Nunc dimittis) was the fine setting in 
E flat by Dr. G. F. Huntley, organist of St. Peter’s Church, 
while Sir George Martin’s inspiring music to ‘ Hail! 
gladdening Light’ (John Keble’s translation of a Greek 
hymn) furnished the anthem. Both these works were 
orchestrated specially for the occasion. The service, which 
began with Sullivan's ‘In memoriam’ overture, included 
Handel’s ‘ Hallelujah’ chorus and the r1ooth Psalm, sung 
to the time-honoured tune. Sir George Martin conducted. 
and Mr. Charles Macpherson occupied his accustomed place 
at the organ. 

The thirty-eighth anniversary of the London Gregorian 
Association took place on the evening of May 21, with 
Dr. Warwick Jordan at the organ. As may be assumed, 


most of the service-music was of plainsong nature, the 
principal exception being the anthem, a setting of ‘ Lift up 


|} your heads,’ by Mr. S. Coleridge-Taylor. 
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DR. F. SAWYER. 





rret to record the death of Dr. FRANK JOSEPH 
which took place, after a short illness, at his 
residence, 55, Buckingham Place, Brighton, on April 20. 
Born at Brighton, June 19, 1857, he passed nearly the whole 
f his life at that seaside town, his few years of absence 
being when he was a student at the Leipzig Conservatorium 
and, immediately afterwards, as a pupil of Sir Frederick 
London. He took the degree of Bachelor of 


We 1 


SAWYER, 


Bridge 


Music at Oxford in 1877 and that of Doctor in 1884: he 
was also a Fellow of the Royal College of Organists. His 
only organ appointment was at St. Patrick’s Church, Hove, 
which he held, up to the time of his lamented death, for 
more than thirty years. He was professor of sight-singing 


at the Royal College of Music, and in November last he was 
elected honorary secretary of the Royal College of Organists 
in succession to the late Dr. E. H. Turpin. As a Freemason 
he had just completed his year of office as Grand Organist 
of England. 

Dr. Sawyer’s compositions include an oratorio, ‘ Mary, the 
Virgin’ (1884), recast as ‘ Star of the East’ and produced at 
Bright’ December 12, 1889; three sacred 
‘Jerusalem’ (1880), ‘The soul’s forgiveness’ (Chester 
Festival, 1894), and ‘ The widow of Nain’ (female voices). 
His dramatic cantata ‘ Orpheus’ ; 


composed, for female voices, a cantata entitled 
pageant.’ His creative output included two Sclavish dances 
for orchestra, a Concerstiick in D for organ and orchestra 
1890), a Romance for violin and pianoforte, in addition to 
various pianoforte pieces and technical exercises for the 
instrument, sight-singing manuals, a score-reading primer, 
anthems, part-songs, Xc. He was the author of a primer 
on extemporization, and he collaborated with Sir lrederick 
Bridge in a theoretical text-book entitled ‘A course of 
harmony’ (1899). As a lecturer on musical subjects he 
was well known. A man of boundless energy and various 
activities, the death of Dr. Sawyer, in the prime of life, has 
called forth many expressions of sincere regret. 


Mr. Richard White has just completed forty years’ service 
as organist of Chapel Street Wesleyan Church, Penzance. 
The localized magazine of the church thus refers to 
Mr. White’s long record of duties faithfully and efficiently 
discharged : 





| 


‘Mr. White is deservedly respected by all who know him. | 
As an organist his abilities are well known and recognised | 
far and wide ; as a teacher he is much beloved by his pupils. 
At the West Cornwall College, where he is brought into touch | 
with upwards of a hundred young people, he is immensely | 
popular, and we do not wonder at it, for he is always | 
cheerful, patient, obliging and full of kindly thought and | 
feeling. He is doing excellent work as conductor of the | 
Penzance Choral Society in the development of musical taste 
and ability, and his work in this capacity will leave an | 
impression for good upon the town and district. 

‘As organist and choirmaster at Chapel Street it 
impossible to speak too highly of the value of his services. | 
The high level of excellence and the helpfulness of the | 
musical part of our services, recognised by every one, owes | 
nearly everything to his taste, ability and devotion. We| 
wish to express our appreciation of his kindly spirit and | 
valued services.’ 


is 


Mr. White is to be warmly congratulated upon his double 
full-score of years’ service, no less than upon the kindly 
feeling which has prompted the above appreciation of his 
work by the officers of the church he has served so well. 


Mr. W. Wolstenholme is announced to give a series of | 
organ recitals at All Saints’ Church, Norfolk Square, 
Paddington, every Saturday in June at 5.30 p.m. | 
Mr. Edwin H. Lemare has been giving organ recitals in 


Canada with much success. ' 


cantatas, 


won the prize of 4100} 
ofiered by Messrs. Methven & Simpson in 1893, and he| 


* The | 












In the presence of a congregation numbering 3,000 
persons, there was performed in the beautiful and spacious 
church of St. Michael’s, Coventry, on April 30, the oratorio 
‘The Risen Lord,’ composed by Dr. H. J. Edwards, of 
Barnstaple. Under the baton of the composer the work 
received an excellent rendering, its obvious sincerity, lofty 
aims, expressive treatment and skilled musicianship making 
a deep impression. The soloists were Madame Emily 
Squire, Miss Phyllis Lett, Mr. Alfred Heather and Mr. S. J. 
Bishop. The orchestra was largely composed of the 
Birmingham Symphony Orchestra, and the choruses were 
well sung by the festival choir. Mr. Walter Hoyle, 
organist of the church, rendered efficient aid at the organ. 















































Mendelssohn’s 95th Psalm (‘ O come, let us worship’) was 
sung at a special musical service held on Sunday afterncon, 
May 3, at the Collegiate Church of the Holy Trinity, 
Stratford-on-Avon. The choruses were sustained by the 
Stratford-on-Avon Choral Society, under the direction of 
Mr. Guernsey W. Webb, and the soloists were Mrs. Cecil D. 
Falcke and the Rev. H. D. Hughes, minor canon of 
Durham Cathedral. Mr. E. Roberts-West, organist of 
St. Alban’s Church, Leamington, was at the organ. 


ORGAN RECITALS. 

| Mr. Alfred Hollins, St. Andrew’s, Bootle (opening of new 
| Organ built by Messrs. W. Kushworth & Sons, Liverpool 

| Scherzo, Zurner. 

Dr. Bunnett, St. Andrew’ 
sketch, Aunnett. 

Mr. Arthur S. James, St. Peter’s, Mill End, Rickmans- 
worth— Melody in D, Davan Wetton. 

Mr. Howard Moss, Parish Church, Gravesend 
in B flat, Dadozs, 

Mr. C. E. Blyton Dobson, Wood Street Wesleyan Church, 
Mansfield—Fantasia and Toccata, Savz/ord. 

Mr. H. Matthias Turton, Town Hall, Leeds 
sketches, J/acDowe/?. 

Mr. Purcell James Mansfield, Wesleyan Church, Paignton 
—Contemplation, Cizf/. 

Mr. R. W. Browne, Church of the Good Shepherd, Lee 
Choral Song and Fugue, S. S. Wes/ey. 

Mr. G. H. Fairclough, St. John the Evangelist’s, St 
Minnesota—Concert overture in C minor, 777 

Mr. C. E. S. Littlejohn, Cathedral Church of St. 
Dundee—Andante tranquillo in E flat (on the 
* Bedford’), Harwood. 

Mr. B. Langdale, St. George’s, Barnsley 
Lemmens. 

Mr. F. T. C. Wickett, Trinity Wesleyan Church, Penarth 
(opening of new organ built by Messrs. Norman & Beard) 
Allegretto grazioso, Ho//ins. 

Mr. Paul Rochard, Holy Trinity, South Shields 
variations in A, Hesse. 

Mr. Fred Gostelow, St. Stephen’s Walbrook—Serenata, 
lVolstenholme. 

Mr. G. Coleman Young, 
Concerto in G, Hande/. 

Mr. H. T. Gilberthorpe, St. Mary’s, Walton-on-Thames 
—Rondo caprice, Dudley Buck. 

Mr. Cyril T. Weigall, Parish Church, Trowbridge— 
Reverie, Lemare. 

Mr. W. A. Roberts, St. Paul’s, Princes Park, Liverpool 
Elegy, C. Z. Stephens. 
Miss Jessie Barret 
Toccata in G, Dudois. 


| S 


Hall, Norwich—Descriptive 
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Four 


. Paul, 


er. 


Paul, 
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Finale in 


Air and 


Parish Church, Bushey 


Handley, Holy Trinity, Florence 


ORGANIST AND CHOIRMASTER APPOINTMENTS, 


Mr. William Cooke, Lymm Parish Church, Cheshire. 


Mr. C. E. Blyton Dobson, Halifax Place Chapel, 
Nottingham. 

Mr. Henry F. Hall, St. Augustine’s Church, Honor 
Oak Park. 

Mr. H. Williams Mills, East Hill Baptist Church, 


Wandsworth. 
Mr. B. R. Payne, United Methodist Church, Streatham. 
Mr. Francis Sheard, Alloa Parish Church, N.B. 
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SCHUMANN’S SYMPHONY IN B FLAT. 
By SIR GEORGE GROVE, C.B. 


This is the earliest of Schumann’s four published 
Symphonies. It was written, as he himself says, with 
a steel pen which he had picked up (surely Providence 
alone had placed it there) on Schubert’s grave at 
Vienna. It was first performed at the Gewandhaus, 
Leipzig, on March 31, 1841, at a concert conducted by 
Mendelssohn, and was probably completed only 
shortly before that date.“ Schumann had previously 
composed much both for the pianoforte and for the 
solo voice. His first twenty-four works (Op. I to 24) 
are for the pianoforte, and on completing these an 
accident turned him in the direction of song-writing. 
He at once began with the ‘ Myrthen’ (Op. 25), 
and during the whole of the year 1840 wrote nothing 
else but songs. He then as suddenly turned to the 
orchestra, and composed the work now before us. 
But although this is his first published composition 
for the orchestra, it was not his first Symphony, since 
one in G minor had been played at a concert at 
Schneeberg early in January, 1833.+ This, however, 
has not been published, and is not known, and it must 
therefore be inferred that, brilliant and interesting as 
it may be, it is a juvenile work, and unadapted for the 
public. The Symphony in B flat thus remains 
Schumann’s first important orchestral work. 

In a letter written to Dorn in the spring of 1839, he 


complains of the pianoforte as ‘too narrow a field tor | 


his thoughts,’ and announces his intention of applying 
himself to orchestral writing to make up for his want 
of practice. In proof of his success Schumann might 
point with confidence to this Symphony in B flat. It 
was written at the most happy period of his life, when 
the long-continued obstacles to his marriage to Clara 
Wieck had been overcome. The marriage took place, 
September 12, 1840, at the church of Schonfeld, 
near Leipzig, and he found himself in 
of a high and recognised position as a composer 
and authority in music. In aletter to Carl Kossmaly, 
dated May 9, 1841, written some six weeks after 
the performance of the Symphony, he says: ‘I have 
now a household of my own, and my circumstances 
are different from what they were. The time since 
you last heard from me has passed in happiness and 
work. I wished for you to hear my Symphony. How 
happy | was at the performance! 


Symphony has had since Beethoven.’ 

This state of things the music reflects 
characteristically. So full was his mind and so great 
his energy that the composition of the entire work—of 
course without the scoring—is said to have taken him 
only four days. It might perhaps have been better if 
he had bestowed some of Beethoven’s patience and 
consideration upon it. He is known to have entitled 
it originally ‘Spring Symphony’; indeed, the very 
first mention of it which we possess gives it that name 

‘Fancy! a whole Symphony, and a_ Spring 
Symphony, too.’} The connection with the bursting 
seasun of spring was evidently his original idea, and 
he held it to the end, for he has left on record, in an 
inscription on a portrait of himself, that it was inspired 
by a poem of Adolf Béttger’s.§ After quoting the first 


Mendelssohn 


Allegro brillant, for pianoforte, four hands (Op. 92), 
w written for thi ) and played there by him and Madame 
> hia 
t Ju iefe, p. 199. 
+ Robert Schumann's Briefe, neue Folge (New Series). Edited by 
PF. ¢ Jan (Breitkopf Hirtel, Leipzig.) This interesting 
‘ ha en translated by the same happy pen that gave us so 


rsion of the ‘Early Letters.’ The title of the 
\chumann told in his letters (Bentley), i 

] to the translator. 

sen, Davidstiindler, 


j 


eading, at 


n Concertsaal, p. 299; and Jar 


can hardly be due 








possession | 


| and others also, | 
for it had such a favourable reception as | think no} 


| 
very | 


two bars, he says, ‘Beginning of a Symphony, 
| suggested by a poem of Adolf Béttger’s. To the Poet 
|in remembrance, from Robert Schumann. Leipzig, 
| October, 1842.’ It is of all his orchestral works the 
most free from those clouds of melancholy which 
disturb and obscure many of his later works. Its 
tunefulness and fluency, and its happy expression, no 
less than the novelty of its material, the close and 
masterly manner in which it is treated, and the 
unbroken continuity with which one burst of emotion 
succeeds another throughout, are truly remarkable, 
No wonder it was well received. He thought, witha 
charming vaiveté, that it had excited more sympathy 
'than any Symphony since Beethoven. But it would 
be wrong to suppose that he rested on his oars even 
after such a feat. Six months afterwards he says, 
|‘The Symphony lies quite behind me, and my eyes 
|are fixed on fresh goals’—a good and characteristic 
instance of theimpulsive progress which sodistinguished 
him. How serious these ‘ goals’ were may be inferred 
from the fact that before the end of the year he had 
|composed two more Symphonies—that afterwards 
published as No. 4, in D minor, and the Overture, 
| Scherzo, and Finale, in three movements only, like 
some well-known ones of Mozart’s. The first 
movement of the Pianoforte concerto in A minor also 
belongs to this eventful year. The Symphony in B flat 
began its career at once, and was performed early 
in the next year [1842] at Hamburg ; shortly afterwards 
in Russia. Its first performance in England was by 
the Philharmonic Society on June 5, 1854; the Overture, 
Scherzo, and Finale had been performed by the same 
Society on April 4 of the previous year (both conducted 
| by Costa), and so on. 

The first movement is full of brilliant thoughts and 
| happy strokes of harmony, and there are few things in 
music of more elevating effect than the climax near 
the end, where a new and inspiriting phrase is given in 
simple harmony first by the strings and then by the 
| full orchestra, with all the air of a hymn of thanks- 
giving and happiness. (See No. 6.) Nor are the 
| other movements without their distinct and obvious 
| points of novelty and interest. Of these two may be 
|named—first, the passage which finally closes the 
| Scherzo, and which is not only perfectly original but 
|also of charming effect ; and secondly, the trombone 
| passage in the second portion of the /ia/e, which, 
|though perhaps inspired by the first movement of 
Schubert’s great Symphony in C—heard by Schumann 
| for the first time at Leipzig only a few months before 
the composition of his work—is yet treated in its own 
way, so as to produce a solemn religious effect not 
easily forgotten.* The two 77ios to the Scherzo arean 
innovation on established form, possibly suggested by 
Beethoven in the repetition of the 7770 in his Fourth 
and Seventh Symphonies, but not actually found, to 
the writer's knowledge, in any Symphony before this 
one by Schumann. Indeed, the whole work is full of 
that earnestness and serious individuality which are 
among Schumann’s most marked characteristics. 
The words which stood over the orchestra of the old 
Gewandhaus-Hall in Leipzig—-‘ Res severa est verum 
gaudium,’ would form a not unfit motto for his life. 
To him, as to Mendelssohn, a ‘ great joy’ was always 
a ‘serious thing.’ That precious gift of gaiety and 
light-heartedness which is so enviable, and which 
Mendelssohn possessed in so large a measure, 
Schumann probably never knew, at least he never 
shows it. But in recompense Nature gave him other 
things equally precious. She endowed him with 
ambition, force, passion, imagination, tenderness, love 
of beauty—as well as with great purity and nobility, 





Schubert's Symphony in C was brought by Schumann in MS. fror 
Vienna, and was played for the first time in Leipzig on October 29 42, 
under the direction of Mendelssohn. 
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and a truly remarkable power of enlisting the 
sympathies and confidence of his hearers, and 
attaching them to him as if by an intimate personal 
bond. 

Of the truth of this we could desire no better 
evidence than the progress which Schumann’s works 
have made in this country. If we look through the 
concert-programmes and musical criticisms of fifty 
years ago, it is impossible not to be struck by the 
comparison between the timid, apologetic manner in 
which concert-givers then presented his works to 
their audiences, or the distrust and resistance which 
they excited in certain quarters, and on the other 
hand the assured position they have now acquired, 
and the uniform respect and admiration with which 
they are received. 





Andante un poco maestoso: Allegro molto vivace. 
Larghetto. 

Molto vivace, with Trio I. Molto pitt vivace. 
Trio Il. (No tempo). 


Finale: 


She? 


Allegro animato é grazioso. 


1. The Introduction is a splendid feature in three 
out of Schumann’s five Symphonic works. Here it is 
Andante un poco maestoso, and opens, without preface, 
with an energetic phrase in the horns and trumpets 
only : 


Andante un poco maestoso. 


- == Oo 
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It is a curious and characteristic token of the 


boldness with which Schumann scored a Symphony, 
without even an elementary acquaintance with the 
instruments, that he originally wrote this phrase a 
third lower 
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But when the work came to rehearsal (under 


Mendelssohn), it appeared that the notes G and A, 
being ‘stopped’ notes—that isto say, not in the 
natural scale of the instrument—could hardly be heard, 
and the passage had to be transposed a third higher. 
This was for long a great joke with him. Writing to 
Mendelssohn from Dresden, October 22, 1845, | 
Schumann says: ‘ You are now in the middle of my 
Symphony’ (rehearsing for the Gewandhaus Concert). 
‘You remember the first rehearsal in 1841, and the 
stopped notes in the trumpets and horns, at the 
beginning? It was exactly as if they had caught 
cold, and I am still compelled to laugh whenever | 
think of it.’ 

II. In the A//egro the opening phrase of the 
Introduction, being in the strings, is put back to its 
original place : 
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biography, that some time after he had become a painter he ‘did not 
know that there was any other gil than boiled oil.’ Happy, simple, 
norance | 


.* It reminds one of the curious fact mentioned in B. R. Haydon's | 
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| The second subject of this movement is heralded by 


three bars of reiterated notes on the horns, and given 
out by the clarinets with an original and piquant 
accompaniment in the violas as follows : 
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The first portion of the Ad/egro is very concise, and 
contains little more than the statement of the two 
themes just quoted. On the other hand, the develop- 
ment of them, after the double bar, is both long and 
elaborate. In the course of it other phrases are 
introduced and make themselves prominent. Among 
these are the two following : 


No. 4 
———- — A 
eto te ee 





used as an accompaniment to the principal subject— 
and: 
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in which the sforzandos at the beginning and end of 


the phrase give it great life and character. 
The phrase already alluded to as forming the 


| climax of the movement, in the Coda, shortly before 


its termination, is as follows : 
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Its effect is all the more striking from its succeeding a 
broken fizzicatfo passage, and from its being played 
first, as above, with the strings only, soft, with delicate 
crescendos and nuances, and then repeated by the full 
orchestra. The impassioned point in this climax will 
remind many hearers of that to Schumann’s favourite 
song, ‘Widmung.’ The whole passage forms a truly 
beautiful and affecting close to the movement. 

III. The slow movement (ZLarghet/o) is one long 
strain of adoring passion, obviously addressed to the 
wife whom Schumann had so recently won. The 
following is the melody, which, after being played by 
the violins, is repeated by the violoncellos, and finally 
by the oboes and horns, with accompaniments 
ingeniously varied, and increasing in elaborateness at 
each repetition : 


No. 10 Pero II. 
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. 

The theme will be heard charmingly anticipated in the 
trombones a few bars before the close of the slow 
movement. ‘Though, perhaps, rather heavier than the 
rest of the Symphony, the Scherzo is admirably 
relieved by the «wo Trios, in different rhythms, which 


are both characteristic and highly interesting : 











and the movement closes with a diminuendo passage 
of irresistible originality and charm. 

V. Nor is the Finale, Allegro animato e grazioso, in 
any way inferior in spirit or interest to the movements 
which precede it. It opens with a scale-passage in 
syncopated rhythm : 


No. 11, Allegro animato ¢ grazioso, = 1S a ‘~. 
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with all the force of the orchestra, a passage of which 
much use is made as the movement progresses, both 
in its original form and a modified shape (preserving 
the rhythm, and the irregular s/orzando 
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It becomes the groundwork of the fine sequence for 


the trombones mentioned at the outset of these 
remarks: 
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a truly solemn and impressive passage, which might 
not unfitly be labelled : 
Dies irz, dies illa : 
Solvet szeclum in favilla. 
[That day of wrath, that dreadful day, 
When heaven and earth shall pass away.] 
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ero animato ¢ grazioso. 

















| plenty of time for rehearsing ? 


with which the movement starts, after the five bars * 
introduction just quoted (No. 12), is as bright and gay 
as anything can be. 

A pleé asant episode in the story of this movement is 
formed by a kind of conversation ‘between the following | 
crisp and fresh motif 


— 
- [eae eres = 


which might almost have been suggested by the 
Canzonetta in Mendelssohn’s early String Quartet 


immediately followed by the sc ale- passage already 


wl 


quoted : 

arco. a | 
> — — 
No. 1 } —- f + + 4 | } en ao 

e — ae a oe 

— | a cres. 

el 
a phrase as thorough Schumann as the other is | 


Mendelssohn—in which the lively intruder is elbowed 
out by its more earnest brother in a very amusing and 
personé ul fashion. A brilliant though somewhat | 
strident Coda concludes at once the movement and | 
the work. 


The two following references to the Symphony from 
Julius Eckardt’s ‘ Ferdinand David und die Familie | 
=o (meen geal (Leipzig, 1888), are amusing | 
and interesting 

I. Part of a letter from David to Mendelssohn, | 
dated Leipzig, August 4, 1841: 

‘Schumann came to me yesterday, and remained 
without speaking for a whole hour ; from which at last 
I gathered that he would not be unwilling to hear his 
Symphony once more in public. I hinted that it | 
would be well for him to hear the horns rehearse ; on 
which he made it clear, by signs, that he would | 
willingly pay for a rehearsal to make the work go 
thoroughly well. After this he smoked two cigars, 
rubbed his mouth twice, as if to prevent a single | 
syllable from coming out, took his hat, forgot his glove, 
nodded his head, tried the false door, and at last got 
away through the right one.’ 








* Op. 12. This (in the major) is a very old German tune to the 
“ 
‘Ich bin so lang nicht bey dir gewest.' 
[So long I've been away from you.] | 
It is used by Sebastian Bach in his ‘ Peasant Cantata,’ and in the 
Q et’ which closes his ‘ Thirty Variations.’ | 





|of it to you with the greatest confidence. 


| it would make me very happy. 
| hear, very uncertain, on account of the new Symphony- 





| of October 
| be furnished from 








II. A letter from Schumann, evidently the sequel of 
| the visit : 





I‘ DEAR DAVID, 


1 confide the performance 
If I could 
see you at the first desk, and Mendelssohn conducting, 
But his return is, as | 


‘Here is the Symphony ; 


soirées in Berlin. And then he was so very good 
about conducting the first performance of it, that it 
would be rather presuming on his kindness to ask him 
to study the work again. 

‘] suppose it would be impossible for you to conduct 
and lead at the same time? That really would be the 
best. The orchestra know the work already, and 
would soon find their way about it. And you would 
take care not to put anything else too large or too 
difficult in the programme, so that there would be 
All this I may leave 
| to you. 

‘There are some places in the Symphony about 
| which I should like to talk to you, especially one in 
ithe first movement. The figure in the horns: 


» “ 


never comes out enough, when I hear the work. At 
the first performance it seemed to me sufficiently loud, 
and therefore | printed it so. I think I should like the 
trombones to have it—as I first sketched it; at any 
rate we will try it once with them.’ 


[A more extended quotation from Schumann’s letter 
1845, than that given on page 385, may 
‘The Letters of Robert Schumann’ 


> 


\(John Murray, 1907 This letter, written from 
| Dresden, begins : 
‘Dear Mendelssohn, 
You must now be well in the middle of my 


Symphony. Do you still remember the first rehearsal 
of it in the year 1841—and the ‘ stopped’ trumpets and 
horns at the beginning? It sounded as if the orchestra 
had a ¢ e in its head ; I can’t help laughing when I 
think of it. And now let me thank you for again 
thinking about my piece and again taking trouble over 
it. It is with the greatest pleasure that | think of that 


first evening’s performance. How beautifully it went, 
better than I have ever heard it since !’—Eb. J/. 7.] 
Reviews. 
ousky: his life and works, By Rosa Newmarch. 
E “dit ed by Edwin Evans, Senr. 
[William Reeves. ] 
The biographical section of this book (pp. 1-225) is not 


new, as it is an exact reprint of a volume published in 1goo, 
the misprints (including the wrong date of Tchaikovsky’s 
birth) being repeated! Since then Mrs. Newmarch has 
issued her exhaustive ‘Life’ of the composer which 
supersedes all that has been written, inthe English language, 
on the career of the eminent Russian musician. The 
volume under notice professes to give Mrs. Newmarch’s 
‘ Preface to the original edition,’ but one important paragraph 
is omitted therefrom. It reads: ‘No one can be more 
conscious than myself of its [the book’s] shortcomings, and 
of the patchy nature of its construction. If it has not been 
altogether a case of making bricks without straw, at least 
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the straw has been scattered on the four winds of journalism, 
and has had to be gathered up in the by-ways of Russian 
musical literature.’ 

We may therefore leave the biographical portion of the 
book as a tale that was told from scanty material eight 
years ago, and pass on to the supplementary matter 
(226 pages) contributed by Mr. Edwin Evans, Senr. This 
addendum consists of six chapters devoted to ‘ The relation of 
Tchaikovsky to art-questions of the day,’ four chapters 
containing ‘ Analyses of selected works,’ and ‘Indices for 
student use.’ Mr. Evans’s elaborate dissertations have 
already appeared in the columns of the A/usical Standard, 
but those who have a penchant for such things will be glad to 
peruse these critical opinions in a collected form. 


Melodious Technigu the Pianoforte. Books I. and II. 

By J. A. O'Neill 

Novello & Co., Ltd.] 

The inferiority, in strength and agility, of the fourth and 
fifth fingers of the hand (counting the thumb as a finger) is 
all too well known to students of the pianoforte. As 
Miss O’Neill says: ‘ It is obvious that additional and special 
training is needed for these two defective fingers.” Material 
for this strength-acquiring requisite the author seeks to 
supply in the twelve studies which constitute these two books 
of pianoforte technique. They consist of exercises for each 
hand, on repetitions, triplets, intervals of thirds, shakes, 
and for turning over the second and fourth fingers, with or 
without holding down the thumb. While the main purport 
of the books has been steadily kept in view, the author has 
relieved the dreary monotony so often attending such things 
by making these studies melodically attractive—in a word, 
they are musical as well as technical. No better tribute to 
their excellence can be furnished than the testimony of 
M. Vladimir de Pachmann, who says: ‘I cordially recom- | 
mend these original Studies . + + I consider them 
quite superior to any other exercises of the kind , 

much struck by their originality, both in conception 


was 
and in the clever manner in which the idea is carried out !’ 


Need anything more be said ? 


and English word. Unexr pected | 
Music by Maude | 


Sz Ww » With G. rIIAaAN 
Jo} When songs have passed away. 
Valerie White. ; 

[Chappell & Co., Ltd. 

To take up a song by Miss Maude V. White, is to be 
sure to find it well written, whatever part inspiration may 
play in the composition. This highly necessary but vague | 
quantity is present in very varying degree in the above 
volume of six The first, entitled ‘The star,’ is a 
setting of a poem by Heine with an English translation by 
Adrian Ross, and proves one of the best of the series, the 
voice part reflecting the emotional sentiment of the text anc 
the pianoforte accompaniment being interesting. ‘ Among 
the roses’ is less satisfactory. The words, translated by the 
from the German of Hoffmann von Fallersleben, 

l after the music, and it is 


songs 
ngs. 


composer 
have been written 
scarcely fair to ask a vocalist to finish a song on the top G, 
with the *stillt’; and though, as usual, the English 
word given, ‘ Spring,’ is more vocal, to sustain it for nine bars 
certainly suggests a long and trying season. The next song, 
entitled ‘ Divine Providence,’ is Italian in style and musically 
is attractive owing to the independence of the pianoforte 
The strongest number of the series is ‘ The earth will 
wake from wint'ry sleep,’ the text by E. Geibel, with an 
English translation by Adrian Ross. This song calls for a 
dramatic singer, Ly whom it could be made very eftective, 
Its conclusion is broad and dignified, the optimistic spirit of 
the words being exhilarating. ‘ A child’s evening prayer’ is a 
simple and unatiected ditty, and the concluding song, ‘ Spring 
has come,’ has much the character of a German folk-song. 
‘Unexpected Joy’ shows Miss Maude \. White’s talent 
The tender amorousness of the text, by Roger 


rom the Persian of Haviz, finds a sympathetic 


seem to 


word 


t 
part. 


at its best. 
Gay, taken 


echo in the music which is graceful and expressive. ‘ When 
songs have passed away,’ words by Ellis Walton, if less 
distinctive, may be recommended to vocalists of limited 


resources. 


| sacred concerts, and, of course, for the home circle. 


PART-SONGS 


Where lies the land’ By Roland Rogers. 

My heart is sair. By H. Elliot Button. 

The hen and the carp. By Willy von Moellendorfi. 
[Novello & Co., Ltd.] 


The part-song ‘ Where lies the land,’ by the organist of 
3angor Cathedral, is a setting of a poem by Arthur Hugh 
Clough, which admirably lends itself to musical treatment 
The idea of comparing life to a ship on its voyage is scarcely 
new, but the treatment in this instance is full of poetic 
suggestiveness, and the contrast between calm and storm, 
combined with the opening question ‘ Where lies the land 
which the ship would go?’ has been taken good advantage 
of by the composer, whose little work is remarkable for 
variety and musical interest. Laid out for first and second 
tenors, and first and second basses, the music demands crisp 
attack, but careful rehearsal will be well repaid by the 
efiects produced. ‘ 
The melody, so very Scotch in character, of ‘ My heart is 
sair,’ has been arranged in four parts by Mr. Elliot Button with 
due regard to the diatonic nature of the tune, and the setting 
should find much favour. f 
‘The hen and the carp’ belongs to what may be called 
the humours of the countryside. In this instance a carp, 
described as ‘ without a sorrow or a care,’ reproves a hen for 
cackling so persistently over the proof of her industry, and a 
considerable portion of the part-song is devoted to the 
persistent demonstrations of her maternal pride. The music 
shows a lively sense of humour and, provided that a body 
of basses can be found to repeat the word ‘cluck’ eighty 
times a/legro vivace without getting the ‘k’ mixed up with 
the ‘1,’ the part-song would certainly provide entertainment; 
in any case it will prove an excellent exercise for ‘ the unruly 
member. 


FOR MALE VOICES. 


Six Sacred Songs jor Soprano. 

Stix Sacred Songs for Contralto. 

Stix Sacred Songs for Tenor. 

Six Sacred Songs for Bass. 

Sets I. and II. Edited by Alberto Randegger. 
[Novello AN Co., Ltd. ] 

Whoever originated the publication of these eight books 
must be credited with a happy thought; therein will be 
found excellent ¥ocal material suitable for organ recitals and 
Among 
the older composers represented in the selection are Bach, 
Handel, Haydn, Beethoven and Schubert, while the moderns 
are sampled by two beautiful compositions—‘ All my heart, 
inflamed and burning’ (/”//ammatus), from Dvorak’s ‘ Stabat 
Mater,’ and ‘ Thou, O Lord, art my Protector,’ a charming 


| soprano air by Dr. Saint-Saéns, which can be sung witha 


violoncello obbligato. Mr. Randegger has added breath- 
marks and expression indications whereby the selections 
become valuable for teaching purposes. As each book, 
containing six beautifully engraved songs, is sold at two 
shillings, the cost per song works out at the modest sum of— 
fourpence ! 


Magnificat and Nunc dimittis in G. By Ernest Newton. 
[Novello & Co., Ltd.] 


The setting of the evening Canticles by Mr. Ernest Newton 
is for the usual four voices. Being of unpretentious character, 
it will meet the requirements of the majority of church 
choirs. The music, which presents no reading difficulty, is 
richly harmonized. 


RECEIVED. 


BOOKS 


Drama of life. Sonnets and music. By William Platt. 
(Evan Yellon.) 
Dramatic Music: catalogue of full scores. Library of 


Congress. Compiled by Oscar George Theodore Sonneck. 





Pp. 170. (Washington: Government Printing Office.) 
Memories and Music: letters toa fair unknown, Pp. vil. 
209; 35. 6d. net. (Elkin Mathews.) 

La main et lime au piano. By Aline Tasset. Pp. 55; 


(Paris: Librairie Ch. Delagrave.) 
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FULL ANTHEM. 
AS SUNG AT ST. GEORGE'S CHAPEL, WINDSOR. 
Words from ** The Primer ”’ of 1545. Comnposs d by Kine Henry VIII. 
Edited by Sir WALTER PARRATT. 
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THE EMPIRE CONCERT. 
The Empire Concert held at the Royal Albert Hall on 
May 23 was a living witness in music, like that given in 


ieen’s Llall last year, to the spirit bent upon honouring 


Empire Day. At the same time it exemplified in no 
nmistakable manner the standard which Empire artists 
througho Great Britain's dominions have set up for} 
reciproci in music within the Empire. This ‘ getting 
together what our overseas-dominions are bent upon 

that cohesion which is to make for all time to come the 
stronghold-sure among our loved children of the dominions. | 
Those kinsfolk, if properly nourished, will in a very few 
years hence prove a tower of strength to the British Empire, 
ind become ‘mightier yet” as in the song sung on this 


xcasion with such wonderful effect. The influence of music, 
wn of ‘the power of sound,’ is being exemplified in the 
coming pilgrimage from the old country to the new world of 
. British choir from Sheffield, setting sail for Canada to clasp 
the hand of their musical kinsfolk afar off, and yet not afar 
f. And there should be recalled the Canadian Festivals, 
devoted to the works of British composers, given a few years 
ago under Sir Alexander Mackenzie's direction, followed by 


similar festivals in South Africa under the direction of 
Dr. Dowling. The fruition of this movement, as in all 
world-movements, must necessarily have for its objective 


he concentration at one time or another of their working 
not merely as offshoots to, needed factors 

n the quickening of the spirit—right here in the 

» of the Empire, as witnessed on this Empire Day. 

he huge and enthusiastic audience which crowded the 

ut building at South Kensington must have been very 

gratifying to Dr. Charles Harriss, of Ottawa, who gratuitously 


ences bul as 





spent much time and trouble in organizing this Empire 
concert. The first part of the programme included four 
novelties as regards London. Of these the first was a 


melodious and sprightly ‘ Birthday overture’ by Mr. Landon 
Ronald, conducted by the composer. Sir Alexander 
Mackenzie charge of the baton when his rousing 
‘Empire Song’ was performed by choir and orchestra. 
Dr. Charles Harriss was accorded a very hearty reception 
when he came forward to conduct his choral setting, with 
orchestral accompaniment, of Kingsley’s pathetic poem ‘The 
Sands of Dee,’ to which the Canadian musician has wedded 
:ppropriate and eflective music. 

Special interest was excited in the first performance of 
a ‘Marching for soldiers,’ entitled ‘Follow the 
colours.” In this connection it may be recalled that the 
Worshipful Company of Musicians offered a prize for the 
words of a military song to which aur troops could sing 
while on the march, with the result that the award was given 
to Captain W. de Courcy Stretton for his poem beginning 
‘Thousands, thousands of marching feet.’ These 
have been set to martial music by Sir Edward Elgar 
music which perfectly harmonizes with the pomp and 
ircumstance attending military movements. The ‘ Marching 
song,’ vigorously sung by tenors and basses of the Koyal 
Choral Society and conducted by Sir Alexander Mackenzie. 
received the heartiest applause of the great audience. 

The concert opened with the National Anthem. Mr. 
Ben Davies sang Mr. Coleridge-Taylor’s ‘ Onaway ! Awake, 
beloved’ (from the ‘Song of Hiawatha’), and Braham’s 
‘The death of Nelson,’ while Sir Charles Santley was 
vociferously cheered after he had sung his own song ‘ Son of 
the Ocean Isle’ and Boyce’s ‘ Heart of Oak.’ The rich 
tones of Madame Ada Crossley’s were 
idvantage in ‘ Land of hope and glory,’ with chorus (Elgar) 
and * There’s a Land’ (Allitsen). A song composed specially 
lor the occasion by Mr. Liddle, entitled ‘Song of the sons 
wersea,” was sung by Miss Ada Forrest, and Miss Irene 
Strauss sang Bemberg’s ‘Chant Hindou.’ In the regrettable 
absence, through hoarseness, of Madame Albani, her place 
was ably filled by Miss Alys Bateman in the solo part of 
Bridge’s ‘ Flag of England,’ and she also sang the solo in 


LOOK 


song 





verses 


voice 


\rme’s ‘ule, Britannia,’ with which the concert closed. | 
the | 


The « orchestral piece in the second part of 
programme was Mr. /-dward German’s ‘ Welsh Khapsody’ 
(conducted by the composer), a worthy representative of 
Principality music in tunes cleverly treated. By her 
idmirably played violin solos Miss Kathleen Parlow gave 
the greatest satisfaction. 


nly 


heart’s | 


heard to] 
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It only remains to state that the London Symphony 
Orchestra and the Koyal Choral Society rendered most 
| efficient aid, as did Mr. H. L. Balfour and Mr. Stanley 


| Ilawley at the organ and pianoforte respectively. The four 
| conductors already mentioned represented England, Scotland, 


jand Canada, while the performers included natives of 
| England, Wales, Ireland, India, Australia, and South 
\frica—thus practically the whole of the Empire furnished 
proof of its artistic excellence in this most successful 
| music-making. 


| jamoeaii 
THE OPERA 

In the prospectus of this summer’s grand opera season at 
‘ovent Garden, a feature was made of two series termed 
Wagner lestival performances,’ representations which will 
probably form the most memorable evenings. The works 
chosen were ‘ Die Walkiire,” and ‘ Gotterdammerung’ (the 
first time that the latter has given apart from the 
* Ring’), ‘Tristan und Isolde’ and ‘Die Meistersinger,’ 


| 
( 
l. 
| 


heen 








given respectively on May 1, 5, 16 and 20, and the 
g I ) y ts 

second series following on May 9, 13, 22 and 25. In the 
}excerpts from the ‘Ring’ the part of Briinnhilde was 


| embodied by Madame Gulbranson, whose reading was more 
}remarkable for completeness of detail and fulfilment 
|tradition than for sympathetic charm. Siegmund and 
| Siegfried were personated by Mr. Cornelius, who made 
| excellent use of his vocal means and realised the requirements 
| of these characters. Madame hirkby Lunn sang splendidly as 
| Frickaand Waltraute ; a new-comer, Madame Kiische-Endorf, 
made a most favourable impression by her impersonation o 
Sieglinde ; the parts of Wotan and Ilunding were finely 
served respectively by Mr. Van Kooy and Mr. Kniipfer, anc 
greater distinction than usual was imparted to the character 
of Gunther by Mr. C. Whitehill. Madame Egli was 
admirable as Gutrune, and in minor parts a group of English 
artists, consisting of Mesdames Caroline IHatchard, Florence 
Whickham, Lenora Sparkes, Edna Thornton, Phyllis 
| Archibald and Dilys Jones, were most successful as Walkiires. 
| The most notable performance was that of ‘ Tristan,’ in 
great measure owing to the superb impersonation of Isolda 
| by Miss Edyth Walker, an American artist who sang at 
| Covent Garden in the grand season of 1900, but as a 
| contralto. No prima donna since Madame Ternina was last 
| with us has given us a reading so distinguished by intense 
| womanliness in the best sense of the term. Miss Walker was 
| supported by a splendid company, which consisted of 
Madame Kirkby Lunn and Messrs. Knote, Kniipfer, Van 
Rooy, Hendrix and Nietan. 

The performance of ‘Die Meistersinger,’ on May 20, 
had a superlative feature in the Ilans Sachs of Mr. Van 
Rooy, an embodiment the acme of philosophical humanity. 
Ile was capably supported by Madame Osborne-Hannah 
as Eva, Mr. Jorn as Walther, Miss Wickham as Magdalene, 
and by Messrs. Kniipfer, Geis and Henke, who respectively 
personated Pogner, Beckmesser and David, 

In addition to the above performances a notable rendering 
secured of ‘Tannhauser’ on May 7, when Miss 
Borghild Bryhn gave one of the most satisfactory impersona 
tions of Venus that have been seen at Covent Garden, and 
Madame Riische-lndorf sang with great charm in the part 
of Elisabeth. The orchestral playing in all the above works, 
under the direction of Dr 
source of keen enjoyment. 

What may be termed the lighter side of the season has 
consisted of performances in Italian. Madame Tetrazzini 
reappeared on the opening night (April 30) in ‘ Traviata,’ 
}and subsequently sang in * Lucia di Lammermoor’ on 
| May 2 and ‘ Rigoletto” on May 14. On each occasion she 
fascinated a large audience by the exquisite finish of her 
singing. A new tenor, Mr. Marak, made his début here 
as Alfredo on the first night of the season, and subsequently 
| was heard as Canioin ‘Pagliacci’ and Turiddu in ‘Cavalleria 
| Kusticana.’ He has a pleasing voice and a refined style 

Sammarco sung very finely and shown great 


ol 





Was 


Hans Kichter, was a constant 


Mr. 
dramatic instinct in the above-mentioned Italian opera, and 


has 


other artists who have assisted are Miss Fely Dereyne 
|(who reappeared as Nedda in ‘ Pagliacci’ on May 4), 
| Messrs. John McCormack, Robert Radford, Grabbe, 
| Malfatte and Zucchi. 


The Italian operas have been ably 


| conducted by Signor Campanini. 
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a 
Madame Melba made her first appearance this season on | an ellicient conductor of large choral ; and orchestry 
May 19—her birthday, by the way—and was most cordially | resources. Mr. Oliver King conducted his own eflectiy. 
received by a large audience. The opera chosen was ‘ La | settings of * The sands of Dee’ and ‘ The three fishers.’ 
Boheme,’ in which she sang as Mimi with a beauty of vocal The 650 singers of the West London Choral Uni 
tone that made it difficult to believe that the evening was | gave their fifth annual concert at (Jueen’s Hall on May 2 
the commencement of her twenty-first season at Covent | conducted by Mr. W. T. Oke. Many of the choruses 
Garden. Concerning the other characters, a most vivacious | Mendelssohn’s ‘St. Paul,’ which was the chief wor 
rendering was given of Musetta by Miss Fely Dereyne, and | presented, were sung with great breadth and dramatj 
the four light-hearted students were impersonated with great | emphasis ; but the balance of tone was somewhat spoiled 
pirit by Messrs. Zenatello, Scotti, Marcoux and Gilibert. | the small proportion of male voices and by the fact thy 





Signor Campanini secured an excellent ensemble, and a | accommodation had to be found in the auditorium for all the 
new scene for the second act contributed to the general | soprano singers. An orchestra of eighty performers supplic 
etlectiveness of the performance. the accompaniments. The soloists were Madame Isate 


| George, Miss May lHlead, Mr. Alfred Weather a 
Mr. Harry Dearth. The concert concluded with Bridge’ 
ST. [AMES’S HALL. ‘The Ballad of the Clampherdown.’ 


The new concert hall named after the historical but | 


now defunct building in Regent Street and Piccadilly, was | 

’ — } . - ; a > ~ aad . a 
opened to the public on Saturday, April 25, with a series | MIDDLESBROUGH MUSICAL FESTIVAI 
of promenade concerts given nightly under the direction of | 


Mr. Lyell Tayler. Standing on the site formerly occupied (FROM OUR SPECIAL CORRESPONDENT.) 


y St. Paul's Church in Great Portland Street, the space is Middlesbrough possesses more than its share of smoke an 
hat toed tue Des 7 + Ginliores ; ‘ : ; ’ 
omewhat lin » but by means of a roomy balcony 40 | grime, and perhaps for that very reason it has cultivated musica 
tien P ont . > . ate > »i- ~ . 
auciem i 1,100 people can be seated, while the} art to an extent that very few towns of anything like the 


jlatform, with its rising ers of seats, can accommodaie an | same size can claim to rival. Five years ago a festival was 
| established, and attended by so much success that its future 
The proceedings on the opening night were very simple. | |,ecame practically assured. The second festival, of what 
Miss Constance Collier recited an ode written for the occasion | j< hoped will continue to form a quinguennial series, was 
by Helene Gingold, after which Madame Lucile Hill, | opened in the Town Hall on the evening of Tuesda 

upported by the band consisting of members of the ‘)ueen’s April 25, and in several respects marked an advance up 

Hall Orchestra, sang the National Anthem. The concert | jts precursor. This time four concerts were arranged, 

; ’ compared with three in 1903, and the gathering was extended 
ther orchestral works being Liszt’s “Il ngarian’ Rhapsody iw as to occupy three days instead of two. The choir wa 
No. 3, the first concert performance in London of the first larger than before by nearly a hundred voices. There was 
too, a stronger programme, so that Middlesbrough has 


orchestra and chorus of about siaty performers. 
} 





proper commenced with the overture to ‘ Tannhauser,’ the | 


Entr’acte from Cole ridge Taylor's * Nero’ suite, the overture 


to * William Tell,’ Grieg’s * Peer Gynt’ suite No. 1, the] reasonable ground for regarding its festival as an advancing 
Scherzo from Mendelssohn’s ‘ Midsummer Night’s Dream’ | cause. 

na * ’ oO « »’ fo st rS > 7 , . i . a . . " 
music, and * A Pizzicato caprice’ for strings, composed by At the opening concert it was interesting to hear Parry's 


the English violinist Mr. William Henley. The soloists | * Lotos eaters.’ 
were Miss Lucile Hill, Mr. Watkin Mills, and Mr. Zachare- | | 


witsch, t 





Even if the work may not be larry at bis 
west, it at least enabled the members of the choir to show 
he last named giving a neat rendering of the solo] what they could do in the way of refinement and « \ pressive 
Mendelssohn's Violin concerto. Mr. Lyell Tayler} nuance, and the only disappointment experienced was tha 
conducted with alertness and emphasis that secured admirable | the composer himself was prevented by indisposition fron 
results, and continued his good oftices until May 23, when | being present. arry’s ‘ Blest Pair of Sirens’ was also sung, 
and the autlience enjoyed the opportunity of hearing 
Several novelties have been introduced, amongst which|* Spring Chorus’ from Hugo Wolf's unfinished open, 
may be mentioned, on April 25, a suite entitled ‘ Ramayana,’ | * Manuel Vanegas,’ which should receive attention from 
those on the look out for something more or less representa 


t of 


part 





the first series of these concerts concluded. 








by Bertram Shapleigh, a work consisting of five movements 
illustrating episodes from the great Sanskrit epic that gives | tive of one whose name is so much ‘in the air’ at the presen 
he title to the work. On April 30 was given the first | time. Good renderings of Dvorik’s Symphony in G an 
performance of a ‘ Dance of the Sun feast,’ by Henry Waller, | Smetana’s tone picture ‘ From Bohemian forests and fields 


which proved more grotesque than pleasing. A prelude to| were secured from the Hallé Orchestra, who officiated 
* Paolo and Francesca,’ by Edith Swepstone, performed for | throughout the festival. Mr. Plunket Greene contributed 
the first time in London on May 1, is an imaginative and | several songs in characteristic style, and Miss Agnes Nicholls 
pleasing composition inspired by Mr. Stephen Phillips’s | showed her vocal ability in * Ah! fors é lui.’ — 

dramatic treatment of the immortal Italian tragedy. On| The Wednesday morning concert brought with it Elgars 


May 5 was produced a clever fantasia by Mr. Henry Coates, | oratorio ‘ The Kingdom,’ which imposed a sufficiently severe 
entitled ‘In June,’ and on May 13 a Pianoforte concerto | test upon all concerned. There were times when the spiti 
by Mr. Algernon Lindo was heard for the first time in and subtle religious atmosphere of the work appeared 
London, | somewhat to escape and give place to a rather bald statement! 
| of fact; but in the main the rendering furnished prool 

EVENING CONTINUATION SCIIOOLS’ CHORAL | intelligence well applied, together with a command of tonal 


UNIONS. | power worthy of the leading choirs of the west. The 
| principals were Miss Agnes Nicholls, Madame Kirkby Lunt 
Che North-West London Union gave a most successful] Mr. John Coates and Mr. Herbert Brown, none 
concert at the Northern Polytechnic on May 2. A choir of} whom did better than the young Yorkshire baritone. Tw 
300 adult performers gathered from thirteen schools performed short movements, a Musette and Elegie from Sibelius: 
The Banner of St. George’ (Elgar) and ‘The Inchcape incidental music to King Christian II1., were in the nature 
Rock’ (Bridge Mr. Il. P. Dakin was the conductor, and | novelty and exerted an appreciable charm, compact 


Mr. T. D. Knight and Mr. G. T. Pinches accompanied on} northern idealism and a consciously primitive colouring 





the pianoforte and organ respectively \ miscellaneous | Madame Kirkby Lunn sang Berlioz’s ‘ La Captive,’ and the 
selection also served to show how well the choir had been | concert closed with a rendering of Brahms’s Symphony ™ 
trained. I; minor that formed perhaps the least satisfactory featur 
The South-East London Union enjoyed extraordinary | of the festival. 
uccess on the occasion of their concert given at the Great | The evening programme was much too long, and the chie 
Central Hall, Tower Bridge, on May 9. The programme | novelty in Mr. Bertram Shapleigh’s setting of Edgar Allas 
was phenomenally long, but it proved constantly interesting | Poe’s lines to ‘The Raven’ was not essayed until clos 
to the great audience assembled. The chief works were | upon ten o’clock, and was performed before a diminishing 
The gate of Life’ (Leoni), and a portion of ‘ Elijah’| audience, growing momentarily more anxious about trams 


‘ ra 
(Mendelss 


hn) Mr. Arthur G. Gibbs proved himself to be and trains. Mr. Shapleigh, a composer of American birth, 
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woos — 
restr toc been for several years resident in this country, where 
N pas ¢ a b 

: his songs are becoming deservedly popular. He has| 


closely followed the course of Poe’s poem, and shows us 
the Raven a fearsome fowl in a mystic atmosphere 
conjured up by comparatively simple yet effective m sans. 
There is plenty of ‘tapping,’ not to say croaking, but it 
;; not overdone. The composer writes gratefully and 
melodiously for the voices, and imposes no great task upon 
The rendering placed the work in a very 


as 








his orchestra. 
th favourable light. 
1 A novelty, that was no less a novelty because it was far 
from new, was Carissimi’s oratorio ‘ Jephthah,’ the revival 
aroused more interest than that pertaining to a 
ar mere historical curiosity. Combined with a_ certain 
“e intelligible naiveté of expression, the music revealed a 
striking feeling for declamation and poignant expression, and 
} : efiects in Filia’s (the daughter’s) song, ‘ Lament, 
ye valleys,” by which the cadences of each section are 
prolonged, made a strong appeal to the imagination. 
Carissimi’s orchestral accompaniment being now imprac- 
ticable, Mr. Kilburn, the conductor, had discreetly supplied 
what was necessary in this direction. Miss Agnes Nicholls, 
Miss Phyllis Lett, Mr. John Coates and Mr. Herbert Brown 
c were the principals. The rest of the lengthy programme 
included an orchestral prelude from Bach’s cantata ‘ Der 
a Himmel lacht,’ a satirically-humorous scene from the same 
composer’s ‘ Phoebus and Pan,’ a couple of songs, and a 
selection-—actually no more than a selection !—from ‘ Elijah.’ 
The final concert of the series was largely instrumental, 
and embraced admirable performances of Tchaikovsky’s 
Pianoforte concerto in B flat minor by Miss Fanny Davies 
and of Beethoven’s Violin concerto by Miss Vivien Chartres. 


of which 


the ‘echo 


Mr. John Coates sang the ‘Prize song’ from ‘Die 
Meistersinger.’ The only novelty was Krug-Waldsee’s 


cantata ‘The buried city,’ which, like Mr. Shapleigh’s 
work, came last upon the programme. Its theme is the 
vitality of song that persists though empires perish. Of 
somewhat conventional pattern, the cantata none the less 
revealed evidence of genuine musical impulse, and _ its 
rendering with Mr. John Coates as soloist served to close a 
successful festival in fitting style. It may well be said that 
the prime-mover in the gathering was Mr. Kilburn, the 
conductor, whose stimulating influence manifested itself in 
many ways. 


Dondon Concerts. 


PHILINARMONIC SOCIETY 


An attractive programme was offered at the concert given 
on May 14, at which Mr. Arthur Nikisch made his first 
appearance as conductor of the Society’s concerts : 


sym} ry in ¢ ajor ° MINANK, 

> : * Mignon ‘ Lisst. 
Friulein Evena Gr I 

W w ( Siegfried’) lVagner. 

Violin ¢ t ‘ Tchaihkowsky 
Herr | EM ZIMBALIST. 

» pl lc-poem Les Préludes’ . J / 


Schumann’s symphony, which deserves to be heard more 


was impressively interpreted. Glowing performances were 
also given of the Prelude and Liebestod (‘Tristan and 
Isolde’), and Tchaikovsky’s exciting symphonic fantasia 
* Francesca da Rimini.’ 

At the concert given on May 2 an interesting novelty was 
introduced in the Prelude to Act II. of Miss Ethel M. 
Smyth’s ‘ The Wreckers,’ an opera which has been produced 
at Leipzig on the advice of Mr. Nikisch. As a concert 


2 


performance of a large portion of the opera has been 
arranged, it will be better to defer criticism. |Weber’s 


‘Der Freischiitz’ overture and Haydn’s Symphony in B flat 
from the Salomon set, were also in the programme, which 
concluded with Tchaikovsky’s E minor Symphony. As 
Mr. Nikisch was the conductor, there is no need to add 
that a stirring performance was given of this work. 

At the last concert of the series, on May 9, the principal 
feature was Brahms’s first Symphony, in the interpretation 
of which Mr. Nikisch was at his best, even a few 
individualities in the matter of /emf7 in the first movement 
not detracting from the general efiect of brilliance and vigour. 
The distinguished conductor showed in Berlioz’s ‘ Carnaval 
Romain’ overture the extraordinary power with which he 
can work up and sustain a climax. Beethoven’s G major 
Pianoforte concerto was played by Miss Irene Scharrer, a 
young pianist who is making her way to the front. The 
programme, which included no novelty, ended with Wagner’s 
* Flying Dutchman’ overture. 


LONDON CHORAL SOCIETY. 


The first performance in London of Granville Bantock’s 
‘Omar Khayyam,’ produced at the last Birmingham Festival, 
was given by this Society at Queen’s Hall on May 23 


The 4 


work was fully described in these columns at the 


time of its production, and it is only necessary to say 
that the favourable impression created on that occasion 
was confirmed. If the performance did not realise 


to the full the composer's intentions, Mr. Arthur Fagge, who 
conducted, deserves every credit for his enterprise in giving 
Londoners an opportunity of hearing this interesting work, 
and for the evident care bestowed by him and the forces 
under his control in mastering its complexities. The solo 
vocalists were Miss Phyllis Lett, Mr. Gervase Elwes and 
Mr. Harry Dearth. 


VARIOUS ORCHESTRAL CONCERTS, 


The Colet Orchestral Society gave a successful concert at 
Kensington Town Ilall on May 6, when the programme 
included the ‘ Der Freyschiitz’ overture, Haydn’s Symphony 
in G (letter V), and Cowen’s ‘Old English Dances’ 
(Suite No. 2). In the interpretation of this selection the 
performers gave proof of the careful training they had received 
at the hands of Mr. W. Frye Parker, the able conductor of the 
Society. Sterndale Bennett’s Pianoforte concerto in F minor 
was played by Mr. Septimus Webbe, and the vocalist was 
Miss Carmen Hill. 


Mr. Mischa Elman, supported by the New Symphony 





often than it is, was performed with great emotional | 
intensity, and the proper ‘ atmosphere’ was imparted to the | 
*Siegined’ music. Herr Zimbalist played Tchaikovsky’s | 
concerto with special significance, and extracted a real | 
musical meaning from the most meaningless bravura passages. 
Fraulein Gerhardt gave, besides Liszt’s ‘ Mignon,’ songs by 
Wolf and Richard Strauss, accompanied at the 
pianoforte by Mr. Nikisch, and roused the enthusiasm of 
the audience by her fine lieder singing. Liszt’s most 
inspired symphonic poem formed an efiective conclusion to | 
the concert, which took place, as usual, at (Jueen’s Hall. 





Hugo 





LONDON SYMPHONY ORCHESTRA, 


At the concert given at (ueen’s Hall on April 25, 
Mr. Arthur Nikisch conducted. A memorable interpre 


tation, the finest we have ever heard, was given of the 
overture No. 3, 


* Leonora’ while Brahms’s third Symphony 





by 
conducted by Mr. Arthur Nikisch, gave her first concert at 





Orchestra (conductor, Mr. Thomas Beecham), gave an 


orchestral concert at (Jueen’s Ilall on May 16, when he 
|once more displayed his marvellous technique and soulful 


playing in the Violin concertos of Spohr (No. 9 in D minor) 


and Mendelssohn, in addition to Tartini's Sonata in G minor 
(Didone abbandonata), the last named being accompanied 
on the pianoforte by Mr. Waldemar Liachowsky. 
orchestra 


The 
played Movsart’s ‘ Magic Flute’ overture, 
ldebussy’s ‘ Petite Suite,’ and the Fantasy for 
away,’ by Frederick Delius, a work 


orchestra 


which was first performed in England at the concert given 
by him on May 30, 1899. 


Miss Vera French, a New Zealand violinist, supported 
a contingent of the London Symphony Orchestra, 


Kolian Hall on May 15, when she created a most favourable 


impression. 
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| 
Herr Ferencz Hegediis gave a concert at Queen’s Ifall| unanimity of the players was a delightful feature of th 
on May 20, in which he was supported by the London| performances. It is rare that such enthusiasm . 
Symphony Orchestra, conducted by Mr. Arthur Nikisch. | as was witnessed at the second recital. 
Tartini’s Concerto in D minor, Mozart’s in G minor {K. 216), 
ind Max Bruch’s in G minor presented an effective contrast 
in styles, and made demands upon the violinist’s technical 
powers and range of expression to which Herr Hegediis 
made adequate response. A striking performance of Elgar’s 
‘Enigma’ variations proved a pleasant feature of the 
ufternoon’s music. 


aroused 


VOCAL RECITALS. 

Among the large number of recent vocal recitals, the mos 
distinctive from their novelty were those given with lute 
accompaniment at Bechstein Hall by Miss Bokken Lasson 
on April 29, and Mr. Sven Scholander on May 16. Both 
these artists played on the old Swedish lute of the 17 
century, and with very pleasing results. In each case the 
Miss Marie Hall gave an orchestral concert at Queen’s programme largely consisted of Swedish folk-songs ranging 
Hall on May 21, with the ()ueen’s Hall Orchestra, conducted | in sentiment from grave to gay, and many of them were 
by Mr. Henry J. Wood. On that occasion the fair young | delightfully naive in character 
violinist again proved her ability to charm in_ refined Most pleasure-giving, also, have been the four vocal recitals 


le . ' +} , H ; ; } 
renderings of two concertos, both in the key of D, by| at Bechstein Hall carried out on April 28 and May 5, 12 and 
Brahms (Op. 77) and Paganini (Op. 6) respectively two | 19 by Miss Elena Gerhardt and Mr. Arthur Nikisch. The lady 
works of diametrically opposite character, which fully | vocalist wisely sings in her own language only, and chooses 





ied to Miss Hall’s interpretative versatility. The| her songs from the best her countrymen have produced, 

programme included Beethoven’s Coriolan overture and| The finish of her singing is no less remarkable than her 

Granville Bantock’s aria from ‘Christ in the Wilderness,’ | versatility, and with Mr. Nikisch at the pianoforte one must 

sung by Mrs. Henry J. Wood. go back to the days of Mr. and Mrs. Ienschel’s recitals for 
a series of equal artistic interest. 

A very pleasant evening was spent at (ueen’s Hall on Mr. Robin Overleigh gave evidence of his excellent baritone 
May 12 with the Amateur Orchestra conducted by] voice at his song-recital at Bechstein Hall on May 13, 
Mr. Wilhelm Sachse. A good account was given of the} when he interpreted an interesting selection of English, 
‘Die Meistersinger’ overture and Mendelssohn’s ‘Scotch’ | French, and German songs. Mr. York Bowen played some 
Symphony, and sympathetic support rendered to] of his own pianoforte compositions, and Miss Marguerite 
Mr. Godowsky in Beethoven's Pianoforte concerto in G. | Swale accompanied. 

The vocalist was Miss Susan Strong. Two splendid recitals of German lieder took place at 
; Bechstein Hall respectively on May 1 and 8, the vocalis 
CHAMBER CONCERTS. | being Mr. Ludwig Wiillner; and another fine bari 








one 


Mr. Joseph Holbrooke concluded his interesting series of | 
ler S hc ec 1c } > 4 ° ° ° 
when the Meogramme: opened wth: Mer Algcrton Ackzox’t | 08 May 5 Miss Majx Kiiiler, associated with Miss 
Pianoforte quartet le a? ip. 25) coll quanaiainell lit te Davenport, sang a} umber of Swedish folk-songs ind 3 
consent-ctees’s *Tanen* auaatet Oo pianoforte and strings | some [English traditional songs with great taste and insigh 
The novelty of the afternoon’s music was contributed hy into their character On May 15, Mr. Ernest Sharp. 
Mr. H. Waldo Warner in an excellent Trio for pianoforte | commenced at .Eoliin Hall a series of vocal recitals —, 
and strings i selection from the 16th, 17th, and 18th centuries, chief 
S consisting of British examples, all of which were sung wit! 
dramatic perfection and vocal ability. Mention is also due 
of Mr. Ernest Groom, a young baritone with a sympathetic 
voice and manly style, who sang at .olian Hall on May 21 





A concert was given at the Lyceum Club on May 22, 
exclusively of the works of Mr. Theodore Holland. A| 
Sonata for violin and pianoforte in D major—excellently | 
rendered by Mlle. du Chastain and Miss Evelyn Suart—is | ‘ 


marked by distinction, the slow movement being of great 


d The Comus Glee Club gave their ladies’ concert at Caxton 
beauty The same qualities exist in the Variations on| }[all on May 5. The programme consisted of part-songs 
Swedish air for pianoforte alone, beautifully played by|and glees by Cooke, Bishop, Abt, Webbe, Spoffort! 
Miss Evelyn Suart A Romance, Ballade and Sérénade,|} and others, and included Hliles’s ‘Wreck of the 
the latter encored, are delicate and melodious pieces, which Hesperus.’ Songs were contributed by Messrs. Wilson 
received full justice at the hands of Mlle. du Chastain. | Cairns, F. King, Arthur Withers and H. Cockrane. Mr. 
Hlerr Alexander Ileinemann was the singer, and his fine | [ames Sarjeant conducted, and Messrs. Sydney Farrow and 
voice and exquisite finish of style gave good expression to | 'T, W. Lardner accompanied. i 
three fine songs which afiorded full scope for great pathos 


und refined beauty of tone; the third song he was forced to 





repeat. Madame Lina Coen accompanied. 
Suburban Concerts. 
IANOFORT RI rAl 
Dien tease ‘Sete eeabeeeen, tens diiieation enn wide: te The programme of the Richmond Philharmonic Society on 


} , Tay 5 was: ‘ interesting character. It contained 
to have been achieved by Mr. Godowsky at Bechstein May 5 was as usual of an interesting characte c " 


il LT a — ae ran’s . ho yi 
Hall on April 25 and May 2, and by Mr. Mark Hambourg Bach’s ‘ Brandenburg ’ Concerto, Beethoven’s Symphony n 


> 





* (No. 8 > Che > cue ‘Igar’s ‘ Caractacus, 
the Albert Hall on May 9. Che former artist has never F (No. 8), the Choral Epilogue from Elgar's *Car oni 
| i | } : two Ilungarian Dances by Brahms, and Dr. Charles 
played so finely in London. His readings were remarkable . 4 ae? } 
not only for superb techniat et foe intellectual nana Ilarriss’s choric idyll ‘ Pan.” The presence of the composer 
} on oO ) technique, l ’ h ctu acume r . . . 
1 artistic -- \ , | of the last-named work in England enabled the Society to 
and artistic restraint Mr. Hambourg also played with less - : - & f 
sieves , +} 7 invite his assistance, and the cantata had the advantage 0 
i gence in exaggeration han previously, and with - , . At 
roportionately impressive result being conducted by him with very satisfactory results. At 
its conclusion, the composer and performers were accorded an 
se ovation. The soloists were Miss Oswyn Jones, Mr. 
RECITALS, Frederick Norcup and Mr. Stewart Gardner The 
Miss Kathleen l’arlow made a most successful reappearance | " mainder of the programme was admirably carried ou 


- . ; » gnmdeots ; : olley ho by 
her violin recital, (Jueen’s Hall, on April 28, when she | Un¢er the conductorship of Dr. C. E. Jolley, to whom, 5} 





gain proved herself a young artist of exceptional promise. the way, a! andsome ivory and gold baton was presented at 
The most important of the violin recitals were the three the final rehearsal in appreciation of his services. 

given by Messrs. Ysaye and Pugno at (Jueen’s Hall on| : 

May 11, 1S and 25 Each programme consisted of three The Lewisham Choral Society gave a performance 0! 

well-contrasted sonatas by different composers, and their | Parry’s ‘ Judith’ at the Blackheath Concert Hail on \pril 


interpretations were little short of ideal, so brilliantly and | 23, under the conductorship of Mr. Frank Idle. The choir 


ignificantly was the music rendered ; moreover the perfect | sang with intelligence and expression. The soloists were 
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Miss Dorothy Cook-Smith, Miss Lucie Johnstone, Mr. | Musical Competition festivals. 


William Maxwell and Mr. Harry Dearth. The orchestra, 
composed chiefly of professional players, led by Mr. George 
Wilby, contributed in no small degree to the success of the TONBRIDGE AND DIsTRICT. 
performance. April 28 and 29. 
In the number of entries and in the standard of the 
The Staines Choral Society gave its second concert this | performances this festival has made great headway since its 
season in the Town Hall on April 30, when Mozcart’s inauguration seven years ago. In the senior competitions, 
‘Twelfth Mass’ and Mendelssohn’s ‘Hymn of Praise’, West Malling were successful in the male-voice class and in 
formed the programme. The choir did excellent work, the class for singing church music, and West Malling Church 
especially in the ‘ Hymn of Praise.’ The solo vocalists were Choir were winners in the anthem-singing competition and 
Miss Kate Cherry, Miss Annie McBride, Mr. Henry F. | the sight-reading contest. Chevening Choral Society were 
Coote and Mr. George Stubbs. The performance was | awarded the challenge shield in the chief choral class, and 
conducted by Mr. James Brown. Wateringbury Choir secured the Lady Mary Lygon bowl for 
sight-reading. Dr. Henry Coward was the adjudicator. 
In the course of the concluding concert, given at Tonbridge 
The Kensington Park Choral Society, under the School, the prizes were distributed by Countess Stanhope. 


conductorship of Mr. H. Scott-Baker, gave a concert in WESTMORLAND (KENDAL). 
St. Mark’s Hall, Blenheim Crescent, on May 12. The April 29 and 30, May 1 and 2. 
programme included the march and chorus from ‘Tannhauser,’ This festival has for some years made the performances by 
Elgar’s ‘The challenge of Thor,’ Grieg’s ‘ Landerkennung’| the combined resources of the district a leading feature, 
and Mozart’s Concerto for pianoforte and orchestra in A, the} and the event may now be ranked in importance with 
solo part being played by Mr. Scott-Baker. The solo| festivals of the ordinary non-competitive type. Mr. Henry 
vocalists were Miss Dora Morris and Mr. Hubert Baker,|J. Wood brings his Queen’s Hall Orchestra, and the 
both of whom introduced songs by Mr. Scott-Baker. | programmes of the concerts include important works both 
| instrumental and choral. 
| The chief work performed on this occasion was Brahms’s 
Se Besintens Chased Gost — tte th | ‘ German’ Requiem. As the resources available were 
ee Hall M pages "C gave a concert in the | adequate to the demands of this great composition, a very 
Public Hall on May 5, when Mendelssohn’s ‘Hymn of | impressive interpretation was given. Other choral works 
Praise’ was the chief feature of the programme, which also | performed were ‘ The Revenge ’ (Stanford), ‘God in Nature ’ 
included Edward German’s part-songs ‘O peaceful night’ | (Schubert), ‘Recognition of land’ (Grieg), ‘ Evening 
and ‘O lovely May.’ Miss Florence Holderness, Miss| scene’ and ‘Spanish serenade’ (Elgar), and twelve 
Edith Nutter and Mr. Henry Beaumont were the solo’ madrigals and part-songs. The instrumental programme 
vocalists, and Mr. George J. Hall conducted. included Mendelssohn’s Violin concerto and Handel’s 
|A major Sonata for violin and pianoforte, in which 
Lady Speyer was the violinist, the ‘ Peer Gynt’ No. 1 
A performance of Parry’s ‘ Pied Piper’ was given in a (Grieg), | the ‘Hungarian’ Rhapsody in F (Liszt), 
St. James’ Parish Room, Blackheath, on May 12, under | *” Beethoven’s A major Symphony and the Tannhauser 
the conductorship of Mr. W. E. Wearden, who is oe The solo singers were Miss Marie Brema, 
be congratulated upon a very spirited rendering of the | Miss. yy hite, Miss bees Wilson, a Frederic 
cantata, both choir and orchestra (led by Mr. Edward | “'SU0 and Mr. Ben Davies. Master Toni Maarkoft ne 
O’Brien) exhibiting precision of attack and good tone. The played violin solos. At the children concert the chie 
part of the Pied Piper was well rendered by Mr. L. E. Dennis. a was the cantata The luck of Edenhall’ (Sydney H. 
The singing of Miss E. Croft was a special feature of the Nicholson), which was conducted by Mrs. T. A. Argles. 
concert. The competitions are all close at this festival The 
- | standard has therefore been created by the exertions of 
the local conductors. In view of the scattered population 
The East Finchley and Muswell Hill Musical Society gave | and the difficulties of locomotion in the lake district, 





excellent performances of Coleridge-Taylor’s ‘ Hiawatha’s | especially during the winter months, it is a striking testimony 
departure’ and Mendelssohn’s ‘ The first Walpurgis night’|to the stimulating and educative effect of the competitive 
at its concert in the New Lecture Hall, East Finchley, on | principle that such excellent results have been attained 
April 30, under the able conductorship of Mr. George R. | by the local units in addition to the magnificent consumma- 
Ceiley. The choral singing was specially noticeable for | tion of the combined performances. 
its intelligence and expression, and received satisfactory On the children’s day over 500 juveniles competed, and 
support from a very capable orchestra, led by Mr. E. Meier. | combined to perform. The competitions revealed a fair 
The solo vocalists were Miss Edith Evans, Madame Kate | standard of execution and of skill in sight-singing. Two 
Bauer, Mr. Gwilym Richards and Mr. Montague Borwell, | mornings were devoted to the adult competitions. The 
who successfully sustained their respective parts. chief results were as follows : Choral societies—1st, Carnforth 
(Mr. Rathbone), nine entries ; Village choral societies—Ist, 
Yelland (Mr. Percy Smale), seven entries. Kendal Parish 
Church (Mr. Granger) was first in the following competitions : 


The prizes for the second Phantasie for strings com- Female-voice choirs (18 entries); madrigal class; sight 


petition, under the auspices of the Worshipful Company of reading (16 entries) ; Male-voice choirs (9 entries). 
Musicians, have been awarded as follows: Ist prize, Dr. H. Walford Davies was the adjudicator, Mr. Sydney 
Mr. Frank Bridge; 2nd prize, Mr. James Friskin; H. Nicholson assisted with the sight-reading, and 
3rd prize, Mr. John Ireland. Additional prizes have been Miss Wakefield, who established the festival, distributed 
awarded to Miss Alice Bredt-Kerne and Miss Susie the prizes. 
Spain-Dunk, while six smaller supplementary prizes have 


been acs’ ae : 
been assigned for compositions of merit. 


UpreR WHARFEDALE, ILKLEY. 
April 30, May 1 and 2. 
age : This festival is promoted with great energy and corre- 
_ Sullivan’s ‘Golden Legend’ and a Wagner selection will sponding success by a strong committee. Mr. A. Aitken 
ve performed at the Crystal Palace on Saturday, June 20, | Crawshaw, of Ilkley, is one of the honorary secretaries, and 
~g Handei_ Festival conditions. The soloists will be | he has special gifts in the way of designing and carrying out 
me Agnes Nicholls, Madame Ada Crossley, Mr. Ben| organizations. The entries were very numerous, and they 
a Mr. Charles Bennett and Mr. Watkin Mills. | occupied the adjudicator, Dr. McNaught, for a good many 
Mr. Walter W. Hedgcock will be at the organ and|hours each day. The chief choral prize was won by the 
Dr. Frederick Cowen will conduct. The overture to/ Bingley Co-operative Choir (Mr. Salter), who gave an 
Rienzi and the ‘ Ride of the Valkyries’ will be performed | exceptionally fine performance of Elgar’s ‘My love dwelt 
by an orchestra numbering 500 performers. in a northern land.’ The Nelson Arion Glee Union 
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Lawson Berry) captured the male voice-choir prize. The | adjudicated. At this festival a point is made of the 
standard throughout was high, and the audiences were | concert given by the combined resources. Haydn’s ‘ Spring’ 


unusually good, 
concerts. 


May 4 and 5- 

Dr. Arthur Somervell was the adjudicator in the junior, 
and Mr. T. Tertius Noble in the senior sections at 
festival. Thechief results were: Female-voice choirs—Test : 
‘The Shepherds’ (Walford Davies)—1st, Waddingham ; 
2nd, Saxby. In the choral-reading at sight, Ulceby won. 
Church choirs—Test : ‘ Therefore, we before Him bending’ 
(De Pearsall)—1st, Saxby ; 2nd, Willoughton. Male-voice 
choirs—Test: ‘ A festal greeting ’ (Mendelssohn)—1st, South 


Killingholme ; 2nd, Crowle. Open choral competition 
Test: ‘Adieu, sweet Amarillis’ (Wilbye)—1st, Saxby; 
2nd, Ulceby; 3rd, South Killingholme. The chief prize- 


winners and the combined choirs took part in the concluding 
evening concert, at which the Hon. Mrs. Sandars distributed 
the prizes. 

YORK. 


May 5 and 6. 


The entries this year were double those of last year. Two 
judges, Dr. H. Walford Davies and the Rev. H. Dams, 
were engaged. The chief results were as follows : 

Village ¢ ( Bishopthorpe ; 2, Harewood. 

Challenge Cup (for grouy f village 1, Monk Fryston, Har 
wood, and Ripley irks Sherburn a Wykeham, 75 marks. 

Ant k 

Part-Song ( e i ) Harew W 

Male-\ e ( r ( es) 1. Bist " € 

z > 

| \ ( ( ) R y;2,H 

Fe \ s(t ) y ( ( ’ 

M \ t 9 Malton Male-\ 
Choit 

( S pen) Madrig S} u al 1 
M ) rt-S I ( ) Part-S 
at sight 1, York Cente ry ( ir. 

Miss Mary Egerton and Mr. E. C. Brooksbank are the chief 
promoters of this very useful festival. 


Mip-SOMERSET. 

May 5, 6 and 7 
The seventh annual festival was held at Midsomer Norton. 
There was a large attendance, and the different contests 
evoked much enthusiasm. The adjudicators were Dr. H. 
Coward, Dr. Vaughan Williams, and Miss Lucy King 
(Bath). There was an increased number of entries in the 


children’s choral competitions, five more choirs competing 
than last year. The prize-winners in the solo classes were : 
soprano, Miss Jeannette Turville (Wells); contralto, 
Miss Ivy Wheeler; tenor, Mr. George Gay; baritone, 
Mr. Stanley Tovey; bass, Mr. Mortimer Mellier (all of 
Midsomer Norton). Dr. Coward said that in the tenor 
competition they had touched the highest point in the 
solo singing. 

In the choral competition open only to villages of 
600 inhabitants, Lullington Choral Society alone sang, but 
their efforts highly spoken of by the adjudicator. 
Five choirs competed in the class for non-prize winners 
during the last two years, Clutton and District being first. 
In that open to all villages, single or combined, three choirs 
competed, Chewton Mendip taking the prize. The award 


under 


were 


in the male-voice choir competition went to Midsomer 
Norton Wesleyan Choir. At the concluding concert the 
united choirs sang Bach’s ‘God's time is the best,’ under 


Coward, with Miss Catherine Aulsebrook 


J. Campbell McInnes as soloists. 


RREY, WEYBRIDGE. 
May 6 and 7 


the direction of Dr. 
and Mr. 


West §S 


This 


Is now 


festival was again a gratifying success. The scheme 
a comprehensive one, solo-singing for adults having 
been added this year. The junior competitions attracted 
nearly 500 children. A banner for the school gaining the 
highest percentage of marks in two or more classes was won 


by St. Paul’s Girls’ School, Addlestone. On the second day 
Addlestone and Weybridge (combined) gained three first 
prizes, Byfleet was successful in another class, and Esher 


ladies in the female-voice choir class. 


Weybridge won the 
prize for village orchestras, and Miss Butler’s party that for 
Mendelssohn’s 
Ivimey 


which the 
McNaught 


in 
Dr. 


was 
Mr. 


pianolorte 
D minor 


trios, 
T rio. 


test 


and John 


as well at the competitions as at the evening 


this 


and Parry’s ‘ Blest pair of Sirens’ were the works given this 
year. Miss Christian Egerton conducted. An excellen; 
orchestra provided the accompaniments, and, under the 
direction of Mr. Joseph Ivimey, gave a refined perform. 
ance of Elgar’s-recently published. suite, ‘The wand of 
youth.’ Mrs. Montgomery, Mr. T. Garratt and Mr, F. 
Harrison were the soloists. 


Prop_e’s PALAcE, East LONDON. 
May, 9, 14, 15 and 16. 
Dr. McNaught, Dr. Somervell, Dr. Percy Buck and 


Mr. Charles Macpherson were the adjudicators at this new 
festival. The competitions were almost entirely choral and 
attracted a gratifying number of entries. Eighteen children’s 


choirs were heard by Dr. McNaught in three classes, 
Thirteen mixed-voice, four male-voice and over twenty 


ladies’ choirs came forward in the various choral sections, 
besides seventeen choirs from places of worship. The chief 
results were as follows : 






























Children’s Choirs (Bands of Hope, &c.). 1, St. Paul's, Shadwel 
Band of Ho ype. 
Choirs from Cripple Homes (1 entry). Shoreditch Cripple Childre 
Choir. 
I aay Schools. 1, Portens un Place, Mile End; bracketed 
| Smeed Ro vad, Old Fo Ko \. S. Hedly) and Old Mo Stre 
Wi hapel (Miss E] Isie C . 
| nuation Schools I XMixed Voices), Millwall E.C.S. (M 
J. Holmes); (Female Voices), Monteith Road E.C.S. (Mr. ( 
[hornton). Vocal Quartet (Male): 1, Amen Court Gui \ 
(Quartet (Mixed): 1 Miss Day- iene tenann, 
Ladies’ Tri 
Ma yi finter’s Cl ir, Mile End; Art 
Chamber Ch Docks (Mr. H. Uy ) 
Large Ch » Choral Society (Mr. T. I 
Warner) 1018. 
| Small ¢ ¥ Stepney, Musical Society 
(Rev. C. J ral Society (Mr. W. A. Hook 
Commerciz Cl Choral $ y (Mr 
Tr. H. Warne 
I es’ Ch s Ladi 
Ch Mile I nediz 
James 
Eler Mary 
Cl) f Ws 
Barking ’ ( 
(Mr. Ct 
strume i > 
South P 


The festival concluded with a grand evening concert, a 
| which the principal prize-winners performed their test-pieces 
and all combined to sing the chorus ‘ Then round about the 
starry throne’ from ‘ Samson,’ under the baton of Sir Walter 
Parratt. Miss Hilda Foster contributed vocal solos. The 
prizes were distributed by Princess Victoria of Schleswig- 
Holstein. The success of this festival is mainly due to the 
activity and organizing capacity of the honorary secretary, 


Miss Edith Barran. 
BrisTo. ElsTEppFOD. 
May II to 14. 
| At the sixth annual musical competitions held the 
Victoria Rooms, there were 523 entries as against 365 last year, 


and prizes were offered to the value of 4 300 and upwards. 
The adjudicators were Dr. Horton Allison, Mr. T. B. Knott, 
Mr. Daniel Price, Mr. Lewis Hann, Mr. Harry Morgan and 
Mr. Ernest A. Dicks. The greatest interest was felt in the 
pianoforte playing for an upright grand pianoforte value £50, 
for which there were thirty-six entries, the winner being 
Winifred Newton, of Bristol, who last year was placed 
second in a similar competition. Bristol Harmonic Choir 
(Joseph Jenkins) in the male-voice choirs, and Fishponds 
School (Miss S. M. Hurley) in children’s choirs, were prize- 
winners. In organ playing, G. A. Breent (Cheltenham) was 
first in the seniors, and William R. Mines in the juniors. 


RETFORD. 
May 12, 13 and 14. 

The entries here were so numerous that three days had to 
be devoted to the festival. Seventeen schools sent seventy- 
one entries, and there were twenty-two solo singers. Eighteen 
adult choirs came on the village day, and many excellent 
choirs and quartets came on the open day. The chief choral 
prize was won by the Retford Amateur Musical Society. 
Mr. Harry Evans was the principal adjudicator, and Mr. 
William Woolley, of Nottingham, assisted on the children’s 
day. Mrs. Peake, of Bawtry Hall, is the chief promoter of 


| this event. 
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WENSLEYDALE TOURNAMENT OF SONG. 
May 13 and 14. 

This was held at Bedale, Mr. T. Tertius Noble being the 
adjudicator. The principal results were as follows: Trio 
for female voices—Test : ‘ Fly, singing bird, fly’ (Elgar). 
1st prize, Bedale Musical Society ; 2nd prize, Middleham. 
The test for the male-voice choirs was ‘Give a rouse’ 
Granville Bantock), the winners being Bedale Male-voice 
Choir (1st prize), Mr. H. E. Brook’s choir (2nd _ prize). 
In the anthem-singing (open class) competition—Test: ‘Oh, 
that I knew’ (Sterndale Bennett), Bedale Church Choir and 
Bedale Wesleyan Choir were respectively first and second. 
For Choral Societies (open class) the test was ‘ Weary wind 
of the west’ (Elgar), the winners being Bedale Musical Society 
first), Middleham Musical Society (second) ; and in the small 
Choral Societies’ section—Test: ‘ Song of the pedlar’ 
(Lee Williams)—Newton-le-Willows Choral Society and 
Hauxwell Church Choir respectively took first and second 
places. Certificates were handed to the successful com- 
petitors by Lady Beresford-Peirse, and the festival concluded 
at night with a concert, of which the principal features were 
performances of Brahms’s ‘Song of destiny’ and Gade’s 
* Spring’s message.’ 

MORECAMBE, 
May 13, 14, 15 and 16. 


This great competitive festival still retains its hold of the 
Northern and Midland districts. It was computed that 
nearly 5,000 competitors took part on the present occasion, 
and the audiences were as large as ever before. The long 


and much regretted illness of the Rev. Canon Gorton had | 


not entirely deprived the committee of his counsel, and all 
concerned in the event were gratified to find that he was 
able to attend the festival. 

The first day was devoted to the children. There were 
sixty-six vocal soloists, fifty-two pianists and violinists, 
twenty four children’s choirs, six maypole parties, and five 
action-song parties. Several of Mr. Bates’s boys came from 
London to compete in the open solo-singing section, and 
they stood high, Brian Williams taking the first prize. In 
the challenge shield class for school choirs, the Keighley 
Utley Council School, under Mr. W. H. Whitaker, came 
first, after giving remarkably beautiful performances of the 
four test-pieces. In another section, the only one in which, 
owing to their constitution, they could compete, a boys’ 
choir from Mr. Bates’s London School for Choristers gained 
a first place. Dr. Walford Davies, in awarding them 198 
out of 200 marks, said that their performance was an 
inspiration. At the evening concert Dr. Walford Davies's 
children’s cantata ‘ Humpty Dumpty’ was given, under the 
direction of the composer. The broader features of this 
excellent example of the fanciful imagination of Dr. Davies 
were much appreciated, but the subtleties of the music and 
dialogue were lost in the immense hall in which the 
performance took place. 

On the second day the local choirs competed. It speaks 
volumes for the educative effects of the festival that the 
standard in these classes has now reached that of the open 
classes of a few years back. Lancaster Wesley (Mr. A. 
Dowthwaite) was first in the chief class, Carnforth 
Mr. E. E. Unsworth) second, and Morecambe West End 
Wesleyan (Mr. S. Morphet) third. Ten choirs competed in 
this class. The test-pieces were the part-songs ‘ Love’ 
(Elgar), ‘Shepherds all’ (Percy Pitt) and ‘Summer and 
Winter’ (B. Tours). Morecambe West End Wesleyan gained 
the female-voice choir prize, and Ambleside Wesleyan 
(Mr. T. B. Atkinson) that for the smaller mixed-voice class. 
The Girls’ Friendly Societies’ choirs in this district are 
admirably trained by devoted ladies. The Morecambe Choir 
(Miss R. Duff) gained the first place by its highly refined 
singing of the four test-pieces, one of which was the psalm 
for female voices ‘Veni Domine’ (Hear my prayer) by 
Mendelssohn. 

In the afternoon a church choir festival, in which twelve 
churches were represented, was held in St. Laurence’s 
Church. The service was sung by the Rev. H. Dams, the 
Precentor of Carlisle Cathedral, and Dr. H. Walford Davies 
directed the choral music. Mr. Percy W. de Courcy Smale 
was the organist. An evening concert and some final 
competitions wound up the day’s proceedings. One 
outstanding feature was the admirable performance of two 








movements of Mendelssohn’s String quartet in A minor, 
Op. 13, by a party of young ladies from Bradford led by 
Miss Ada Sharp. 

On the 15th there were no competitions, and the interest 
of the visitors was concentrated on a miscellaneous concert 


given in the evening. The Isle of Man Choir (Mr. J. D. 
Looney) sang six part-songs in excellent style. Miss Agnes 
Nicholls, accompanied by Mr. Hamilton Harty, sang 
splendidly twenty songs, representing many schools, including 
Debussy. Mr. Herbert Brown greatly distinguished himself 
by his highly temperamental performance of six of Sir Hubert 
Parry’s English lyrics. A very fine performance of 
Mendelssohn’s Pianoforte trio:in D minor was given by 
Mr. A. Catterall (violin), Mr. Warburton (violoncello) and 
Mr. R. J. Forbes (pianoforte). 

The last day’s.proceedings created the usual interest and 
excitement. All the classes were open to the whole country, 
and choirs were attracted from a wide area, including Belfast, 
Newcastle, Nottingham, Melton Mowbray and many towns 
nearer to Morecambe. In all there were forty choirs, 
three string orchestras and two full orchestras. The fact 
that the choral technique exhibited on these occasions is 
often so splendid induced the promoters to try a novel test in 
the chief choral class. A series of test-pieces was especially 
composed for the occasion by Dr. Walford Davies. This 
| consisted of a short cycle of unaccompanied choral songs, 
the words of which had been culled from various sources 
and entitled ‘England’s pleasant land.’ The first of 
these songs was not in any way marked for expression, 
and it was left to each conductor to find an interpretation. 
All the numbers afford fine scope for choral technique and 
inspiring expression. Another of the mixed-voice choir 
tests was a setting by Dr. J. W. G. Hathaway of 
Herbert’s poem ‘ Justice.’ This is a fine specimen of broad 
and dignified writing in the madrigalian polyphonic style. 
The following are the chief results of the competitions : 





Female-Voice Choirs (not more than thirty-six voices): Test-pieces, 
1e sleeping beauty’ (Woyrsch) and ‘Song of t pirits ler). 
Lancaster Choir (Mr. W. A 1s) 7 ma Ba v5 





Ladies’ Choir (Mrs. Bourne), 165 marks. 
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The victory of Mr. Aldous’s choir in the female-voice 
choir class, and notably in the challenge shield class, was 


popular. This is the first time the Lancaster Choir has 
held the coveted shield. The Isle of Man Choir, from whom 
it was wrested, were scarcely up to their usual form and 
did not succeed in gaining a place in the final. Both 
Mrs. Bourne’s Barrow Choir and Mr. Tattersall’s Southport 
| Choir sang splendidly. The victory of Newcastle in the chief 
male-voice choir section was notable because they were 
newcomers, and they had formidable competitors to 
overcome. They owed their success mainly to their clean 
and finished performance of the unvocal and otherwise 
unattractive ‘ Sturmlied,’ composed by Fauth. 

The adjudicators were Dr. W. G. McNaught, Dr. H. 
Walford Davies, Mr. Harry Evans and Mr. C. H. Fogg. 
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The following are brief records of other Competition 


Festivals : 


MUSIC IN VIENNA. 
(FROM OUR SPECIAL CORRESPONDENT.) 


WARMINSTER, WILTSHIRE (April 28). There were | Vienna, May 15. 

/ 1-0 4 » Vari ass a 
twenty-one entries in the various classes, and much | THE BRAHMS MONUMENT. 
improvement was manifest in all the sections. The Rev. 


Dr. Davis, organist of the Wells Cathedral, was the judge. 


The Corsham Choir carried off three first-prizes and won | 


the challenge shield, which was competed for on this occasion 
for the first time. 


competitions. 
behind in the competitive movement. 
BouRNE, SOUTH KESTEVEN, LINCOLNSHIRE (April28 and 


29).—This is a new festival promoted mainly by the Countess 


of Ancaster, of Grimsthorpe Castle. The entries in the school 
classes were fair and in the adult classes numerous. 


In one of the choral classes there were 
Dr. McNaught 


by the competitions. 
thirteen entries and in another four entries. 
adjudicated. 


NORTHAMPTON (May 2 and 9).—The adjudicators at this 
festival were Dr. Walford Davies, Miss Liddell and 
Mr. S. H. Nicholson. On the first (senior) day classes 


for madrigal, part-song and anthem singing were heard ; 
classes for ladies’- and men’s-voice choirs ; and instrumental 
classes. Entries were good, and the high standard of 
previous years was kept up. The children’s day afforded 
competitions for two-part and unison singing by school choirs, 
solo singing and pianoforte and violin playing, and solo sight- 
singing. The prizes were distributed by Lady Margaret Loder. 
The secretary is the Hon. Norah Dawnay. The festival was 
established by the late Lady Althorp. 

PONTEFRACT (May 5, 6 and 7).—The syllabus was 
comprehensive, and drew a great number of entries. 
Osgoldcross, under Mr. R. B. Walker, won the chief choral 
prize, the test for which was the part-song ‘ Autumn’ 
(Brahms). The evening concert was very successful. Two 
hundred voices under Mr. Walker combined to sing with 
greatefiect. Dr. G. H. Smith adjudicated. 

SWALEDALE, Richmond, Yorks (May 6 and 7).-—This 
was the ninth festival held in this charming district. The 
shield for choral societies was won by a Richmond society. 
Dr. Walford Davies and Mr. A. Wilson were adjudicators. 

MALVERN, (May 7, 8, There was no children’s 
competition here, but in place thereof there was a children’s 
concert which was popular. 
the chief choral prize. Dr. Allen and Dr. Buck were the 
adjudicators. 


Q). 


WiITHAM, Essex, (May 8, 9).—The third annual festival 
was successful. Formerly one day sufficed, but the 
expansion necessitated the second day. Dr. H. P. Allen 


and Mr. James Bates adjudicated. 

Spitspy, EAst LINCOLNSHIRE (May 11 and 12).—This 
festival was inaugurated bythe late Mrs. Stephen Massingberd. 
Her husband this year determined to go on with the work. 
The children sang generally very creditably, and there was 
some refined singing in the adult classes. Burgh gained 
the Choral Society prize. <A very 
conducted by Miss Susan Lushington, the programme 
including Stanford’s ‘ Last post.’ Mrs. Montgomery and 
Mr. Roland Jackson sang solos, and Mr. Burgess’s 


orchestra contributed orchestral pieces and accompaniments. | 
Lady Winifrede Cary-Elwes and Lady Willoughby de Eresby | 


distributed the prizes. Dr. McNaught adjudicated. 
Leith Hitt, DorkInGc (May 13).—There 
school or junior classes in this scheme. 
tributed sixty-four entries in various sections. Coldharbour 
(Miss Vaughan Williams) won the cup offered to female- 
voice choirs, Shere (Mr. Whittington), the banner for 
madrigal singing, Capel (Mr. Gore), the banner for male- 
voice choirs, and Shalford (Miss F. B. Clarke), the banner 
for chorus singing. Much importance is given to combined 


performance. On this occasion Bach’s cantata ‘ Sleepers, 
wake’ and _ Beethoven’s C minor Symphony were | 
performed. Dr. Vaughan Williams conducted. Dr. Allen 


and Mr. Henry R. Bird adjudicated. 

The Buxton, High Wycombe (Berks, Bucks and Oxon), 
Eskdale (Whitby), Lytham and Warrington festivals and the 
Feis Ceoil (Dublin) will be reported in our July issue. 


The prizes were distributed by the 
Duchess of Somerset, who spoke of the great value of these 
Wiltshire certainly does not mean to be 


It was | 
evident that the district appreciated the advantages offered | 
| 
| 


The Hartlebury Choir gained 


successful concert was | 


were no| 
Nine choirs con- | 


On May 7, a day memorable as the seventy-fifth anniversary 
of the birth of Johannes Brahms, the monument to the 
memory of the master was unveiled with all due festive 
solemnity. The sculptor, Professor Rudolf Weyr, has 
depicted the composer in a sitting posture, with the 
| appearance of being lost in thought. The massive granite 
pedestal bears one of the genii touching the strings of a lyre. 
The whole monument, 5.40 metres in height, is placed in 
the park in the neighbourhood of the Karlsgasse, where 
Brahms lived from 1865 until his death in 1897. The 
memorial committee, under the presidency of Baron Weck- 
becker, arranged two festival concerts at which, notwith- 
standing the hot weather, not a vacant seat was to be seen; 
the audience too was most select. On May 6 were given the 
| * Fest- und Gedenkspriiche’ and the ‘ German Requiem,’ 
| with Schalk as conductor and Baroness Leonore Bach and 

Dr. Felix von Kraus as soloists, the Vocal Society and the 

orchestra of the Court Opera contributing to the success of 
| the concert. 

| On the second evening the complete cycle of Romances 
|from Tieck’s ‘Die schéne Magelone’ were sung by 
Frau Bricht-Pyllemann and Dr. Felix von Kraus, Ferdinand 
| Loewe officiating at the pianoforte. The sugary and also 
| thoroughly tedious text of the poem was recited by the 
| Court actress Frau Stella Hohenfels. Many admirers and 
| friends of Brahms had travelled from foreign countries in 
| order to be present at this important event. 

At the Court Opera, after a pause of twelve years, Flotow’s 
old, yet fresh and youthful opera ‘ Stradella’ was revived. It 
had been admirably rehearsed, and Herr Slezak, who took 
the title-role, was excellent. The performance aroused 
unusual enthusiasm. This shows that the public, weary of 
tone effects, dissonances, blood and adultery, finds pleasure 
in flowing and yet refined music. A quite childlike pleasure 
was taken in the melody, and in the droll humour of the 
piece. —— Director Weingartner appears determined toexercise 
stern discipline at the Opera house, and has issued strict rules 
to be observed by the staff. And there is no longer any doubt 
that the Opera orchestra will vote for his being conductor oi 
the Philharmonic concerts, and thus put an end to the 
unbecoming guest -conducting by foreign capellmeisters 
Meanwhile it has been settled that the Conservatorium, 
which for well nigh a century has been maintained by the 
Gesellschaft der Musikfreunde and brought to its present 
state of prosperity, will on January 1 be handed over 
to the State. The teaching staff hopes thereby to obtain 
higher fees—and higher pensions. 

RICHARD VON PERGER. 





MUSIC IN BIRMINGIIAM. 
(FROM OUK OWN CORRESPONDENT.) 


Of more than ordinary interest was the testimonial concert 
given in the Town Hall on May 2, by the Birmingham 
Choral Union, to its popular conductor Mr. Thomas Facer, 
in commemoration of his twenty-one years’ uninterrupted 
| services rendered to the Society as chorus-master and 
|conductor. The concert was devoted to Gounod’s opera 
‘Faust,’ an excellent all-round performance being realised 
under Mr. Thomas Facer’s conductorship. The soloists 
were Madame de Vere Sapio, Mr. Wilson Pembroke and 
Mr. John Ridding, assisted by Miss Marie Stiven, a 
contralto gifted with a pleasing and sympathetic voice, and 
Mr. Alfred Askey, a local baritone who ably gave the music 


|allotted to Valentine. During the interval Mr. Isaac 
Bradley, a vice-president of the Society, presented 
| Mr. Thomas Facer, on behalf of the members, with a 


splendidly illuminated address handsomely framed. 
The Moody-Manners Opera Company concluded a week's 
operatic season at our Theatre Royal on May 2, during 
which they gave a revival of Verdi’s ‘La Traviata’ and 
Halévy’s ‘ La Juive.” Madame de Vere Sapio, the prima-donna 
in both operas, sang with her customary brilliance and 
artistic finish. ‘ Tannhauser,’ ‘ Faust,’ ‘ Madama Butterfly 
| and ‘ Maritana’ were also performed. The principal tenor 
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was Mr. Joseph O'Mara, while Madame Fanny Moody 
added fresh laurels to her long and arduous operatic career 
by her wonderfully emotional and sympathetic portrayal of 
Madama Butterfly. 

The fourth annual season of promenade concerts extending 
to three weeks was inaugurated on May 18 at the Theatre 
Royal, under Mr. Max Mossel’s direction. The conductor is 
again Mr. Landon Ronald, and the executive comprises an 
orchestra of about seventy performers, mostly local players. 
A number of new works by English and foreign composers 
will find a place in the programmes. 

The second concert organized by the Birmingham 
University Musical Society was given in its own locale on 
May 6, under Herr Willy Lehmann’s conductorship. The 


choral and orchestral forces number at present about sixty | 


performers. The programme comprised three part-songs for 
mixed choir, ‘ The brook,’ ‘ Slumber song,’ and ‘ Barcarolle ’ 
by MacDowell, and three choral songs from Elgar’s ‘ From the 
Bavarian Highlands.’ The instrumental portion included 


intelligent appreciation of several agreeable part-songs. The 
efforts of the choir were varied by songs contributed by 
Miss Mary Gwyn, Mr. Harold Cleeve and Miss Ada 
Bennett. There were also the pianoforte solos of Mr. F. 
Southby. 

Weston-super-Mare Philharmonic Society on May 14 
|gave a concert in the Knightstone Pavilion, Parry’s 
|‘ L’Allegro’ and ‘ Pied Piper of Hamelin’ being performed. 
| The principal vocalists were Miss Lenora Sparkes, 
| Mr. Alfred Heather and Mr. Charles Knowles. Mr. Frank 
| Gardner’s band from Clifton were the instrumentalists, and 
| Mr. Edward Cook conducted. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

| The annual concert of the 
| Society was given on April 22 


ae, 


Gloucestershire Orchestral 
when the following composi- 


Mozart’s overture ‘Idomeneo’ and three movements from | tions were performed: Mendelssohn’s overture ‘ Ruy Blas,’ 


Tchaikovsky’s Serenade in C for strings. 
the University Training College for Teachers gave aconcert 
in the large lecture theatre of the Midland . Institute on 
April 29, under Mr. Arnold Griffin’s conductorship. The 
principal feature centred in a rendering of Coleridge-Taylor’s 
* Hiawatha’s Wedding-feast ’ and ‘ The death of Minnehaha,’ 
the accompaniments to which were played on the pianoforte. 

The West Bromwich Choral Society’s second concert was 
held at the Town Hall on April 29. The chief attraction 


The students of | Dvorak’s Symphony No. 5 (‘ From the New World’), Bach’s 


| Gavotte and ‘ Pomp and Circumstance’ March No. 2 

| (Elgar). Mr. Robin Overleigh sang ‘ Fear no more’ and 

| ‘I love the jocund dance’ (Walford Davies), and ‘ April is 

| in my mistress’ face’ and ‘ Since first I saw,’ composed by 
the conductor, Dr. A. H. Brewer. Max _— Bruch’s 
‘Romanze’ in A minor and Hubay’s ‘.Zephir’ for violin 

| were played. by Mr. W. H. Reed. 

| _ The third and last of the concerts for which the Gloucester 


proved to be the excellent singing of the chorus in a number of | Choral Society is responsible every season was given on 


madrigals by Orlando Gibbons, Elgar, Cornelius, Rimsky- 
Korsakov, &c. Mr. William Henley contributed violin 
solos, given with his customary brilliance, and he also joined 


Mr. Arthur Cooke in a Sonata for pianoforte and violin, | 


composed by the latter, which was most enthusiastically 
received. Mr. Charles Collier was heard to advantage in 
some brilliantly executed harp solos. Mr. Arthur Cooke 
ably filled the dual role of solo pianist and conductor. 

The Birmingham and Handsworth Orchestral Society and 
the Midland Musical Society combined their forces in giving 
an interesting popular concert in the Town Hall on April 16. 
Mr. Johan C. Hock conducted the orchestral items and 
secured a praiseworthy reading of Beethoven’s second 
Symphony, Tchaikovsky’s ‘ Elégie’ (for strings), Sibelius’s 
symphonic poem ‘ En saga,’ and the Introduction to Act III. 
f ‘Lohengrin.’ The choral numbers assigned to the Midland 
Musical Society were restricted to three unaccompanied part- 
songs: Cooke’s ‘ Strike the lyre,’ Elgar’s ‘ My love dwelt 
in a northern land,’ and Sullivan’s ‘O gladsome Light,’ 
given with splendid ensemble and purity of tone under 
Mr. A. J. Cotton’s direction. Miss Grace Ivell, the solo 
vocalist, never sang better, and Mr. Arthur Hitch, the solo 
violinist, played Max Bruch’s Violin concerto in G minor. 





MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The members of the Bristol Royal Orpheus Glee Society 
visited Bath on April 28, and gave a concert at the Assembly 
Rooms in aid of a proposed nurses’ home at the Bath Royal 
United Hospital. 
choir had, in response to invitations, paid visits to Bath ; on 


this occasion they were assisted by Miss Gertrude Winchester | 


and Miss Madeline Applegate. Mr. George Riseley directed 
a performance which was much appreciated, as the pieces 
chosen, in addition to some particular favourites which have 
charmed Bristolians upon many occasions, included others 
recently added to the Society’s répertoire. Particularly 
impressive were Dr. S. S. Wesley’s ‘I wish to tune my 
quiv’ring lyre,’ MacDowell’s ‘ Dance of Gnomes,’ ‘ The old 
soldier's dream’ (Peter Cornelius), Sullivan’s ‘The 
Beleaguered,’ Hegar’s ‘ Phantom Host,’ and Cruickshank’s 
‘Stars of the summer night.’ During the interval Mr. S. 
W. Bush (the Ex-Mayor) expressed the thanks of the 
Hospital Committee to the Bristol Society. 

One of the youngest societies of the city, the Clifton Male 
Voice Choir, gave a concert at the Redland Park Hall on 
May 7, and afforded a gratifying proof of progress during the 
three years of its existence. Under the direction of 
Mr. Walter P. Price the choir gave evidence of an 


On five previous occasions the Bristol | 


| April 28. This was as usual the miscellaneous concert, the 
| artists being Mrs. Henry J. Wood, Miss Mildred Jones, 
Mr. James Horncastle, Mr. Vincent Jones (vocalists), and 
Mrs. A. J. Jaeger (violinist). The programme consisted of 
| various songs excellently rendered by the vocalists named 
above ; and Mrs. Jaeger gave admirable performances of the 
following violin solos: ‘Andante molto moderato’ 
(d’Ambrosio), ‘ Perpetuum mobile’ (Novacek), Gavotte in C 
(Handel) and ‘ Reel’ (C. V. Stanford). 

The Gloucester Instrumental Society gave a concert in aid 
of the District Nursing Society on April 30, the instru- 
mentalists most ably acquitting themselves in Schubert’s 


‘Unfinished’ Symphony in B minor ; the ‘ Valse des Fleurs’ 
from Tchaikovsky’s ‘Casse WNoisette’ suite; Rosse’s 
‘Merchant of Venice’ suite; grande fantasia ‘Samson 


}and Delilah’ (Saint-Saéns), and ‘ William Tell’ overture 
(Rossini). Solos were contributed by Madame Le Mar, 
Mr. Charles Collier (harp), and Mr. Tom Woodward, a 
brother of the conductor, Mr. Joseph Woodward. 

The second concert of the season, organized by the Stroud 
Choral Society under their able conductor Mr. S. W. 
Underwood, was held on May 5. The works performed 
| were Mendelssohn’s ‘Hymn of Praise’ and Dr. Brewer’s 
| choral ballad ‘ Sir Patrick Spens,’ the latter conducted by the 
|composer. The band and chorus numbered 150 performers. 
| The soloists were Miss Alice Prowse, Miss Phyllis Maddy, 
| Mr. Albert Watsonand Mr. ArthurWynn. The last-named 
| is a native of Painswick, near Gloucester. 








MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Sir Charles Santley organized a successful concert in aid of 
the Roman Catholic Training-Home for girls, which took 
place in the Philharmonic Hall on May 12. The veteran 
baritone sang Handel’s ‘Honour and arms’ with rare 
| fluency and fire, also Nevin’s ‘ Rosary’ and Hatton’s ‘ To 

Anthea.’ The other vocalists included Miss Ada Forrest, 
| Miss Mary Rankin, Miss Mary Procter and Mr. Webster 
| Millar. Miss Dorothy Bridson, whose musicianly perception 
|and skill as a violinist have brought her locally to the front, 

played a Romance by Sinding and a Saltellato-caprice 
by A. Randegger, Jun. Mr. Branscombe accompanied. 

An interesting choral contest was held in the Sun Hall on 
| May 8, when the tenth festival of the Clarion Vocal Union 
|took place. This is a function held annually in different 
|towns, and this year seven Clarion Vocal Unions met in 
| Liverpool and formed a combined choir of about 300 voices, 
| who were very effectively heard in Cooke’s ‘ Strike the lyre,’ 
'Elgar’s ‘My love dwelt in a northern land’ and 
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‘The challenge of Thor,’ Pinsuti’s ‘ Parting kiss ’ and Webbe’s 
‘When winds breathe soft.’ The singing of the separate 
choirs, however, aroused the chief interest of the competitors 
and audience, and it speaks well for the zeal displayed on 
this occasion that no other inducement was offered than a 
prize baton. The competition appeared to be none the less 
keen on that account. Each choir chose a separate test- 
piece, and Mr. Harry Evans, the adjudicator, placed the 
3urnley Clarion (conductor, Mr. F. Brunton) first for 
their singing of Pinsuti’s ‘In this hour of softened 
splendour.’ The Manchester Clarion (conductor, Mr. T. 
Corlett), who were placed second, sang Walmisley’s ‘ Music 
all powerful.’ 

A concert was given on April 29 by the Leopold Orchestra, 
a small combination of ladies and gentlemen who take 
pleasure in the study and cultivation of high-class orchestral 
music. The programme included Mendelssohn’s ‘ Melusine’ 
Overture, Beethoven’s first Symphony, and Délibes’s Ballet 
Suite from ‘ Kassya.’ Mr. Leopold conducted, and the 
proceedings were varied by the soprano solos contributed by 
Miss Amy Taggart. 

Among the concerts of the waning season was a creditable 


performance with orchestra, on April 30, of Mendelssohn's | 


‘Elijah,’ given by the Wallasey Philharmonic Society 
numbering 120 voices and conducted by Mr. R. B. Musgrove. 
The vocal principals were Madame Verrinder, Miss Frances 
Andrews, Mr. Ben Calvert and Mr. Coleman. 

After an absence of six years from this city, the Carl Rosa 


Opera Company gave a series of performances, beginning on | 


April 27, under the direction of Mr. Van Noorden and 
Mr. E. Goossens, before large and appreciative audience 
The death of Mr. W. I. Argent, which occurred somewhat 
unexpectedly on May 158, removes a_ well-known local 
musician and writer on music. He conducted various local 
musical societies—the St. Cecilia, the Post Office Choral— 


and he was musical director of the Liverpool Sunday Society, | 


of which he was one of the originators. As a former 
organist of St. Anne’s Roman Catholic Church, he had 
written several Masses and other music. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The month of May brought us the veteran I’rench 
composer, Dr. Camille Saint-Saéns, who was present at the 
fourth of the 'rench concerts on May 12, when the programme 
was constituted entirely of his compositions. Dr. Saint 
Saéns not only played all the pianoforte accompaniments, 
but co-operated with Madame Chailley- Richez in the 
performance of two of his pieces for two pianofortes 
* Réverie du Soir’ and a Scherzo—and of his later and most 
interesting Pianoforte trio in E minor. The String quartet 
in E minor, played by Messrs. Chailley, Gravrand, 
Jurgensen and Schidenhelm, opened the concert. Madame 
Georges Marty sang a series of songs ; M. Marcel Chailley, 
a really able executant, who appeared at a previous concert, 
played the Concertstiick (Op. 20) dedicated to Sarasate ; 
and M. Schidenhelm contributed two violoncello solos, 
* Le Cygne’ and an Allegro appassionato. 

The last of the concerts of the Beethoven Society was 
given on April 28, under the honorary conductorship of 
Mr. E. Gordon Cockrell. The programme included the 
* Hebrides,’ ‘ Magic flute’ and ‘ Rienzi’ overtures, the first 
movement of the ‘ Pastoral’ symphony, and Widor’s rarely 
heard ballet suite ‘La Korrigane.’ Mr. A. Barnes, a local 
amateur, played Mozart’s Violin concerto in A, and a 
Prelude and Romance from a suite by Reiss, and Miss 
Gertrude Grant contributed songs. 

The last of the Brodsky Quartet Concerts was given on 
May 7. The programme comprised Boccherini’s String 
quartet No. 2 in E minor, Tchaikovsky’s Pianoforte trio in 
A minor (Op. 50), and the Beethoven Quartet in B flat 
Op. 130). Mr. Percy Grainger at the pianoforte helped to 
secure a specially fine interpretation of the Trio. The Edith 
Robinson Quartet, consisting of Miss Edith Robinson, Miss 
Isabel McCullagh, Miss Edith Craven and Miss Mary 
McCullagh, played surprisingly well at the concert given on 
May 4, at which Mozart's (Quartet in C (Op. 76), Dvorak's 
(Quartet in E flat (Op. 51), and Beethoven’s ()uartet in E flat 
(Op. 74) were performed. 


This quartet combination is | 


an interesting organization which has been added to the 
| number of those that confer upon Manchester its musical 
| reputation. Miss Edith Robinson, a local artist not unknown 
| to the metropolis, is one of the professors of the violin at the 
Royal Manchester College of Music, of which institution her 
colleagues are or have been students. 

| Mr. Rudolf Bauerkeller gave a violin recital on May 
j|assisted by Mr. Isidor Cohn, who, in addition to his 
judiciously spirited accompanying, brilliantly _ played 
| Brahms’s Intermezzi in E flat minor (Op. 118, No. 6) and 
A flat (Op. 76, No. 3), and the Rhapsodie in E flat 
(Op. 119, No. 4). Mr. Bauerkeller, who has made a great 
advance in technique and expression since we last heard him, 
performed Bach’s Prelude in E, Tartini’s ‘ Devil’s Trill’ 
Sonata ; two movements by J. H. Fiocco; Strauss’s Sonata 
(Op. 18) for violin and pianoforte; Sinding’s Ballade 
(Op. 43, No. 2) ; an Allegro appassionato, by W. Bauerkeller, 
father of the soloist; Saint-Siens’s Andantino from the 
Concerto in B minor, and the Perpetuum Mobile from 
| Suite No. 3 (Op. 34) by Franz Ries. 

At the annual meeting of the subscribers of the Gentle- 
men’s Concerts on May 6, it was announced that Dr. Richter, 
in order to restrict his engagements, had been compelled to 
| resign the conductorship, but that the directors had been able 

to secure the services of Mr. Franz Beidler. 

The announcement of the death, on May 13, of Signor 
| Luigi Risegari, will cause more than local regret. Illness 
| compelled the able violinist to relinquish, a few seasons ago, 
the leadership of the Hallé Orchestra. He was as 
| sympathetic and as guileless in his character as he was 
| unselfishly enthusiastic in his art. 


13, 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESIONDENT.) 


| The Tynemouth Amateur Vocal Society performed 

* The death of Minnehaha’ and ‘ The Banner of St. George,’ 
| with orchestral accompaniment, on April 29. Mr. W. Fairs 
| conducted, and Miss C. Lanceley and Mr. Francis Harford 
| were the soloists. 

The following Wednesday, May 6, the Newcastle and 
| District Catholic Choral Society gave, with orchestral accom- 
| paniment, Haydn’s 16th Mass, under the baton of Mr. E. J. 
| Rogers. It is greatly to be regretted that this Society is not 
| working on the best lines possible. There is such an 

immense amount of Catholic church music of sterling value 

| which many people would be glad to hear performed by a 
choral society of this size, that it is a pity that the purely 
instrumental portions of their concerts should include such 
| poor items as selections from ‘ Cavalleria Rusticana.’ 

On May 13 the Durham Musical Society performed 
Elgar’s ‘ King Olaf.’ Miss Mabel Crow, Mr. S. Masters 
and Mr. R. Burnett were the soloists, and the Cathedral 
assistant-organist, Mr. W. _ Ellis, conducted. Two 
orchestral numbers completed the programme ; both were 
preceded and Sibelius’s ‘ Finlandia’ succeeded the cantata, 
peculiarly appropriate, Mendelssohn’s ‘ Hebrides’ overture 
the one dealing with a land resembling the scene of the 
tales, the other with a people akin to the heroes. 

The Newcastle Musical Festival Guarantee Fund has now 
mounted to the sum of £7,000. It is expected that arrange- 
ments will be made at an early date for the proposed 
music-making in the autumn of next year. 


MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Norwich Philharmonic Society concluded a very 
successful season by a concert-performance of Wagner's 
‘Flying Dutchman,’ on May 7, at St. Andrew’s Hall, the 
chorus being furnished by the Norwich Choral Society. 
Dr. Bates, who conducted, secured an excellent performance. 
The principals were Miss Perceval Allen, Miss Gertrude 
Lonsdale, Mr. Alfred Heather, Mr. William Higley ana 
Mr. Frederic Austin. The concert, which was largely 
attended, was one of the best ever given by the joint 
Societies, and Dr. Bates is to be sincerely congratulated 
upon the progress made since he assumed the baton. 
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The Saturday Evening Popular Concerts, under the 
management of Dr. Bunnett, have also had a successful 
season, and at the last concert the artists engaged were Miss 
Phyllis Lett and Mr. Joseph Reed. During the concert the 
Sheriff, who, with the members of the Corporation was 
present, congratulated Dr. Bunnett and the management 
on the success achieved. Among other artists who have 
appeared during the season are the following : Miss Winifred 
Siddons, Miss Gertrude Maxted, Miss May Doubleday, 
Miss Muriel Webb, Miss Kate Rooney, Miss Evelyn Tyser, 
Miss Cassie Crang, Miss Winifred Saunders, Miss Edith 
Nutter, Mr. Alexander Tucker, Mr. David Brazell, Mr. 
Edgar Coyle, Mr. Robin Overleigh, Mr. John Bardsley, 
Mr. Harry Stubbs and Mr. Philip Ritte. 

The rehearsals for the ensuing Norwich Musical Festival 
are now in full progress, and several of the works selected 
for performance have been carefully rehearsed, under the 
conductorship of Mr. Henry J. Wood. The festival is 
announced to be held on October 28 and the three following 
days. 

The Great Yarmouth Musical Society gave its second and 
last concert of the season at the Town Hall on April 28, 
when Rossini’s ‘Stabat Mater’ formed the chief feature of 
the evening’s music. The singing of the choir in this familiar 
work and of Leslie’s ‘ Lullaby of life’ in the second part of 


the programme reflected great credit on all concerned, | 


especially on Mr. Haydon Hare, the capable conductor of 
the Society. Mr. -Hare has also conducted a successful 
performance of Gilbert and Sullivan’s ‘H.M.S. Pinafore’ given 
by the Great Yarmouth Amateur Operatic Society. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Retford Choral Society, under the direction of 
Mr. John Smith, gave its second concert on St. George’s 
Day (April 23), when Handel’s ‘ Judas Maccabzeus’ was well 
rendered by a band and chorus of 120 performers. The 
solos were sung by Miss Emily Shepherd, Miss Ethel 
Meggitt, Mr. Fred Fallas and the Kev. R. Spurrell, all of 
whom materially contributed to the success of the concert. 

The Skegness Musical Society gave its sixth annual concert 
in the King’s Hall on St. George’s Day, when Barnett’s 
‘The Ancient Mariner’ was performed. The solos were ably 
rendered by Miss Bertha Lewendon, Miss Edith Killer (a 
Canadian contralto), Mr. Charles Nicholson and Mr. Joseph 
Lycett. Mr. J. W. Smethurst, of Grimsby, conducted. 

On April 28 the South Wilford (Nottingham) Choral 
Society gave a performance of Dr. Cummings’s cantata ‘ The 
fairy ring,’ under the direction of Mr. Cyril Harris. 
solos were admirably sung by Madame Wilson Moulds, 
Madame Ethel Edgar, Mr. Herbert Smith and Mr. E. S. 
Edgar, and the accompaniments received careful treatment 
at the hands of Miss Mabel Goodyer and Miss Lamb. 

At the concert given by the students of Nottingham 
University on April 29, Elgar’s ‘The Black Knight’ was 
performed in a manner which reflected the greatest credit 
upon Professor Henderson, who had trained the choir of 
nearly 200 voices. Solos were delightfully sung by Miss 
Eva Cook and Mr. Bamford. 
played Chopin’s Nocturne in G and Polonaise in C sharp 
minor, and Mr. E. Smeeton was responsible for the 
accompaniments. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The revival of Gounod’s ‘Redemption,’ given at the 
Spring concert of the Sheffield Amateur Musical Society 
on May 5, proved completely successful. The Albert Hall 
was crowded, and the Society gave a memorable and 
impressive performance of the work. Mr. J. A. Rodgers, 
the conductor, adopted quicker tempi at several points of 
the oratorio, notably in the dramatic sections and in the 
final chorus; once the propriety of such a course is 
admitted, there is no doubt as to the enhanced effectiveness 
and vitality of the oratorio. The choir excelled themselves, 
singing with such point, precision and expressiveness as 
they have never before surpassed. The playing of the 


The | 


Miss Winifred Stevenson | 


! 

| orchestra was no less admirable, the accompaniments 
being models of restraint. The ‘March to Calvary’ and 
the episodes of ‘The darkness’ and ‘The Apostles in 
| prayer’ were beautifully played by this excellent body 
|of sixty instrumentalists, nearly all of whom were local 
musicians. The soloists were Miss Edith Evans (who made 
a brilliant first appearance in Sheffield), Miss Bessie Unwin, 
Miss Maud Johnston, Mr. Webster Millar, Mr. Thorpe 
Bates and Mr. Julien Henry. The artistic organ-playing of 
Mr. J. W. Phillips added effectiveness to the ensemble. 
That the oratorio was enjoyed by the audience was obvious 
from the enthusiastic applause which followed the termination 
of each division. 


MUSIC IN THE SOUTH-WEST COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 





Few districts are more at a disadvantage topographically 
for the culture of concerted music either choral or instrumental 
than the south-west corner of England. Its distance from 
the metropolis, its land’s-end position, peninsular formation 
and rural character are all conditions which make the 
cultivation of music both in town and country not only 
difficult but expensive. Thus it is particularly gratifying to 
note the increase in the number of choral societies, chiefly in 
| small country places where members have almost in every 
case rough roads and long distances to travel for their weekly 
rehearsals, and where the difficulty of securing even a 
scratch band is one involving hard work and expense. In 
many cases the conductors are men of high aim and enthusiasm 
who spare neither effort nor pocket in their desire to attain 
a high standard, and this often to their serious personal 
| inconvenience. 

THE THREE 
| Though Plymouth, Devonport and Stonehouse do not suffer 
| from the disadvantages of the rural districts, they do not in the 
matter of choral music show any advance in quantity. In 
| fact, some of the old societies have ceased to exist, and the 
| ground is left open to the few who have survived the risks of 
| competition and want of support. These exist in Plymouth 
|only. Devonport and Stonehouse participate in the efforts 
| of the premier (by size and name) town, but do not exercise 
|any enterprise on their own account, though it is due to 
| Devonport to say that a suggestion has been made during 
this season to form a local choral society, but apparently the 
idea has fallen through. The old-established choral and 
| orchestral societies of Dr. and Mr. Walter Weekes are still 
| progressing, the latter having during the past two seasons 
| adopted the subscription scheme. At the second and last 
concert, on February 26, Beethoven’s Symphony in C minor 
and two movements from that of Raff in C were played. 

| The Misses Smith deserve commendation and thanks for 
their presevering efforts in the cause of chamber music, 
| without which efforts Plymouth would be dependent in 
|this particular almost entirely on visiting virtuosi. On 
| January 2, Brahms’s Pianoforte quintet (Op. 34) was 
successfully played by the Misses Florence and Lily Smith, 
Messrs. A. E. Serle and H. R. Ball, and Mrs. H. R. 
Freeman. On February 19 a Sonata by Veracini for 
pianoforte and violin was introduced, a Sonata for pianoforte 
and violoncello by César Franck was played, and the 
F major Pianoforte trio of Schumann, the performers being 
the trio of sisters, Misses Florence and Lily Smith and 
Mrs. Freeman. 

The orchestral band of the Plymouth R.G.A. gave a fine 
|concert on May 2 under Mr. R. G. Evans. Its pieces 
included Tchaikovsky’s suite ‘La belle au bois dormant,’ 
Widor’s suite de ballet ‘ Korrigane,’ and Smetana’s overture 
to ‘The bartered bride.’ Miss Helen Sealy, an accomplished 
| artist, played Ernst’s Violin concerto in F sharp minor. 

Dr, Weekes’ Choral Society, assisted by the Orchestral 
Society, performed, on January 2, Parry’s ‘ Pied Piper of 
Hamelin’ and Elgar’s ‘The Banner of St. George,’ the 
principals being Messrs. John Gill and J. S. Gilbert. 
Mr. Manley Martin’s Choral Society which, numbering 
100 voices, locates itself chiefly in the northern suburbs of 
Mutley and Mannamead, on February 12 sang with its 
usual high degree of culture Barnett’s ‘ Building of the ship,’ 
the soloists being Madame Lillian Langdon, Miss Winifred 
| Carter, Madame Maggie Shute, and Messrs. John Gill and 
| Harry Smith. 


TOWNS. 
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The Lenten performance of ‘The Redemption’ on 
March 7 was the only concert given by the fine Guildhall 
Choir in the Spring. The choir, numbering 270 voices, here 
excelled itself for beauty and volume of vocal tone 
and sang with good expression. Mr. H. Moreton conducted, 
and the soloists were Miss Mabel Manson, Messrs. Wilfrid 
Virgo, Graham Smart and Reginald Gooud. The band, 
led by Mr. John Pardew, was unusually efficient. The 
second annual concert given by the Plymouth Male-Voice 
Choir on April 27 established it as an important and 
essential feature in the musical life of the town. On this 
occasion the boys, for unavoidable reasons, were dispensed 
with. The men, however, sang in excellent time and tune 
and with rich quality of tone, two descriptive pieces— 
‘The destruction of Gaza’ (Laurent de Rillé) and ‘ Cyrus 
in Babylon’ (Boulanger)—which contrasted well with Abt’s 
‘Holy calm and_ stillness’ and ‘Evening’s repose.’ 


Mr. W. H. Henley (violin), Mr. de Blois Rowe (pianoforte) 


and Miss Ethel Lister (vocalist) assisted, and Mr, David 
Parkes conducted. 
A Glee Club established in connection with the 


Municipal Secondary Schools, gave a concert on May 6 
conducted by Mr. J. S. Gilbert. A novel experiment has 
been tried by a party of artists from the neighbourhood, 
directed by Mr. L. G. Sydenham, of giving concerts to the 
convicts in Dartmoor Prison. The three already given, on 
Christmas Day, January 5 and April 26, have met with much 
appreciation from the audiences. 

* Merrie England’ was performed at the theatre during the 
week beginning February 1o by the Plymouth Amateur 
Operatic Society, with Miss Alice Prowse as prima-doana 
and Mr. R. Ball as musical director. Mrs. Herring-Mason’s 
Grand Opera Class performed ‘Il Ballo in Maschera’ on 
March 10 and ‘ I] Trovatore’ on Easter Monday. 


EXETER 


The St. Anne’s Choral Society, which has had a struggle 
for existence in its infancy, is now well established, and in a 
performance on February 5 of Barnett’s ‘The Ancient 
Mariner’ it justifiably attempted something more 
ambitious than on former occasions. At the same concert 
was produced a dramatic cantata, composed by Dr. Ferris 
Tozer, entitled ‘ Marcus Tertius,’ for three male solo voices 
and chorus. The work made a very good impression, and 
the singing of the choir in both cantatas, under the 
direction of Mr. Allan Allen, was excellent. The band was 
led by Mr. C. E. Bell. 

On May 20 the recently amalgamated Western Counties 
Musical Association and Exeter Oratorio Society held their 
first festival at Exeter. Dr. D. J. Wood conducted perform- 
ances of Mendelssohn’s ‘ Athalie’ and Coleridge-Taylor’s 
‘ Hiawatha’s departure,’ and Dr. H. J. Edwards conducted 
a performance of ‘The Martyr of Antioch.’ The choir 
numbered nearly 300 voices, and though an increase in | 
volume was noticeable, other results of the amalgamation, 
good or bad, could not at a first hearing be calculated. 
There was, perhaps, more attention to expression, but there | 
was lack of attention to the conductor’s beat. The soloists 
throughout the day were the Misses Grace Roberts, Kathleen 
Wood, Ethel Wakeham, Messrs. Alfred Heather and Charles 
Knowles. The band, led by Mr. John Pardew, was excellent, 
and the harp playing of Mr. A. Manning deserves mention 
I would like to pay a tribute to Mr. Isaacs, double-bass, 
who during thirty years’ service in the district has become a 
familiar figure—indeed, almost an indispensable one—in 
local orchestras. Mr. Isaacs has been appointed professor 
of his instrument at the Naval School of Music at Eastney, 
upon which he is to be congratulated. i 

On May 12 the Exeter Orchestral Society, conducted by 
Dr. Wood, performed a programme which included Sibelius’s 
* Finlandia,’ Mendelssohn’s ‘ Reformation’ symphony and | 
Boellmann’s * Variations Symphoniques,’ for violoncello and 
orchestra, with Miss May Bartlett in the solo part. Mrs. 
Marian Penry was the vocalist. 

In opera music the local amateur operatic society took a | 
step forward in its week's performance at the theatre of 
‘The Mikado,’ beginning on February 21. The chorus 
sang well, Mr. Allan Allen being musical director. Miss 
Louise Sims, a local singer and student at the Royal 


Academy of Music, gave two concerts on May 1, proving 
herself a conscientious student and the possessor of a fine voice. 


| Creation’ by the Dawlish Choral Society on 


BARNSTAPLE, 


On February 19, the Barnstaple Choral Society rendered 
|‘ St. Paul’ under the direction of Mr. W. M. Jones, with 
| Miss Ethel Lister, Miss Ethel Parkin and Messrs. Ernest 
| Pike and David Hughes as principals. Mr. R. Ball led the 
band. 
| The Barnstaple Musical Festival Society has this year 
attained its jubilee, an event which was utilised by the 
| municipal authorities as an occasion to present the freedom 
of the borough to the conductor, Dr. H. J. Edwards, as an 
appreciation of the high position he has attained in the 
musical world. The Festival Society on April 22—the day 
of the presentation—gave in the afternoon a first performance 
in Barnstaple of Dr. Edwards's oratorio ‘ The risen Lord,’ 
which was as enthusiastically received as it was performed 
by the conductor’s loyal followers. In the evening ‘ The 
Golden Legend’ was performed, and in both works the bright, 
spontaneous singing of the choir and its command of expression 
were a source of artistic pleasure. The principals on each 
occasion were Miss Esta d’Argo, Miss Alice Lakin, Messrs, 
Alfred Heather and Charles Knowles, and the band was led 
by Mr. John Pardew. 


OTHER DEVONSHIRE TOWNS. 


In point of date, though not of size, the Millbrook Choral 
and Orchestral Society comes first to mention with a 
performance, on January 22, of ‘ The wreck of the 
Hesperus ’ (Fisher), conducted by Mr. P. P. Wedlake. A 
second concert, on May 6, included a cantata, ‘ The holy 
Grail,’ by H. E. Nichol. Selections from ‘St. Paul’ and 
independent choruses were sung on February 21 by the 
Modbury Choral Society, under Dr. Weekes. ‘John 
Gilpin’ was given by the Bovey Tracey Choral Society on 
February 27, conducted by Mr. W. R. Back. ‘The rose 
maiden ’ was performed by the Totnes Choral Society on the 
same date, conducted by Mr. Herbert Worth. On March 2 
the Brent Choral Society, under the baton of Mr. David 
Parkes, sang Parry’s ‘Ode on St. Cecilia’s Day,’ with 
Madame Lillian Langdon and Mr. Percy Taylor as soloists. 
The high standard of work selected and of performance 
which is invariably attained by the Torquay Musical Society, 
under its artistic conductor, Mr. T. H. Webb, was 
emphasized again on March 24, when the programme 
included two overtures, the ‘ Pastoral’ Symphony and ‘ The 
death of Minnehaha.’ Mr. H. E. Crocker was the leader 
of the band, and Miss Mabel Manson and Mr. Walter 
Williams were the principal vocalists. Starting the season 
with a debt of £50, the Exmouth Choral Society, under 
its energetic conductor Mr. Raymond Wilmot, has, by 
its own unaided endeavours, closed the season with entire 
clearance of accounts. The last performance was of ‘ The 
Creation,’ on April the choir singing finely. 
‘The Revenge,’ was sung by the Plympton Choral Society 
(conductor, Mr. Walter Weekes) on April 28; ‘The 
April 30 
(conducted by Mr. J. F. King); ‘The May Queen’ 
(Bennett) and ‘May Day’ (Macfarren) by the Newton 
Choral Society (conductor, Mr. W. J. Bown) on May 4, are 
performances worthy of mention. 

Cowen’s ‘ The rose maiden’ was given on April 29 by 
the Lynton and Lynmouth Choral Society, Mr. E. B. 
Erridge conducting, the choir singing vigorously and well. 

A new society formed at Ivybridge, with Mr. Arthur 
Coombe as conductor, wisely confined its efforts to part- 
songs, very well sung, at its inaugural concert on May 6. 
On the same date ‘The Creation’ was given by the 
Okehampton Choral Society, conducted by Mr. S. J. Janes; 
and the Ashburton Choral Society sang Gaul’s ‘ The Holy 
City’ on May 7, under the excellent direction of Mr. Harold 
O. Jones. 

Chamber music is more or less at a discount in this 
district, and therefore all the more praise is due to the 
Haydn String Quartet at Torquay, which has just closed its 
fifth year of excellent work. The members are Messrs. 
H. E. Crocker, F. Crocker, J. Stevens and C. T. Heaviside. 
On January 9 they played quartets by Schubert and 
Mendelssohn, and on April 9 the Opus 17 of Mozart 
and Dvord«’s Op. 106. Teignmouth Orchestral Society, 
conducted by Mr. A. J. James, gave its annual concert 
on April 23. The Wellington Harmonic Society performed 
*St. Paul’ on April 3, conducted by Mr. Allan Allen. 
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CORNISH TOWNS. 


Mr. E. A. Russell, conductor of the Lostwithiel Choral 
Society, deserves encouragement on account of the excellent 


singing of his choir in Mendelssohn’s ‘ Hymn of Praise’ on | 


February 15. Bodmin Philharmonic. Society possesses 
an exceptionally well-balanced choir, which, on February 19, 
rendered Cowen’s ‘The rose maiden’ remarkably well, 
under the direction of Mr. A. H. Baker. Miss Caroline 
Hatchard, Miss Ethel Randall and Messrs. H. Turnpenney 
and G. S. Meadows were the soloists. The band 
was unusually good, led by Mr. T. H. W. Read, and 


with Miss Ethel Randall as the soloist played Mendelssohn’s | 


G minor Pianoforte concerto. Mr. Harold Lake has a 
small but enthusiastic Choral Society at the tiny town of 
Looe, which stands on the very edge of the sea, and two 
concerts were given on February 20, when the first part of 
the ‘ Hiawatha’ trilogy was given an artistic and musicianly 
rendering, the principals being local artists. On the date 
(February 20) of the concert announced by the Launceston 
Choral Society, its hon. conductor, Mr. C. S. Parsonson, 
was taken ill. The organist, Mr. D. J. Coldwell, pluckily 
took up the baton, and a successful performance of 
‘St. Paul’ was achieved, with Miss Caroline Hatchard, 
Miss Gladys Coppin, and Messrs. Henry Turnpenney and 
Charles Knowles as principals. On the next day, February 
21, ‘Joan of Arc’ (Gaul) was performed by the Liskeard | 
Choral Society, under the baton of Mr. A. C. Faull, with 
Miss C. Pope, Messrs. A. Hallett and Charles Knowles as 
The Spring concert of the Truro Philharmonic | 
Society took place on April 2, the works performed being | 
Mendelssohn’s ‘ Lauda Sion’ and Schubert’s ‘Song of | 
Miriam.’ Madame C. Siviter, Miss Laura Smith (a local | 
contralto), Mr. J. G. Truscott, and Mr. J. T. Dowsing (also | 
a local singer) were the principals, and the Rev. Canon | 
Corfe conducted. The St. Germans Choral Society, after | 
having announced itself last season as about to cease | 
operations, has happily resuscitated, and with renewed | 
vigour gave a performance of Stanford’s ‘The Revenge’ 
and Somervell’s ‘The forsaken Merman’ on April 22. 
Mr. k. Glendinning conducted. 

For charitable purposes, on February 28, the Penzance 


sok ists. 


Amateur Orchestral Society gave an excellent concert, the | 
most important piece being Leutner’s Festival overture. | 


Mr. Walter Barnes conducted. We are glad to welcome a 
newly-formed Orchestral Society at Looe, which gave a 
successful initial concert on April 21, under the baton of 
Mr. A. Michell. 





Foreign Wotes. 


BAYREUTH. 


_The festival performances will be given this year under the 

direction of Dr. Hans Richter, Dr. Karl Muck, and 
MM. Michael Balling and Siegfried Wagner. The list of 
vocalists includes Mesdames Gulbranson, Kraus-Osborne, 
Keuss-Belce and Edyth Walker; also MM. Briesemeister, 
Burrian, Kraus and Whitehill. 


BERLIN. 

At the second public competition, on April 26, the Ibach 
prize, founded by the Stern Conservatorium, was awarded to 
Miss Olga Weltmann, of Moscow, a pupil of Mr. Theodor 
Schonberger. On May 1, Professor Theodor Krause 
celebrated the seventy-fifth anniversary of his birth. As a 
distinguished teacher, he has since 1895 been active in that 
capacity at the Royal Institute for Sacred Music. 
The company of the Imperial Russian Opera has been 
announced to give performances of Glinka’s ‘ Life for the 
Czar,’ Rubinstein’s ‘ Demon,’ Naprawnik’s ‘ Dombrowski,’ 
and Tchaikovsky’s ‘ Pique-Dame,’ ‘ Eugen Onegin,’ and 
“Mazeppa,’ at the Kroll Opera House between May 20 
and June 10.—Also the ballet of the Imperial Maria 








Theatre at St. Petersburg were to give two performances at 


the Opéra Comique. One hundred performances have been 
given of Eugen D’Albert’s opera ‘ Tiefland.’ 


| The 


BRUNSWICK. 
| It is proposed to erect a monument to Ludwig Spohr, 
who was born here in 1784. Franz Eck gave concerts in 
this city in 1802, and through the influence of the Duke of 
| Brunswick, Spohr became his pupil ; with what results is a 
matter of history. 


EISENACH. 

Maestro Lorenzo Perosi, who in his oratorios shows to 
some extent the influence of Bach, recently visited the 
birth-house of the great composer, and left the following 
record in the visitor's book: ‘Magno Magistro parvus 
discipulus Laurentius Perosi.’ 


FLORENCE. 

The recently constituted Choral Union made its first 
appearance at a concert given in the Circolo Filologico on 
April 30 with, on the whole, satisfactory results, the ladies’ 
section of the choir promising excellently ; the male portion 
however is at present inadequate numerically, but will, it is 
expected, be shortly augmented. The programme included 
Parry’s ‘ Blest pair of Sirens,’ and the part-songs ‘ Awake, 
sweet love’ (Dowland), ‘ If I had but two little wings’ (Parry), 
and Pinsuti’s ‘Spring song,’ the ladies of the choir being 
heard separately in Elgar’s, ‘The snow’ and ‘ Fly, singing 
bird.’ The care and energy displayed by Miss Jessie B. 
Handley in training the choir deserve due recognition. 

FRANKFURT. 
Raff Conservatorium celebrated on May 3 the 
twenty-fifth anniversary of its foundation. In 1877 Joachim 
Raff was named director, and after his death, in 1882, 
Bernhard Schutz succeeded him. Two of the pupils of that 
institution have become celebrated—Richard Strauss and 
Friedrich Steinbach. 
LEIPZIG. 

The new monument to Bach, placed in front of 

Thomas’s Church, was unveiled on Sunday, May 17. 
MADRID. 

After his concerts with the Berlin Philharmonic Orchestra, 
|at Paris, Dr. Richard Strauss came to this city, where he 
gave two Beethoven-Wagner-Strauss concerts at the Royal 
Theatre with immense success. 


St. 


PARIS. 


Rameau's opera ‘ Hippolyte et Aricie’ was originally 


produced at Paris on October 1, 1733, and after a 
performance of his ‘Castor et Pollux’ in 1784 the 


composer’s name was no longer seen on an opera bill until 
the 13th of last month, when the first-named work was 
revived at the Opéra. ‘ Hippolyte et Aricie’ was Rameau’s 
second attempt at opera. His first was ‘ Samson,’ the poem 
of which was written for him by Voltaire, but being on a 
Biblical subject its performance was forbidden. Things 
| have changed since then, and another ‘ Samson,’ the one by 
| Saint-Saéns, although on the same subject, is permitted. —— 
| At the express wish of Frau Cosima Wagner, Mlle. Louise 
Grandjéau will impersonate Briinnhilde at the forthcoming 
performance of ‘ Die Gitterdammerung’ at the Opéra. 


PETERSBI 

The well-known pianist, Annette Essipofi, has resigned 
| her post of teacher at the Conservatoire of this city, and 
| intends altogether to retire from public life. She was first 
| heard in London in 1874. 


| 
| 

} 

| ST. RG. 
| 


WIESBADEN. 


At a concert of the Kurorchester, the first symphony of 
Gustav Mahler, who is on a visit to Europe, was produced 
| under his direction. 


The death took place at Paris on May 8 of Ludovic 
| Halévy, the eminent librettist, in his seventy-fourth year. 
| In collaboration with Henri Meilhac, he compiled nine 
|‘ books’ for Offenbach, including ‘La Belle Héléne,’ 
|  Barbe-Bleue,’ ‘La Grande Duchesse de Gerolstein,’ and 
to this literary ‘combination’ we owe the libretto of Bizet’s 
‘Carmen’ and Lecocq’s ‘La Petit Duc’ and ‘ Janot.’ 
Halévy, who was a nephew of the composer of that name, 
also achieved fame as a novelist. He was a member of the 
French Academy and a Commander of the Legion of 
| Honour. 
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The death is recorded with regret of Jacques Blumenthal, 
which took place on May 17 at his residence, Queen's 
House, Cheyne Walk, Chelsea. Born at Hamburg, the | 


birthplace of Mendelssohn and Brahms, in 1829, he studied | 


under Grund and Bocklet, and at Vienna under the famous 
Simon Sechter. For two years, 1846-48, he was a pianoforte 
pupil of Herz at the Paris Conservatoire. The troublous 
times of ’48 on the Continent caused him, as they did Charles 
Hallé, to seek the shores of England, where he took up his 
abode and soon became well-known in fashionable circles as 
a teacher of music. Mr. Blumenthal is best remembered by 
his songs ‘ The Message,’ ‘ My (Jueen’ and ‘ The Requital,’ 
but he also composed a Pianoforte trio and a large number 
of drawing-room pianoforte pieces. His best work he 
considered to be two volumes of songs (Op. 101) entitled 
‘In the shadow’ and ‘ In the sunshine,’ which are published 
by Messrs. Novello. Each book is enriched with a 
frontispiece drawing, representing respectively shadow and 
sunshine, graciously and specially designed for the volumes 
by H.R.H. the Princess Louise (Duchess of Argyll). In the 
preface Mr. Blumenthal says, ‘In these short songs the 
composer has tried to give expression to some of our deeper 
feelings or questionings—such songs as one might sing to 
oneself, when in the mood, or to some intimate friends.’ 


The thirty-sixth annual festival of the London Sunday 
School Choir will take place at the Crystal Palace on 
Wednesday, June 17. Concerts will be given by the Junior 
Festival Choir of 5,000 voices, conducted by Mr. Wellard | 


Matthews at 1 o’clock, and the Festival Choir, conducted by 


Mr. William Whiteman. The London Sunday School | = 


orchestra, conducted by Mr. Wesley Hammet, will 
accompany the choir and also render several orchestral 
pieces. There will be a choir competition : adjudicator, 
Mr. A. L. Cowley. Full particulars can be had from | 
Mr. J. Barnard, the veteran manager, 340, Green Lanes, | 
Finsbury Park, N. 


Mr. Dan Godfrey sends, as in previous years, a list of the 
works performed by the Municipal Orchestra, Bournemouth, 
of which he is the enthusiastic conductor. Of the 243 works | 
performed, fifty were given for the first time at these concerts. | 
Of these novelties thirty-two were from the pens of British | 
composers, the total number of native productions, old and | 
new, reaching the satisfactory total of sixty-two. Twenty- 
three composers personally conducted their own works. 
The artistic enterprise of Mr. Dan Godfrey and the attention | 
he gives to the music of his fellow country men deserve full | 
commendation. 


The Hereford Choral Society, at its Spring concert on | 
April 24, gave a most successful performance of Dr. Walford 
Davies’s cantata ‘Everyman,’ under the direction of 
Dr. Sinclair. The principal vocalists were Madame Siviter, 
Miss Jessie King, Mr. James Horncastle and Mr. William 
Higley. The choir and orchestra numbered 200 performers. 
The second part of the programme included Schubert's 
‘Alfonso and Estrella’ Overture, and Bishop’s glee ‘ Now | 
tramp o'er moss and fell.’ Mr. Bernhard Carrodus led the 
orchestra and Mr, Percy Hull was an efficient accompanist. 


A series of summer concerts will be given at the Royal 
Military School of Music, Kneller Hall, on Wednesdays 
during June, July, August and September. The perfor- 
mances will commence at 3.30 and will be free, except on 
the last Wednesday in each month, when there will be a 
small charge for admission, and the concert will begin at 7.30 
These excellent music-makings deserve every encouragement, 
and in listening to them a most enjoyable hour may be spent 
under pleasant conditions. 


The following awards have recently been made at the 
Royal Academy of Music : Thalberg Scholarship (Pianoforte) 
to Francis Hutchens (New Zealand); Sterndale Bennett 
Scholarship (any branch of music) to Sydney Rosenbloom 
(Edinburgh) ; Threlfall Scholarship (Organ) to Horace G. 
Perry (London); Parepa-Rosa Scholarship (Singing) 
to Catherine M. Walker (London). 





Mr. Gustav Ernest was the gratified recipient, on May 20, 
of a testimonial from the past and present pupils and the | 
stati of bis Conservatoire and the Sydenham Orchestral Society 
(of which he is conductor) in acknowledgment of his musical | 


work in England during the past twenty-five years. 


| 29. The following artists assisted : 


At the opening of the Franco-British Exhibition, at 
Shepherd’s Bush, on May 14, by the Prince and Princess of 
Wales, the musical arrangements included an Ode, entitled 
‘A welcome song,’ written for the occasion by the Duke of 
| Argyll and set to music by Sir Charles V. Stanford, who 
conducted the performance. 


Mr. W. G. Whittaker gave an interesting lecture-recital 
at Newcastle-on-Tyne, on May 9, before the members of the 
| Incorporated Society of Musicians (Northern section), the 
subject of his discourse being ‘Some notes on Debussy,’ with 
musical illustrations. 


Dr. Henry J. Edwards has been elected an honorary 
member of the Roy al Academy of Music. The conferring of 
the freedom of the city of Barnstaple upon Dr. Edwards, to 
which we referred in our April number, is recorded on 
p. 404 of the present issue under ‘ Barnstaple.’ 


A new and original comic opera, entitled ‘ The Sakers ’— 
the book by Mr. J. Lewis Campion, the lyrics by Mr. Claude 
Selfe—composed by Mr. Percy Bowie, was produced at the 
Balham Assembly Rooms on May 1. 


Miss Janet Dodge read an interesting paper before the 
Musical Association on May 19, her subject being ‘ Lute 
music of the 16th and 17th centuries.’ Illustrations were 
played on the pianoforte by Miss Kathleen Salmon. 


At the Grand Festival of English Freemasons held on 
April 29, Major W. R. J. McLean, Mus B., was appointed 
Grand Organist for the ensuing year. 


Counters and Colonial Hews. 


BRIEFLY SUMMARIZED. 


Correspondents ar foe ularly requested to enclose a programme 
when forwarding reports of concerts 
e¢ cannot hold ourselves responsil ‘or th intons expressed in 
WwW t hold ours ible for the o, mS €. Z 


this summary, as the notices are ' Gither prepared from local 


| newspapers or furnished by correspondents. 





ABERA the Grand Hall on May 7 the Port 
Talbot Temperance Choral Society gave an excellent 
| rendering of Mendelssohn’s ‘ Hymn of Praise’ under the 
conductorship of Mr. G. T. Llewellyn. The orchestra was 
led by Mr. Whitaker, and the solo vocalists were Madame I. 
Thomas, Miss Gertrude Murphy and Mr. Richard Thomas. 

ABERDARE.—A concert was given by Mr. W. J. Evans 
| and the Cynon United Male Choir in the Market Hall on 
| Mz ay 7. The most important features of the programme 
were Mendelssohn’s ‘ Italian’ symphony, Sullivan’s Masque 
music in ‘ The Merchant of Venice’ and Feélicien David’s 
symphonic ode ‘The Desert.” These works were very 
creditably performed under the conductorship of Mr. W. J. 
Evans. The solos in ‘The Desert’ were sung by Mr. 
Watkin Phillips, and Mr. D. Clydach Thomas recited the 
verses. 

ALTON. —The Excelsior Musical Society performed 
successfully Dr. C. A. E. Harriss’s choric idyll ‘ Pan’ and 
a miscellaneous selection at the Assembly Rooms on April 
Miss Lena Nicholson, 
Mr. Frank Webster, Mr. Keith Seth-Smith, Miss Dorothy 
de Vin (violinist), and Miss Bessie Wenmoth (reciter). The 
orchestra was led by Miss K. E. Loveland, and Mr. J. T. 
Wenmoth conducted. 

BANBURY.—Somervell’s ‘ Power of Sound’ and Cowen’s 
‘John Gilpin’ were performed by the Philharmonic Society 
in the Theatre Royal on April 28 with much success, under 
the conductorship of Mr. W. C. Luttman. The pianoforte 
accompaniment to the ‘ Power of Sound’ was played by the 
composer, the other accompanists being Miss E. M. Wood 
and Mr. W. L. Luttman. Madame Shergold was the solo 
vocalist. 

BARNES.—The fifth annual orchestral concert of Barnes 
Parish Church Choir took place on April 29 at Byfeld Hall, 


| Barnes, when an excellent performance of Gounod’s oratorio 
| ‘The Redemption’ was given by band and chorus of 130 


performers. The solo vocalists were Miss Edith Hays, 


Miss Florence Riden, Miss Winifred Hamilton, Mr. William 
Irons, Mr. Edgar Coyle and Mr. Ernest Minton. Great 
praise is due to the conductor, Mr. Vincent Stevens, for the 
| excellent way in which he had trained the choir. 





— 


BELPE 
formed i 
and orch 
of Mr. J. 
Hayes, I 
Dickinso! 
Webbe’s 
of the sea 


Mr. Reg 
also pla 
* Rosamu 
BRACK 
of the se 
Spohr’s S 
Praise.’ 
orchestra 
reflecting 
The solo 
Miss Me 


Brute 
Society \ 
Stanford 
solo voc 
Mr. R. « 
cello an 
Capel-Ci 
Barcarol 
F minor 
the orche 

Buck! 
and Bar 
Hall, B 
Mr. He 
Miss Ev 
and Mr. 

Burs! 
in the T 
was perf 
Orchestr 
The ch 
excellent 
much cl! 
Miss Liz 
and Mr: 
appearec 
trio (Me 
and a so 


Bury 
gave ap 
* Death 
The ch 
which t 
deserves 
service, 
Miss Pi 
Brazell. 

CHES 
of Engl 
Society 
of Mr. 
Agnes I 

CHIC 
Chiches 
April z 
Schuber 
Tchaikc 
overture 
by the 
the Cou 
March 
Theodo 
Miss Ei 
The orc 








‘UM 


THE MUSICAL TIMES.—JvuneE 1, 1908. 


407 





BELPER —Sterndale Bennett's ‘May Queen’ was per- 
formed in the Public Hall on April 30, by a capable choir 
and orchestra of eighty performers, under the conductorship | 
of Mr. J. B. Gough. The solo vocalists were Madame Edith | 
Hayes, Mrs. Aspley, Mr. Franklin Thomas and Mr. Len | 
Dickinson. In the miscellaneous selection the choir sang 
Webbe’s ‘ When winds breathe soft’ and Jackson’s ‘ Sisters | 
of the sea.’ Miss Olive Wolstenholme recited. 

BocNor.—A successful performance of Gade’s melodious 
cantata ‘The Crusaders’ was given by the Musical Society | 


in the Assembly Rooms on May 11, under the conductor- | 





ship of Mr. F. J. W. Crowe. The solo vocalists were | 
Miss Florence Holderness, Mr. James Horncastle and | 
Mr. Reginald Stewart. The orchestra (led by Mr. Baker) | 
also played the ‘Peer Gynt’ suite and Schubert’s | 


‘ Rosamunde’ overture. 


BRACKNELL.—The Choral Society gave its last concert 
of the season on May 14, when the programme consisted of 
Spohr’s ‘ Last Judgment’ and Mendelssohn’s ‘Hymn of 
Praise.’ Both works were well rendered by the choir and | 
orchestra, the attack by the choir being specially good, | 
reflecting credit on the conductor, Mr. F. C. Faulkner. | 
The solo vocalists were Miss Ruth Freeman, Mrs. Johnson, | 
Miss Metcalfe, Mr. Malcolm Boyle and Mr. Walter Dodds. 


BruTon.—The thirteenth annual concert of the Choral 
Society was held on May 14, when Parry’s ‘ Pied Piper’ and 
Stanford’s ‘ Last Post’ were successfully performed. The 
solo vocalists were Miss Copner, Mr. James Davis and 
Mr. R. A. Grant. The programme included violin, violon- 
cello and flute solos by Miss Lettice Coombs, Rev. E. 
Capel-Cure and Mr. Metford Rowe respectively. The 
Barcarolle from Sterndale Bennett’s Pianoforte concerto in 
F minor was played by Mr. A. Clements, accompanied by 
the orchestra led by Miss B. Heginbotham. 

BucKLEY.—A performance of Rossini’s ‘ Stabat Mater’ 
and Barnett’s ‘ Ancient Mariner’ was given at the Central 
Hall, Buckley, on April 29, under the conductorship of 
Mr. Horace Haselden. The principal vocalists were 
Miss Eva Bailey, Miss L. Fairhurst, Mr. Spencer Thomas 
and Mr. Charles James. 

BuRSLEM.—The Choral Society gave a festival concert 
in the Town Hall on April 30, when Cowen’s ‘ Rose Maiden’ 
was performed, with the assistance of the North Staffordshire 
Orchestra, under the conductorship of Mr. N. E. Woodward. 
The choir, formed about twelve months since, displayed 
excellent tone and sang with enthusiasm, which reflected 
much credit on the conductor. The solo vocalists were 
Miss Lizzie Williams, Miss Maud Gibbons, Mr. Fred Jones 
and Mr. Samuel Barnes. The. young conductor also 
appeared as a composer, being represented by a Pianoforte 
trio (Messrs. Robinson and Hulme and Miss Eva Nicklin) 
and a song, ‘An April shower,’ sung by Miss Williams. 


Bury St. EpMuNDs —The Atheneum Oratorio Choir 
gave a performance of ‘ Hiawatha’s Wedding-feast’ and the 
* Death of Minnehaha’ in the Athenceum Hall on April 23. 
The choir displayed excellent spirit and enunciation, for 
which the training of the conductor, Mr. Oliver Lusher, | 
deserves full recognition. The orchestra also did yeoman 
service, and the solo parts were ably interpreted by 
Miss Perceval Allen, Mr, Joseph Reed and Mr. David | 
Brazell. 

CHESHAM.—Macfarren’s ‘ May Day’ and Bridge’s ‘ Flag | 
of England’ were performed satisfactorily by the Choral | 
Society in the Town Hall on May 7, under the conductorship | 
of Mr. W. H. London. The principal vocalist was Miss | 
Agnes Parry, and Miss Alice Reynolds recited successfully. | 

CHICHESTER. —Two excellent concerts were given by the | 
Chichester Orchestral Society in the Corn Exchange on 
April 23. The programmes included the overtures to 
Schubert’s ‘ Rosamunde’ and Wagner’s ‘ Flying Dutchman,’ 
Tchaikovsky’s ‘Casse noisette’ suite and Elyar’s concert | 
overture ‘Cockaigne.” The occasion was distinguished | 
by the appearance of Lady Maud Warrender as vocalist, | 
the Countess of Limerick as pianist, while the Countess of | 
March shared the duties of accompanist with Mr. | 
Theodore Flint. Songs by Mrs. Naper and harp selos by | 
Miss Edith Scruby completed two very successful concerts. 
The orchestra was ably conducted by Mr. F. J. W. Crowe. 








| Oberon 


|* Dream of Gerontius’ 


The Musical Society gave a capital performance of 
Elgar’s ‘King Olaf’ at its sixtieth concert, on May 4, 
in the Corn Exchange. The choir sang very intelligently, 
and the orchestra, led by Mr. A. G. Whitehead, played 
excellently. The solo vocalists were Miss Christine Bywater, 
Mr. Frank Webster and Mr. Arthur Wynn, and Dr. F. J. 
Read conducted. 

CHIPPENHAM. —Mendelssohn’s ‘ Elijah’ was given by the 
Chippenham Choral Society and Amateur Orchestra in the 
Parish Church on May 6. The soloists were Miss Winifred 
Marwood, Miss Ada Bennett, Mr. Abel Starkey and Mr. John 
Prout. Mrs. Dan Collen led the orchestra, and Mr. W. R. 
Pullein conducted. 

CHIPSTEAD.—A concert was given by the Chevening 
Choral Society on May 5, when the programme included 
C. H. Lloyd’s ‘Song of Balder’ and the part-songs ‘ From 
in Fairyland’ (Stevens) and the ‘Shepherd’s 
farewell’ (Smart). The two last-named pieces were those sung 
by the Society when they secured the challenge shield at the 
recent Tonbridge competition festival. Mr. W. K. Duckett 
conducted. During the evening Countess Stanhope presented 





| to the members of the Society the medals gained by them 


at the festival referred to. 

CIRENCESTER.—The chief features of the Choral Society’s 
concert on April 23 were Coleridge-Taylor’s ‘ Departure of 
Hiawatha’ and Parry’s ‘Pied Piper.’ These works were 
sung with much spirit and good expression, under the 
conductorship of Mr. A. H. Gibbons, excellent support 
being given by the orchestra, led by Mr. Bernard Carrodus. 
The solo vocalists were Miss Norah Newport, Mr. G. W. 
Brierley and Mr. Greeves Johnson. In the miscellaneous 
part of the programme the orchestra played Boieldieu’s 
‘ Dame Blanche’ overture and the Entr’acte from Schubert’s 
* Rosamunde.’ 

COLCHESTER.—Mendelssohn’s ‘ Elijah’ was successfully 
performed by the Musical Society in the Corn Exchange on 
April 30. The orchestra and choir numbered about 200, 
and the performance generally reflected much credit on 
Mr. Charles Osmond, the conductor. The principal solo 
parts were sung by Miss Mary Lund, Miss Lucie Johnstone, 
Mr. John Probert and Mr. Joseph Farrington. 

CREWKERNE.—The recently formed Crewkerne and 
District Choral Society gave its first annual concert in the 
Town Hall on May7. The Society, numbering one hundred 
performers, gave an excellent rendering of Bridge’s cantata 
‘The Flag of England.’ The programme also included 
selections from Cowen’s ‘ Rose Maiden,’ Suppe’s overture 
‘Poet and Peasant’ and part-songs by Alfred Gaul and 
Ferris Tozer. The soloists were Miss Maud Powne, 
Mr. Reginald Pine, and Mr. Reginald Stephens (violoncello). 
Miss Annie Tayler led the orchestra, and Mr. Edwin 
N. Tayler conducted. 

Dover.--A very successful concert was given on April 26 
by the Choral Union, under the conductorship of Mr. H. J. 
Taylor. The programme included Stanford’s ‘The Revenge’ 
and gems from the operas, &c. The solo vocalists were 
Miss Euneta Truscott, Miss Marie Stiven and Mr. Arthur 
Walenn. 

EASTBOURNE.—A _ successful performance of Elgar’s 
was given by the Devonshire Park 
Choral Society, in conjunction with the Duke of Devonshire’s 
Private Orchestra, on May 19, numbering altogether over 
200 performers. The solo parts were ably interpreted by 
Miss Marie Stuart, Mr. Gervase Elwes and Mr. William 
Higley. Mr. James R. Dear conducted.——The first 
annual benefit concert of the above orchestra, conducted by 
Mr. P. Tas, took place on May 14, when Tchaikovsky’s 
‘ Pathetic’ symphony, Grieg’s ‘ Peer Gynt’ suite, and other 
pieces were conducted by Mr. Henry J. Wood, and the solo 
vocalist was Mrs. Henry J. Wood. During the past 
season the works of several British musicians have been 
performed at the fortnightly symphony concerts under the 
direction of their respective composers. 

ErrinG.—The Choral Society held its annual festival in 
the Town Hall on May 6. In the afternoon a miscellaneous 
concert was given, the most important item being Gade’s 
‘ Spring’s message,’ which, with several part-songs, was well 
rendered by the choir. The orchestra, led by Mr. W. Burnett 
Carter, played Cherubini’s ‘ Medea’ overture and Purcell’s 
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Suite for strings. In the evening Mendelssohn’s ‘ Elijah’ former, whose singing reflected great credit on the conductor 
was performed, the principal vocalists being Miss Stella) Mr. H. M. J. Gibbon. A highly capable trio of soloists 
Maris, Miss Lucie Johnstone, Mr. Bernard Turner and Mr. | was secured in Miss Ethel Lister, Mr. Samuel Masters and 
Robert Grier. Master Guy Kinnell took the part of the| Mr. Charles Knowles. The concert concluded with Elgar's 
Youth and Mr. Henry Riding presided at the organ. The | ‘ Pomp and Circumstance’ march (No. 4). ——The Madrigal 
choir sang with enthusiasm, and since the return of its | Society gave an Irish concert in the Town Hall on May 14, 
former conductor, Mr. Donald Penrose, has exhibited a| at which Stanford’s ‘ Phaudrig Crohoore’ was the prominent 
marked improvement. | feature. Two of the same composer’s Irish folk-songs and 

FAREHAM.—The Philharmonic Society gave a performance an Trish choral Fantasia by Dr. Bell were sung by the choir 
of Handel’s ‘Judas Maccabeeus’ in the Connaught Drill Hall | a The solo vocalists were Miss Hilda Carter, 
on May 6. The choir sang with spirit and good expression, | ©. ‘li , i ereine yt oe = Mr. John Ridding, and 
and received able support from the orchestra. The solo | YOUN Solos were played by Miss Alberta Flahey. Mr. E. 
vocalists were Madame Strathearn, Miss Loxley, Mr. | Roberts West, who conducted, played e pianoforte solo and 
Malcolm Boyle and Mr. Eaton Cooper. Mr. Eugene | Shared the duties of accompanist with Mr. Wilfrid Bishop 
Spinney conducted. . and Miss Gertrude Haddon. 


- | LeicesTer.—The Quorn Musi iety gave a per- 

FARNBOROUGH.—The Frimley and Farnborough Choral | n inset a ~ Se ustcal Society oo oe 

Society gave a miscellaneous concert on May 6, the| formance of Cowen’s ‘Sleeping Beauty’ on May 12. 
he) 72 B : mile 4 i : r, M,.. 

yY & y | Mr. Vincent Dearden conducted, and the solo vocalists were 


programme including Parry’s ‘ Pied Piper of Hamelin,’ with | Miss Zillah Bartlett, Miss Muriel Carryer, M 
atk We F Heal se ccloicts, | Miss Zils » Miss } varryer, Mr. Len 
Mr. Frederick Norcup and Mr. C. M. Waterlow as soloists. | Holloway and Mr. Montague Borwell. 


Miss Ethel Dyer also sang. The unaccompanied singing of | 

the choir was excellent, and the playing of the orchestra (led| LeoMINSTER.—The Chorai Society gave a concert on 
by Mr. W. A. Easton) in Mendelssohn’s ‘ Cornelius’ march, | May 13, when ‘ Hiawatha’s Wedding-feast’ and Stanford’s 
the Minuet and Finale of Beethoven’s first Symphony, and| ‘The Revenge’ were satisfactorily performed, under the 
three Dances from ‘ Nell Gwyn’ by Edward German was | conductorship of Mr. Herbert Crimp, to whom much credit 


greatly appreciated. Mr. G. A. Stanton conducted, and 
Miss M. C. Williams was the accompanist. 


GRAHAMSTOWN.—An interesting programme was pre- 
sented by Mrs. Deane at her pianoforte recital in the 
Assembly Rooms on April 22. 


orchestral accompaniment played on a second pianoforte by | 
Miss Cecilia Packman), and pieces by Chopin, Schumann, | 
Brahms and Weber. } 


GRAVESEND.—Stainer’s ‘ Daughter of Jairus’ was sung in 
the parish church on May 6, under the conductorship of 
Mr. Howard Moss, whose training of the choir merits 
special recognition. There was a small orchestra, and 
Mr. A. W. Moss presided at the organ. The solo parts 
were sung by Miss Bertha Acworth, Mr. Harold Colyer and 
Mr. Alec J. Mann. The cantata was preceded by an 
Adagio in F, composed by the conductor. 


HircH!N.—A concert was given by the Musical Society 
in the Town Hall on April 28, when Bridge’s choral work 
‘The Ballad of the Clampherdown’ was performed The 
programme included two fantasias on ‘Faust’ and 
* Lohengrin,’ and Schubert’s ‘ Marche Militaire,’ under the 
conductorship of Mr. H. G. Moulden. 


HorsHAM.—The Musical Society performed Haydn’s 
* Creation ’ (Parts 1 and 2) and Stanford’s ‘ The Revenge’ in 
the Assembly Rooms on May 5. The soloists in Haydn’s 
work were Miss Nellie Dunford, Mr. Alexander Webster 
and Mr. Graham Smart, all of whom sang admirably. 
Mr. W. Jackson Byles was leader of a small but capable 
orchestra, and the chorus sang with enthusiasm. Mr. A. P. 
Whitaker conducted. 





HlowDEN-LE-WEAR.—Sterndale Bennett’s ‘ May ()ueen’ 
was performed by the Choral Society on April 29, under the 
conductorship of Mr. H. M. Dixon. The choir also sang 
Pinsuti’s ‘In this hour of softened splendour,’ and Bishop’s 
‘Sleep, gentle lady.’ 

Hoy_Ake.—The Choral Society, under the conductorship 
f Mr. G. A. Jones, gave a concert in the Institute on April 
28, when Van Bree’s ‘ St. Cecilia’s Day’ and a miscellaneous | 


nor A 
selection were performed. The principal vocalists were | 


It included Bach’s Organ | 
toccata and fugue in 1) minor (arranged), Grieg’s Sonata | 
in E minor, Cesar Franck’s Variations Symphoniques (the | 


jis due for his successful training of the choir. In the 
| miscellaneous selection two part-songs by the conductor, 
| * Phillis in the new-made hay’ and ‘ Sweet and low,’ were 
sung by the choir and met with a favourable reception. 
Mr. Harper Kearton was the solo vocalist, and Mr. Percy 
Dyche contributed some violoncello solos. 


LeETCHWORTH.—Mendelssohn’s ‘Hymn of Praise’ was 
performed by the Philharmonic Society in the Free Church 
Hall on May 20. The principal vocalists were Miss Armgart 
Allen, Mrs. Leslie King and Mr. Harry Collins. The 
programme included the march and chorus from ‘ Tannhauser,’ 
the Bridal chorus from Cowen’s ‘ Rose maiden,’ and Faning’s 
‘Song of the Vikings.” Mr. H. Gomersall conducted. 


LITTLEHAMPTON.—The Philharmonic Society gave an 
excellent performance of Mendelssohn’s ‘Lauda Sion’ and 
Parry’s ‘Job’ on April 28. The soloists were Miss Alice 


| Hare, Miss Katrine St. Clair, Mr. Charles Child, Mr. Robert 


Carr and Mr. Bantock Pierpoint. The orchestra numbered 
thirty-one performers, and Mr. A. G. Whitehead conducted. 


LLANELLY.—Parry’s oratorio ‘Judith’ was successfully 
performed by the Siloh Choral Society in the Market Hall 
on May 5 before a very large audience. The choir sang 
throughout with intelligence and enthusiasm and received 
ample assistance from the orchestra, led by Mr. W. F. 
Hulley. The principal vocalists were Madame Sambrook 
Jones, Miss Ida Kahn, Masters J. H. Williams and D. J. 
Lewis, Mr. David Hughes and Mr. Spencer Thomas. 
Mr. D. H. Lewis, who conducted, may be congratulated 
upon his enterprise in introducing this fine work to the 
locality. 

MALPAS. — The performance of Sterndale Bennett’s 
‘Woman of Samaria’ in the Parish Church on April 30 was 
of special interest, as this was the first occasion that an 
oratorio had been given in the sacred edifice. The 
augmented choir of seventy voices, gathered from several 
places in the locality, was conducted by Mr. E. S. Giles. 

he organist was Mr. A. H. Robinson, and the solo parts 
were interpreted by Miss Charlton, Miss Gladys Horsford, 
Mr. Mordaunt and Mr. Jack. 


NANTYGLO (Mon.).—The Nonconformist Festival Choral 
Society gave two successful performances of Sullivan’s 


Miss May Roberts, Miss Annie Lloyd and Master Leslie | oratorio ‘The Light of the World’ recently at the Market 


Hedge. | Hall, Brynmawr, and the Public Hall, Blaina. The choir 
Ke1so.—Handel’s * Judas Maccabeeus’ was performed by | numbered 180 singers, and the accompaniments were 
the Choral Union in the Corn Exchange on April 24. The| played by the Blaina Orchestral Society. Mr. W. T. 


choir and orchestra numbered one hundred performers, and | Angell conducted. 


the solo vocalists were Miss Ada Forrest, Miss Nina 
Horsburgh, Mr. Henry Beaumont and Mr. John Mackenzie. 
The Rev. J. W. Clarke conducted 


Newrort (Mon.).—Sullivan’s ‘Golden Legend’ was 


| performed at the second concert this season by the Choral 
Society in the Great Central Hall. The choir and orchestra, 


LEAMINGTON.—The New Choral Society gave its second | numbering 230 performers, gave a highly creditable rendering 


performance of Elgar’s ‘ King Olaf’ in the Winter Hall, | « 
Leamington Spa, on April 23. 


of the cantata, a special effect being made by the choir in the 


Both choir and orchestra | unaccompanied chorus ‘O gladsome light’ and in the choral 


did excellent work, special praise being merited by the} Epilogue, while the orchestra was no less successful. The 
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names of the solo vocalists, Miss Mabel Manson, Miss Alice 


Lakin, Mr. John Harrison and Mr. Charles Tree, are|and Mr. Dan Price. 


sufficient guarantee for the excellence of their interpretations. 
Mr. Arthur E. Sims was the conductor. 
NoRTHAMPTON.—The Musical Society gave a perform- 





assisted by the orchestra. The solo vocalists were 
Miss Kate Cherry, Miss Bertha Blaxley, Miss Dorothy 
Webster and Mr. Samuel Masters. The duet ‘ The Lord isa 





| SoUTHEND. 


| Miss Gertrude Lonsdale, Miss Ada Forrest, Mr. Ernest Pike 


The cantata was preceded by the 
‘ Carnaval Romain’ overture of Berlioz. 
The Choral Society gave a performance of 


Elgar’s ‘Caractacus’ in the Kursaal on May 5 with 


> of Handel’s ‘ Israel in Egypt’ on May 8 in the Corn | considerable success, mainly due to the skilful training of 
The choir, who sang with spirit, were ably|the choir by Mr. W. Whiteman, the conductor. 


The 
orchestra, which was augmented for the occasion by several 


| London instrumentalists, did excellent work, and the solo 


parts were ably interpreted by Miss Esta d’Argo, Mr. 


man of war’ was sung by the whole of the basses. | Gwilym Richards, Mr. Thomas Rainger and Mr. Ernest 


Mr. A. C. Tysoe presided at the organ, and Mr. C. J. King 
conducted. 

PAINSWICK.—The Choral Society’s annual concert was 
held on April 23, when Elgar’s ‘ The Banner of St. George’ 
formed a leading feature of the programme. Miss Gladys 





| spirited performance of Stanford’s ‘The Revenge’ 
| Town Hall on April 30, conducted by Mr. G. Street. 


| Stanton, 


SouTHWICK.—The Southdown Choral Society gave a 
in the 


The 
miscellaneous selection included Wilbye’s ‘Flora gave me 


Honey was the soloist, and a large and capable orchestra | fairest flowers,’ Pearsall’s ‘When Allen-a-Dale,’ Smart’s 


supplemented the excellent efforts of the choir. Mr. A. 
W. Bruton, organist of Painswick Church, was 


conductor. In the miscellaneous selection the glees and 


‘ My true love hath my heart’ by the choir. The overture 


the|to ‘ Figaro,’ a Suite for strings and pianoforte by Celia 
| 


Burleigh (conducted by the composer), and Elgar’s ‘ Pomp 


art-songs were ‘ My love dwelt in a northern land’ (Elgar), | and Circumstance’ march, were played by the orchestra. 
Pp g ) g | ’ play ) 


‘Breathe so softly’ (Donald), ‘ Waken, lords and ladies gay’ 
(Brewer) and‘ It was a lover and his lass’ (Morley). 
Songs were contributed by Miss Honey and Mr. Ernest 
Dumayne. 

READING.—The Free Church Choral Society gave a 
concert in the large Town Hall on May 13. The 
programme comprised Brahms’s ‘ Song of Destiny,’ Cowen’s 
‘He giveth His beloved sleep,’ and the English version of 
Dvorak’s ‘ Stabat Mater’ (At the foot of the cross). The 
solo vocalists were Miss Annie Baxter, Miss Violet 
Oppenshaw, Mr. James Davis and Mr. Charles Knowles. 
Mr. A. W. Moss conducted. 

REIGATE.—Mendelssohn’s ‘St. Paul’ was successfully 
performed by the Choral Society in the Public Hall on 
April 30, under the conductorship of Mr. Harold 
Macpherson. The choir sang with spirit, and there was a 
small orchesira, the solo parts being interpreted by Miss Pitt 
Soper, Miss Dora May, Mr. Hubert Baker and Mr. Dan 
Richards. 

SEVENOAKS.—The seventeenth concert of the Choral and 
Orchestral Society took place in the Club Hall on May 6, 
when Mendelssohn’s ‘ Athalie’ was excellently performed 
under the conductorship of Mr. W. A. Taylor. 
sang with spirit, and the solos were interpreted by Miss Flora 
Lambert, Miss Gypsy Andrews and Madame Bessie Grant, 
the recitations being given, as on so many other occasions, 
by Mr. Charles Fry. The orchestra (led by Mr. A. G. 
Whitehead), besides taking part in ‘ Athalie,’ played the 
accompaniments to Max Bruch’s Violin concerto in G minor, 
the solo part in which was rendered with much ability by 
Miss Phyllis Knight. 

SHAFTESBURY.—The newly-formed Choral Society gave 
its first concert in the Market Hall on May 6, when 
Stanford’s ‘The Revenge’ was the principal feature of the 
programme. In this work the choir, conducted by Mr. A. 
P. Inkpen, sang with intelligence and good expression. The 
accompaniments were sympathetically played by Miss 
Evelyn Inkpen (pianoforte) and the Rev. J. C. Blackett 
(organ). The Society should be encouraged to further efforts 
in the future. 


Sipcur.—The Musical Society concluded its twenty- | 


eighth season in the Public Hall on May 4. Elgar’s ‘ Black 
Knight’ was the principal feature of the programme, which 


included Mozart’s Symphony in D, Schumann’s ‘ Genoveva’ | the latter also playing the ‘Peer Gynt’ suite. 





The choir | 


Stony STRATFORD.—Cowen’s ‘St. John’s Eve’ was 
performed by the Musical Society in the Parish Room on 
April 30, under the conductorship of Mr. T. J. Tibbetts, to 
whom much credit is due for the excellent training of the 
choir. The orchestra, led by Mr. Arthur Tibbetts, was also 
satisfactory, and the solo vocalists were Miss Maude Richens, 
Miss Dorothy Webster, Mr. F. Dickinson and Mr. H. 
Stanley. 

STourrort.—The Church Choral Society gave a concert 
in the Parish Room on May 6, when Coleridge-Taylor’s 
‘ Hiawatha’ was performed in its entirety. The well-balanced 
choir displayed dramatic power and delicacy of expression, 
their efforts being ably supported by a small orchestra. The 
solo parts were interpreted by Madame Anna Shergold, 
Mr. Frank Mullings and Mr. James Pugh. Mr. George 
Jackson conducted. 

STOWMARKET.—Haydn’s ‘Creation’ (Parts 1 and 2), 
followed by a miscellaneous selection, was performed by the 
Choral Society at the Institute Hall on April 27. The solo 
vocalists were the Hon. Mrs. Julian Clifford, Mr. Henry 
Beaumont and Mr. W. A. Peterkin. Mr. G. W. Bouttell 
conducted. 

SupBury.—The Musical Society gave a performance of 
| Mendelssohn’s ‘ Elijah’ in the Drill Hall on May 6. The 
| principal vocalists were Madame Ellen Verrinder, Miss 
| Senta Laubach, Miss May Peters, Mr. Henry Beaumont 
j}and Mr. Samuel Bishop. The choir and orchestra 
|(led by Mr. George Wilby) numbered 150 performers, and 
| Mr. E. E. Vinnicombe conducted. 

TROWBRIDGE —The third concert of the Philharmonic 
| Society took place at the Town Hall on May 5, when 
| Mendelssohn’s ‘ Ilymn of Praise’ and Bridge's ‘ Forging the 
| anchor’ were successfully performed, congratulations being 
| due to the new conductor, Mr. C. T. Weigall, for his etiorts 
|in training the choir. The solo vocalists were Madame 
| Anna Shergold, Miss Stribling, Mr. A. Starkey and Mr. 
|John Prout. A capable orchestra was led by Signor 
| Bertoncini. 
| WELLINGBOROUGH. —‘ Hiawatha’s Wedding-feast’ and 
|the ‘Death of Minnehaha’ were performed at the fourth 
annual concert of the All Saints’ Choral Society on April 30, 
| under the conductorship of the Rev. W. E. Terry. These 
| works were capably rendered by the choir and orchestra, 
The concert 





overture, Wieniawski’s first Violin Concerto, and No. 5 of | concluded with the march and chorus from ‘ Tannhauser.’ 


the Hungarian dances, Brahms-Joachim (solo, Mr. C. Carroll). 
The solo vocalists were Miss Gandy and Mr. Clifford Grout. 
Elgar’s cantata received a highly creditable interpretation 
under the conductorship of Mr. Alfred E. Butterworth. 


| WHETSTONE.—The St. Saviour’s Choral and Orchestral 
| Society performed Smart’s ‘ Bride of Dunkerron’ at the 
| Church Hall, Alexandra Park on May 11. The singing of 
|the choir was commendable, and there was a capable 


SOUTHAMPTON.—A_ very successful performance of | orchestra. The solo parts were sung by Miss Grace Powell, 


Sullivan’s ‘ Golden Legend’ was given by the Philharmonic | 


Society in the Hartley Hall on April 29. The singing 
of the choir was particularly good, especially in the unaccom- 


panied choruses, while the men’s voices in the Pilgrim’s | 


choruses were quite satisfactory, and every commendation is 
due to the conductors—Mr. E. H. Moberly and Mr. G. 
Leake—for their care in preparation. There was a 
very capable orchestra, and the solo vocalists were 


Mr. Felix Hotchkiss. Mr. George 
| Hooper conducied. 
| WILTON-LE-WEAR.—A concert was given by the Choral 
Society on April 27, when Romberg’s ‘ Lay of the Bell” was 
| the chief feature of the programme. This was well performed 
by the choir and orchestra, with Miss Marie Fair, Mr. W 
Brown and Mr. Isaac High as soloists. Mr. W. H. 
: Dixon conducted. 


James Davis and Mr. 
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WIMBORNE.—The Choral Society gave its annual concert 
mn May 7, when Elgar’s ‘ Banner of St. George’ and Parry’s | 
‘Pied Piper’ — performed satisfactorily. The solo parts 
were well sung by Messrs. Bowden and Waitt. Mr. A. E. 
Wilshire conducted, and secured a very good rendering of | 
his concert overture, which was well received. 

WINGHAM (Dover).—The Wingham and District Choral | 
Society gave its last concert of the season on May 15, when 
Gade’s ‘ Erl King’s Daughter’ and the following part-songs 
* Pack clouds away’ 
and ‘ The Heroes’ (Cowen) were performed. 
played 


Moszkowski’s ‘ Serenata.’ Mrs. Roger Smith, Miss Hawkins 
und Messrs. Coltham and Noakes were the solo vocalists, 
and Mr. Alexander Reid conducted. 

WOLVERHAMPTON.—A concert performance of Wallace’s 
ypera ‘ Maritana’ was given by the Choral Union in the 
Agricultural Hall on May 2, under the conductorship of 
Mr. Ernest Darby. The principal vocalists were Miss Marie 
Titiens, Miss Lizzie Smith, Mr. Charles Till, Mr. Harry 
Egginton and Mr. Henry Beaumont. The choir and 
orchestra numbered 18o performers. 


WooprorD 


in the Lecture Hall on May 12 by the Woodford 
Cc ongregat ional Church Choir, augmented to seventy voices. 
The precision and good intonation displayed by the choir, | 


especially in the solo and chorus ‘The night is calm and 


cloudless,’ and in the choral epilogue, deserve recognition, | 


indicating the careful training received from the conductor, 
Mr. Hubert Welton. The principal vocalists were 
Madame Windsor Locke, Miss Hilda Felstead, Mr. Henry 
Turnpenney, Mr. George Uttley and Mr. Ernest Davies. 
The accompaniments were played by Mrs. Julia R. Blazey 
pianoforte) and Mr. Henry Riding (organ). 


Answers to Correspondents 


R. S.—No left-handed professional player of the violin is 


known. On several occasions Messrs. Hill have fitted up 
instruments for left-handed performers, but they have always 
been for amateur One such—a naval officer—played the 
violin in that way, he having lost two fingers of his left-hand by 


a gunshot wound. In such instances a violin has to be specially 


arranged, bass-bar and the post having to change places so 
hat the strings can be set in reverse order. 

R. M.—The only Musical Directory is that published by 
Messrs. Rudall, Cart Co. We are quite sure that the 


publishers will gladly welcome any suggestion in the way of 


amplification as to Choral Societies, but such information as 


the names of secretaries of these organizations is not always 
easy to procure. As the conductor of a Choral Society is 
1 much less changeable officer than the Secretary, applications 
for engagements could always be made to him. 

ORGANIS1 AND CHANTE! You ask, ‘Is it possible to 
find a musical College or Society where a good organist and 


choirmaster coul id become an honorary member (yearly), and 
by paying his fee be allowed to wear the recognized gown at 
services lo this habiliment interrogation the only answer 
wish to dress himself up, 
even in a ‘ recognized gown,’ by the mere payment of a fee. 

O. W.—You will find valuable information upon the art 
of pianoforte teaching in Franklin Taylor’s ‘ Technique and 
expression in pianoforte playing’ (Novello). A thorough 
mastery of this book would form an important asset in your 
knowledge of the subject, especially in view of the 
examination for the Licentiateship of the Royal Academy of 
Music 

MARTE.~—-We can only suggest that you should advertise in 
order to obtain work as a copyist of music. You might, as 
you suggest, make known your desire to copy music by 
writing to some of ‘the large music-warehouses,’ but the 
result of such a proceeding we cannot attempt to prophesy. 


is that no good organist should 


Diarason.—A list of the organ and choral scholarships 
and exhibitions at the Universities is given on p. 53 of 
the ‘ Roll of the Union of Graduates in Music’ (A/usica/ 
News office, 4, Bell’s Buildings, E.C.). These appointments | 
are sometimes advertised in the columns of this journal. 


(Lloyd), ‘The parting kiss’ (Pinsuti) | 
The orchestra | 
‘March from Carmen’ (Bizet), Mendelssohn’s ‘ Son | 
and Stranger’ overture, the Bach-Gounod ‘ Meditation’ and | 


Sullivan’s ‘Golden Legend’ was performed | 


C. W. P.—The initial letter of ‘Abraham’ is often 
| pronounced as a broad vowel after the Italian manner, as is 
| the vowel in the word ‘ wind,’ but it is much more sensible 
|to sing these words as they are pronounced in ordinary 
speech. 
W. J. C.—You cannot do better than procure Mr. R. A, 
| Streatleild’s book ‘ The Opera,’ published by Messrs. George 
| Routledge & Sons, at 6s. The third and revised edition 
contains the plot of Goring Thomas’s ‘ Esmeralda’ and of 
other operas by native composers. 

N. E.—Zhe Harmonicon was issued from the year 1823 to 
1833. The eleven volumes might be worth from twenty-five 
to thirty shillings according to the condition of the binding, 
therefore a single volume would not be of any intrinsic value, 

A. C.—Schubert’s ‘ Rosamunde’ music, in a cheap form, 
can be obtained from Messrs. Novello. Steady and 
persevering practice is the best way to improve sight-reading 
and reading from score having C clefs. 

Historicus.—Hullah’s two books on the history of music 
are rather out of date. The ‘Oxford History of Music’ 
(6 vols.) takes high rank, and may be consulted with profit 
| to the student. 

ORGANIsT.—A competent organist has no need to look at 
the pedals. He can play feelingly without feeling for the 
keys. Do not get unnerved by the dicta of this or that 
oracle, but go steadily on. 

L. R. A. M.—For pianoforte pieces after the style of 
Raff’s ‘ La Fileuse,’ try Liszt’s ‘ Waldesrauschen’ and Raff's 
‘Im Schilf.’ 

E. M. T.—The prisoners’ chorus, ‘Ah! che piacer !’ in 
3eethoven’s ‘Fidelio’ should be sung at about crotchet 

104. 

J. S. W.—The titles of the organ pieces you send havea 
suspicious appearance of being fictitious in order to hoodwink 
a gullible public. 

E. B.—Schubert’s ‘The Lord is my Shepherd’ may be 
sung at about crotchet = 60, 
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TWO Extra Supplements are presented with this numéber : 
1. Portrait of Dr. Walford Davies,'ta ke n specially for 
| THE Musical Times é4y Messrs. J. Russell & Sons. 


2. Festival Hymn: ‘ Hark! hark, the organ loudly 


peals. By John EB. West. 
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T T J NG c AS a r Z a). 
DURING THE LAST MONTH. Btn ime co 
7 = - =RIES—continued : 
Published by NOVELLO & CO., Limitep.| ' 
No. Rider’s Neiterlied). Part- 
TKINS, IVOR—“ Abide with me.” For s.a.t.z.| N% 169° dl See ee Cr ee 
(No. 917. Novello’s Octavo Anthems.) 3d. »» 1692. Now is my Chloris. Part-Song for 
ACH, J. S.—Organ Works. Book XIII. Choral SATB. once Pe F. IpLe 1d. 
Preludes. Book XIV. Choral Preludes and Variations. », 1694. The Mother’s I amentation. Irish Folk- 
Edited by JouN E. West and JoHN PoINTER. Each Song. Arranged for s.A.T.B. by T. F. 
Book, 3s. Di NHILI _ ak ase oe 
ENNETT-KAYE, C.—“ Bede College.” Hymn and} »» 1695. The Keel Row. Old Border Folk-Song. 
Tune (Recte et Retro on the name of Bede). 14d. Hes Arranged for S A T.B. by T. F. Di NHILI 1d. 
x4 », 1696. A Baby’s feet, like sea-shells pink. Four- 
ow WER, H. — ‘*Blessed is he that cometh.” Part Song ‘s .. C. H. Lioyp 14d. 
(No. 143. “Novello’s Short Anthems.) 14d. »» 1700. Come, ye Daughters. Chorus from 
** St. Matthew” Passion J. S. Bacn 3d. 


**Stars of the Summer night.” 


yeas HAVERGAL 
(No. 1063. Novello’s 


Serenade for Eight-part Chorus. 

6d. 

Song.” Four-part Song for 
(No. 377- Novello’s Octavo Edition of Trios, &c., 
Female Voices.) 3d. 

C= A. von AHN—Suite in four movements for 
Violin and Pianoforte (the Violin part in the Ist and 

3rd positions). 2s. 6d. 

LGAR, EDWARD—“‘ Follow the Colours.” Marching 
Song for Soldiers. The Words written by Captain 
W. pe Courcy STRETTON. 4d. 


F LEET-COBB, O. E.—Nunc dimittis, in F. 


Part-Song Book. ) 
S.S.A.A. 
for 


‘* Fairies’ 


14d. 


BALFOUR— 
Words only, 


Evening Hymn (Te Lucis 
2s. per 100. 


ARDINER, H. 


ante terminum). 


} ANDEL —“ Let the bright Seraphim.” 
Novello’s Chorister Series of Church Music. ) 


ARDY, T. M.—‘‘ Rip Van Winkle.” 


(No. 


2d. 


30. 


An Operetta 


for Children. 1s. 6d. 
| ENLEY, W.— Graduated Daily Exercises for the 
Violin, Op. 53. Book I. (1st and 3rd positions) ; | 
Book II. (Ist to 5th positions). Each Book, 2s. 6d. 
OLLAND, T. S.—‘‘ Haste thee, nymph.” (No. 375. 


H 


Novello’s Octavo Edition of Trios, &c., for Female 
2d. 


** Springtime.” 


Voices. ) 


Graceful Dance for Pianoforte, from 


**A Pastoral Medley.” Is. 6d. 
kK ING HENRY VIII.—‘‘O Lord, the Maker of all 
thing.” Full Anthem. Edited by Sirk WALTER 
PARRATT. (No. 784. Zhe Musical Times.) 14d. 


ARIGOLD, MARGUERITE—Suite for the Piano- 


forte. 25. 


ARTIN, G. C. 


h 


**© Saviour dear, true friend of | 


\ man.” (No. 775° Novello’s Parish Choir Book.) 1d. 
]EEDHAM, ALICIA ADELAIDE—“To set the 
4 world rejoicing.” Song. 2s. 
TOVAK, I.—‘*‘ Ada.” Polka, arranged for Pianoforte. 


contains the 
Merry May- 


CHOOL MUSIC REVIEW, No. 1092, 
following music in both Notations : 
time.” Song and Chorus, s.s. A. 
FORRESTER. ‘John Peel.” Unison Song. Old Air. 
CHOOL SONGS—Edited by W. G. McNavucur. 
Published in two forms. 4. Voice parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). 8. Voice Parts only, in Tonic Sol-fa Notation. 


A. 
No. 857. The Glow-worm. Three-part Song 
H. SMAkT- 2d. — 
»5 887. See the chariot at hand. Two-part 
Song W. Hors_ey 14d. — 
ONIC SOL-FA SERIES — Edited by W. G 
McNAUGHT :— 
No. 1682. God sends the night. Four-part Song 
R. SOMERVILLE Id. 
»» 1688. On Himalay. Part-Song, for s.a T.B. 
GRANVILLE BANTOCK 1d. 


Fair Semele’s high-born Son (Hymn to 
Bacchus) from ‘* Antigone” 
MENDELSSOHN 24d. 


1701. 





i i REVOR, CLAUDE—Three Songs: 1. ‘* The Spell ” 
(La bella strega) ; 2. ‘‘ And who can tell me why?” 
(E chi lo sa perché ?) ; 3. *‘ If you have nothing more to tell” 
(Pourquoi?) 2s. 6d. 
\ JALTHEW, R. H.—‘* When my lady sings.” Song, 
for Baritone. 2d. 
WE SST, JOHN E.—‘“ Hark, hark, the organ loudly 
peals.” Festival Hymn. (No. 782. Novello’s 
Parish Choir Book.) 3d. 
Auction Rooms, specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 


N 


7, Leicester Square, London , W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the —_ «on 7 pee. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Mz anufacturers Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 


Terms on application. 


DUTTON WOODROF FE. 
On April 22, at the Baptist Church, Wal ni tk 
ington (uncle of th e)a 1 by the ke ov. J. E. 


ARCO. LRAM, third n of 





Mary, eldest daughter 





Composed by J. CLiFrre | 


Dutton, of 2, Rose Mount, Wallington, t I t 
f Mr. drofie, « erslie, Beddington Garder 


| 7; REE TRIAL LESSONS—MR. 
GOMERY, Mus.B. Dunelm., L.R.A Ms L. Mus.’ 
HARMONY, COUNTERPOINT, '&c., by, 


| Lh ACHES 
I xams. Terr rate. ‘‘ Somerville,’ ¢ 
TANTED, TENOR, at Holy Trinity 
B _ P Road, W Communicant 1 Writter 
G. sardner, , Warwick Crescent mY 


ENOR and BASS WANTED, for S.W. suburb. 


iT per annun Apply, H. W., Ne & Ca, 


1s, Wallington. 
A. MONT- 


parat ns mode 


Chure h, 


appli 


k 
| 
| 








| 160, Wardour Street, W. 
| QUEENS COLLEGE, CAMBRIDGE. An 
72 Examination for the POST of ORGANIST and CHOIR. 
| Mt ASTER wi held about the lle of June. Stipend, 4 per 
jannum. Successf u late must come into 1 ein O ran 
read for a ce . Applications, with imo st be tto tl 
| Dean before Ju 
| ORGANIST WANTED, for Newland Congrega- 
| tional Church, Li I'wo Sunday Services 
| (occasionally three), one week-night Also required to train the 
| Ch and take a we _ Practi utions to be ympanied by 
| evidence of characte abilit addressed to The Churcl 
| Se re ” Fairfield House, Newla n, by ie 
Mest . HARMONIUM. — 160 guineas. In 
yolished rosewood case, 18 stops. Condition equal to new. 
>. Gea gh & Davy, Hull 
IANO and SMALL GOODS BUSINESS fo: 
SALE (London). Goc going concerr 4c Ste , 


apital required, about £1,500. By letter, A. K., N well » & 
ur Str et, W 





valuation. C: 
Co., Lid., 160, Ward 


post-free. 
TENOR VOICE; 


Training and Development. 


Price 1s. 6d., 
FXERCISES FOR THE 


with Introductory Remarks on Its 





By E. DAVIDSON PALMER, Mus. Bac. Oxo \ unique feature of 
this work is the use whi ‘h it makes of the Head by vice, the downwa ard 
training of which is ad/-ineport fant to the Teno The book mz ay be 


obtained from the Author, 1, Grazebrook Road, Sto »%ke Newington, N. 
or from Nove.tto & Co., Ltd., 160, Wardour Street, W. 
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THE 


ROYAL COLLEGE OF orGANIsts, |!HE SCHOOL MUSIC REVIEW, 


FELLOWSHIP EXAMINATIC IN, ANNUAL SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


JULY, 1908. PUBLISHED ON THE IST OF EVERY MOonNTH. Price thd 
SOLO-PLAYING TEST-PIECES : Bes. 
. . - . s. d THE SCHOOL MUSIC REVIEW yR INE 
PREL( DE und FUGUE in C (Tt Great " C major) ™ vom ue 
(P required for the E ination.) J.S. BACH 1 o CONTAINS 
SONATA No. 1 in I MINOR MENDELSSOHN 2 6 
SONATA in B MINOR (No. 8, Op. 178) SEnTise@NtA Miss M. L. Woop. 
GUST AV : MERKEL 3 6| THe Lonvon Cuorat Unions. 
(P wcaglia only the Examina ) = 7 ¥ 
I Novet AND COMPANY, Lim ite Grats’ Evaninc Homes. 


Dr. F. J. Sawver 


‘i O} MMU N ION SE RV ICE Mr. R. Houston Macponat 


IN THE KEY OF F THe tate Mrs. MAassincnt 
INCLUDING S« ot ConcEeRTS 
THREE OFFERTORY SENTENCES c wereecns Sant ’ 
INTROIT, “I HEARD A VOICE FROM HEAVEN . my — 
AND 


BENEDICTUS QUI VENIT ano AGNUS DEI 


yo eee 80 THE SCHOOL MUSIC REVIEW. 


ALFRED R. GAUL. 


THe JUNE NuMBER CONTAINS THE FOLLOWING MUSIC !— 











Price One Shilling. SERENADE. Unison Song. By Gounop 
{ EA 11N Unison Song 
‘Is a beautiful work, spontaneous, musicianly, the beau ideal of | 1, Sicht Tr 
Church music, a yet is free from difhculties Birmingham Dai 
Gazette A ExTkA SurrLEMEN taining Youn G H T 
By R. Hous M (No. 4 Nove Ss 1 Songs 
) - ry 5 ) . . Anaer 
ORIGINAL COMPOSITIONS Price rd.) 
; ) ; 2 T The Music and Exercises can always Stained s ry } 
FOR THE ORGAN Phe Mass and Exeritescan always be elaine upertly. Pris 
BY London: Novetto anp Company, 
ALFRED R. GAUL. 
) TIrpDc ry y - ere 
se PATERSON AND SONS 
d ALLE P Price One Shill 4 
No. 1 LEGRE I E ric 1e Shilling. 2 . ee ee ; " es > 
nm § IM N ALLE t ) »» One Shilling. 26, CASTLE STREET, BERNERS STREET, W. 
Six A E MovemME » Two Shillings. . ‘ 7 . , 
Pcl setter ae IMPORTANT WORK FOR CHORAL SOCIETIES 
+1 Be EHEM (CRADLE SONG) J mee BON N Y | ‘ ) F 
M ** HEZEKIAH »» One Shilling. 7. » NN I LM ENY 
Mr. Ga experier ganist, and his seri of organ work \ CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
= F I . wit cow s | reat sale. A The Words from Hogg's “‘ (Queen's Wake 
1 whit t eg ~~ admurers . 
Ir. ( e e accust e \ ganists shou place these 7 M CON E BY 
w e the n nents of Henry Smart, ar ther I glist H AMISH MacCUNN. 
wt ume i lin the org iy erie birniing ” 
, 2 Staff Notation, 2s. net; Choruses only, Staff Notation, with P 
npariment, 1s. net. ‘Tonic Sol-fa, 1s. net 
, . Tue Sor ARE S NO, TENOR, AND B 
London: Novetto anp Company, Limited. Duration of performance. os 
t ion Oo perio ice, On 


S( INGS A NEW SONG-CYCLE. 
SIX SONGS 


A CHILD'S GARDE N OF VERSES 


WO BOOKS OF SONG (Op. 101). With Frontispiec R. STERNDALE BENNI 


J. BLUMENTHAL. 





H.R.H I I 
. ' ‘ (Juarto Size, price € 
( ¢ ] of Six S 
\ I 4 Garde arranged in t 
( “a oser, R. Sternda 
. . : : , : 1 of t ated Sir William St 
THE LAMENT OF THE BORDER WIDOW 2s ti f many charming 
YES kK g sa racte its 
heir simp ui t € melodies, co 
t ‘ nps m 
London: Novetto ano Company, Limited. 





THE MUSICAL TIMES. Pea Rar Lon 
SPECIAL NOTICE. 





SCALE OF TERMS FOR ADVERTISEMENTS. 


is és. d. To ensure insertion in their proper positions, 
Three Lines. —* 4 Advertisements for the next issue should reach 
ee ; the Office, 160, Wardour Street, London, W., 
A Page ; 71 not later than 


b ceneenes ild be a oa ‘ \ 1 MONDAY, JUNE 22 (First Post) 
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ANTHEMS FOR TRINITYTIDE. 


ALPHA AND OMEGA 


From “DeatTH AND LiFe” 
COMPOSED BY 


CH. GOUNOD. 


Price Fourpence. 


LIGHT OF THE WORLD 
Finat Cuorus From THE “ Licut or Lire.’ 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence. Sol-fa, Twopence. 


I AM 


COMPLETE LIST. 

ighty and everlasting God . as 
spirits ever blessed (Hymn to the » Trinity, No. 3) 
P. Tchaikovsky 
S. S. Wesley 
E. W. Naylor 
J. Barnby 
Gerard F. Cobb 
a % E. Godfrey 
Tchaikovsky 


Gibbons 





e unto the Lord 
ld, God is great 
, if God so loved us 
let us love one another 
all of one mind 





angel et the Trinity) 
*Blessed is the man . se John Goss 
Blessing and glory Boyce 
Blessing, glory Bach 


"Josiah Booth 
C. Steggall 
‘ Matthew Kingston 


Come, ye children.. 
*God came from Teman 
*God so loved the world 


Grant, O Lord os Mozart 
*Hail, er ening I ight .. al T. Field 
*Hail, gladdening Light .. ‘ : "6. C. Martin 
He in tes ars that soweth (s.s. a.) in Key of A. F. Hiller 
*He in tears that soweth (s.s.a.) in Key of A flat F. Hiller 
*Holy, holy, holy .. os ai ‘ Crotch 
Holy, Lord God Almig hty Thom as Bateson 


*How goodly are Thy tents F. Ouseley 


*How lovely are Thy dwellings .. , ~“ Spohr 
*Hymn to the Trinity (Blessed angel spirits). . P. “Tchaikovsky 
Hymn to the Trinity, No. 3 (Angel spirits ever blessed) 


P. Tchaikovsky 

. Ch. Gounod 

J. Stainer 

om Varley Roberts 


[am Alpha and Omega . 
lam Alpha and Omega .. 
1 am Alpha and Omega .. 


bebeld, and lo! . Blow 
I know that the Lord is great F. Ouseley 
I saw the Lord J. Stainer 
{ will magnify J. Shaw 
I will sing of Thy power. Greene 


. A. Sullivan 

-- Wareing 

ee G. Garrett 
o Je Clarke-Whitfeld 


I will sing of Thy power. . 
I will sing unto the Lord 

In humble faith ee 
*In Jewry is God known .. 


In sweet consent .. oe os ee ee E. H. Thorne 
In the fear of the Lord J. Vv a Roberts 
Let the peace of God ‘ J. Stainer 
*Light of the world E. Elgar 


William Mason 

. J. Barnby 
x Varley Roberts 
. J. Barnby 

B. Tours 

King Hall 

John Goss 

.. A. Sullivan 
.A. H. Mann 


*Lord of all power and might 

Lord of all power and might (men's voices) . 
*Lord, we pray Thee : oe - 

O Father blest 

O joyful Light 

*O Lord, my trust .. 

*O taste and see 
*O taste and see 

O taste and see 

O where shall wisdom be found ? 


- Boyce 
Ponder my words, O Lord Arnold D. Culley 


*Praise His awful Name .. . Spohr 
Rejoice in the Lord - G. C. Martin 
*See what love _— the Father on Mendelssohn 
Sing to the Lord Mendelssohn 


- John Goss 
H. Gladstone 
S. S. Wesley 


*Stand up and bless - es oe ° 
tes ach me Thy way - ee so we 
The Lord hath hom mindful 


The Lord is my Shepherd - - .. G. A. Macfarren 
The Lord is my Shepherd . J. Shaw 
The Lord will comfort Zion H. Hiles 


Alan Gray 


Thou shalt shew me the path of! life 
A. Macfarren 


*We give Thee thanks ae a. 


We have heard with our ears .. H. Aldrich 
Whatsoever is born of God .. H. Oakeley 
Who can comprehend Thee . Mozart 


THE “LUTE 


124a Almighty God, Who hast ease 
124b Grant to us, Lord 


H. Elliot Button 
H. Elliot Button 


*7b Let Thy merciful ears . A. R. Gaul 
22 O God, Who hast prepared A. R. Gaul 
69 Teach me Thy way . - Frank L. Moir 
124¢ We humbly en | Thee .. H. Elliot Button 


SERIES. 


1d. 
1d. 
14d. j 
2d. 
3d. 
1d. 


* Anthems marked thus (*) may be hadin Tonic Sol-fa, td. to ad. eac 


Lonpon: NOVELLO AND COMPANY, Limirtep. 


| ** Infant Joy” 


‘ | England’s pleasant land (Op. 22) 


COMPOSITIONS 


BY 


H. W 


ORATORIO. 
The Temple 


CANTATAS. 
Everyman one ; 
Tonic Sol-fa, 2s. 
Herve Riel 
Lift up your heart (¢ Ip. 20). 
Three Jov ial Huntsmen. For small Chorus, 
and Pianoforte 
Humpty Dumpty. 


Sacred Symphony 
Violin, 


For Children 
Tonic Sol-fa, 9d. 


CHAMBER MUSIC. 
ynata in E minor (No. 1). Violin 
) 


| Sc I Pianoforte 
. | Sonata in D minor (No. 2). do. 

| 

| 

| 


do. 


and 


SONGS. 

| Six Songs (Op. 3): 
The Farewell 
| Ye Jacobites by name 
Hymn before Action 
The Lowlands o’ Holland 

A Song of Innocence 
| Our Lady of the Snows 
Two Love Songs 
The Clown’s Song 
| The Lord is my Sheph erd. 
Violin and Pianoforte 


For Tenor Voice, 


. | Prospice, for Baritone Voice and String (uartet 


PART-SONGS 
| Four Songs of Innocence 
Or, separately : 

** Cradle Song ” (Tonic Sol-fa, 14d.) 
(Tonic Sol-fa, 1d.) 

‘The Lamb” (Tonic Sol-fa, 14d.) ... 

** The Shepherds” (Tonic Sol-fa, 14d.) 
Hymn before Action (T.T.B.B.) 

ey Sol-fa, 1d. ) 

|A Song of Rest (s.A.T.B.) 
(Tonic Sol- fa, 1d. ) 
Tonic Sol-fa 


SERVICES. 


fagnificat and Nunc dimittis in G (Festal) 


INV 
| | Morning and Evening Service in G bineees ( *hant 


Post Svo 
Benedictus, 2d. ; 
Introit, 1d 


2d. 


Setting) 

Or, separately : Te Deum, 2d. 
Jubilate, 1d. Kyrie oad 
Magnificat and Nunc dimittis, 


ANTHEMS, & 


| The walk to Emmaus ... 
| God created man for incorruption 
| The blessed birth (Carol) 

As with gladness (Carol) 

To Thee, our God, we fly (Hymn) 


| Loxpon : NOVELLO AND COMPANY 


LiMiTED. 


NNNNNNN WN 


ws N 


ALFORD DAVIES. 


0 
0 


= Nh 
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Demy 8vo, price 6d. Tonic Sol-fa, 4d. 


MUSIC SUITABLE FOR HOSPITAL SUNDAY. 
| Words only, tos. per roo. 
| 
| 





Let not thine hand be stretched out. : 
; ELECTED AND THI COMPOSED BY A FLOWER SERVICE 
JOHN STAINER. FOR 
| CHILDREN 


MASTER, WHAT SHALL I DO? F. A. J. HERVEY, M.A. 


SHORT ANTHEM FOR TENOR SOLO AND CHORUS 


Price 3d. ; Tonic Sol-fa, 14d. ; Words only, 3s. per 10 


Containing a short form of Service with the necessary music, a selection 


CHARLES , : B Ow ES. | of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
| the Rev. W. St. Hill Bourne, and others, with Tunes specially c mposed 

Price Three-Halfpence. by Sir John Stainer, John E. West, J. H. Maunder, Canon Hervey, a 
Tonic Sol-fa, rd. hitherto unpublished tune by Gounod, other tunes by Myles B. Foster, 


: ‘ > - | the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. Garrett, &c., and 
BLESSED BE THE MAN THAT , tirrawy 
— ce ln Seen | A LITAN\ 
PROVIDETH FOR THE SICK. written by the Rev. S. Childs Clarke and set to music by 
| SIR JOHN STAINER. 


CUTHBERT HARRIS. 





London: Novetto anp Company, Limited. 
Londor Novetto ano Company, Limited. COMPOSITIONS 


ANTHEMS BY - a 
ERNEST EDWIN MITCHELL. EDWARD BUN INET T, Mus.D. Canta. 
JESU, THE VERY THOUGHT OF THEE. For | 


| 
| 
| 
| 
p. Solo (Quartet), A.A., and Chorus (s.a.T.B.); Sol-fa, 2d. | 
| 
| 


Price Three-Halfpence. 


ANTHEMS. 














SIIN OF MY SOU . ; . if ye love Me. Whitsunday. Four Voices ein en oo 2 
SUN O1 1\ Se JUL. For s. Solo, Bs. (or Contr.) Solo, pie agnify Thee. Whieundog. ei . oe 
AE LOSUSTS.ALTE, : do. do. Tonic Sol-fa .. 14d. 
THE HEA\ ENLY VISION. An Easy Hymn-Anthem. I was glad (Festiv al). Four Voices .. sit am mn os 
For S.A.T.B. Do. do. do. Tonic Sol-fa_ .. ee e- 2, 
> > rACEr > . The Lord is my Shepherd as ie ‘ai ‘ am oo = 
THE PRINCE OF PEACE. For Soprano, Mezzo-| 7). (ord hath geepared .. = e = = = . = 
Soprano (or Contralto) Soli, and Chorus (s. A. T.8.). as 
With Org an Ac somnge uniment. here e Threepence each. SECULAR VOCAL. 
Le NOVELLO AND Company, LiMITreb. on . . , 
_ = $$ song- -* The Streamlet ”. S. 6 
“SHORT ANTHE MS oa dy 
aioe May, sweet May (Ch rus) 
Six Pasrorat Part-Soncs. Four Voices :— 
co. LEE W ILLIAMS. } 1 O’er silv'ry waters .. 3d. | @ Lo! Autumn leaves .. 3d. 
. a 2. Day is dawning a | 5. Behold! the moon : 3d. 
O LORD, MY GOD : we : ad, | 3- Sing on, sweet birds .. 3d. | 6. Evening bells’ .. oo & 
TURN THY FACI es ad. | 
THE KING SHALL REJOICE ; ee oe «. ad] ORGAN MUSIC 
Londor NoveELLo AND Company, Limited. | SEConD Set oF Oricinat Compositions. Complete .. s 
} Nos. 7 and we . we os a s. 6d, 
T ~ | No. 9 . ee Is. ¢ 
TEN HYMNS (rt) | fen seamen Se 
WITH TUNES | Pon 12. To atain A - . - 1s. 6d. 
- . ae 1s. 6d, 


FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. | Andantino in G flat 
(Suitable also for Flower Services or Sunday School Festivals.) —_——- 
THE MUSIC COMPOSED BY London: NoveE_to anp Company, Limited. 
ArtTuur Suiiivan, Joun Strainer, Georce Evevy, | lusr puBLIONED 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. | ¢ ‘ 


Epirep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury) TI ] E O FFIC E FO R TH E 


Staff Notation, price Threepence. panne Sol-fa Edition, Threepence. | I IOLY CO M M U N ION 


TEN HYMNS (rn) | are onc ay 
JOHN MERBECKE 


(A.D. 1550). 








THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. Lancran, S. Smirn, A. SuLtivan, 
J. STAINER, AND OTHERS. 


| EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 


, . ’ . ~ ' ~ BY 
Epirep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). sa : “ 
ameinnnnes BASIL HARWOOD. 
Staff Notation, pric e Threepence. Tonic Sol-fa Edition, Threepence. | EXTRACT FROM PREFACE, 
Words only, Five Shillings per roo, each Set. This edition of Merbecke’s Communion Service is based on Rimbault’s 
f after a careful comparison with a copy of the original 





reprint of 1871, 
edition of 1550 belonging to the Library of ¢ “hrist Church, Oxford. The 


TE N I LY] MN iS (SET III. ) | Plain Song is presented as nearly as po ssible in the form in which it first 


NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. | *PPt2red, only such changes having been introduced as are required by 


the altered wording of our Prayer Book. 
THE MUSIC COMPOSED BY | 


G. C. Martin, H. Watrorp Davies, J. H. Maunper, 
Barney, Freperick Cray, C. Harrorp Liovp, Joun E. West 





Price Sixpence. 





H. Davan Werron, B. Tours. London: Novetto anp Company, Limited. 
Evrrep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). SP OHR’S 24TH PSALM “THE EARTH IS THE 
—_—_—— LORD'S.” 8vo ‘0. od. London Nove.to & Company, Ltd. 





ie ae ee es ee See | os “HE LOKD’S PRAYER —Congregational Setting, 
eR. ge als 


Nords only, Three Shillings per roo. : . 
——— by Ri — Francis Lioyp, Mus. Bac. (Lé nd.). Price r}d. 
THE Vincent Music Company, Limited. 


London: Novetto anp Company, Limited. London : 





WITH I 


Price 2s. 


Price 1s 


M 


For Ter 


Price 


TW 
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~A GOLDEN HARVEST SONG OF THANKSGIVING 


A CANTATA 
FOR HARVEST-TIDE 
FOR 


TENOR AND BASS SOLI AND CHORUS 


A CANTATA 
FOR HARVEST AND GENERAL FESTIVAL USE 
FOR 
SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 
AND CHORUS 


WITH HYMNS TO BE SUNG BY THE CONGREGATION 


HE WORDS AND HYMNS SELECTED AND WRITTEN BY 
HENRY KNIGHT. 
THE MUSIC COMPOSED BY 


THOMAS ADAMS, 


Organist and Director of the Music at St. Alban's, Holborn. 


Price One SHILLING. 
Toni 
Words onl 


' 
Sol-fa, 8 


7s. 6d. per roo. 











THE RAINBOW OF PEACE 
An EASY HARVEST-TIDE CANTATA 
By THOMAS ADAMS. 
For Tenor and Bass Soli, Chorus, and Organ. 


Price rs. ; Words only, 7s. 6d. per 100, 





A HARVEST SONG 
By C. LEE WILLIAMS. 
For Soprano Solo and Chorus. 


Price 1s. 6d. ; Words, 5s. per 100. 
Orchestral Parts can be hired. 


SEED-TIME AND HARVEST 
By JOHN E. WEST. 


For Soprano and Tenor Soli and Chorus. 


Price 2s. Words, ss. per 100, or 2d. each with Music to the Hymns. 


onic Sol-fa, 1s. 
Orchestral Parts can be hired. 


HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 


Price 1s. ; Tonic Sol-fa, 6d. 
Music to the Hymns. 





Words, 5s. per roo, or 2d. each with 


Orchestral Parts can be hired. 
HARVEST-TIDE 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. 





THE JUBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus, and Orchestra. 
Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15s, 
Vords only, 7s. 6d. per 100, 


THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 

Price Two Shillings and Sixpence. 
TWELVE HYMNS FOR HARVEST 
Selected from The Hymnary, 

Price One Penny. 


NOW AUTUMN STREWS ON EV’RY 
PLAIN 
Harvest Hymn sy ELIZABETH STIRLING, 


Price Three-Halfpence, 


Lonpon: NOVELLO AND COMPANY, 


WITH HYMNS TO BE SUNG BY THE CONGREGATION 
THE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 


Vocat Score, Parer Cover, One SHILLING AND SIXPENCE; 
Paper Boarps, Two SHILLINGs. 
Tonic Sol-fa, od. ; Words only, ros. per 100; String Parts, price gs. ; 


Wind Parts, 14s. 6d. 





LET ALL OUR BRETHREN JOIN IN 
ONE 


Hymn sy J. BARNBY. 
Price One Penny. 


SOWING AND REAPING 
| Harvest Caro, sy J. MAUDE CRAMENT, 
Price Twopence. Words only, 1s. per 100, 
THE LAST LOAD 
Four-partT Sonc sy J. HAMILTON CLARKE, 


*rice Threepence. 


HARVEST 


THE HARVEST FEAST 
Four-part Sone sy A. R. GAUL. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE HARVEST DANCE 
Two-part Sonc sy MYLES B. FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
THANKSGIVING MARCH 
By J. B. CALKIN., 


For the Organ. 
Price One Shilling and Sixpence. 


THE JOY OF HARVEST 
Hymn For Harvest sy J. H. MAUNDER, 
Price Twopence ; Tonic Sol-fa, One Penny. 

Vords only, 2s. 6d. per roo, 

A HARVEST HYMN OF PRAISE 
By J. H. MAUNDER. 

Price Twopence ; Tonic Sol-fa, One Penny. 

Words only, 2s. 6d. per 100. 

THE SOWER WENT FORTH SOWING 
Hymn For Harvest sy J. BARNBY. 

Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


MAKE MELODY WITHIN YOUR 
HEARTS 
Harvest Caror sy F. A. J. 
Price Twopence. 
HE THAT SOWETH 
OrrertTorY SENTENCE (WiTH ProcessionaL Hymn) 
By C. WARWICK JORDAN, 

Price Threepence. 
O LORD OF HEAVEN, AND EARTH 

AND SEA 

By J. BARNBY. 

On Card, Price One Penny. 


HARVEST 














HERVEY. 








LIMITED. 
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~ CON [POSITIONS 
W. J. MILNE MENZIES. 


KYRIE ELEISON (Two) in t ~ Editior 


MAGNIFICAT : NUNC DIMITTIS in |} 
ANTHEM (f , with Tenor Solo He hath brought me t 
t I et H € 
BENEDICITE, OMNIA OPERA, in F. 
Lond Novel nD (¢ v, Limite 
"Such settings as these cannot « otherwise than tend to popul: 
the Church Service. Musical Standard, = 1e 6, 1891. 
* Good, effective, easy, and dignified Jusical Times, April 1, 1891. 


Admira ily adapted to meet the requirements of the majority of 
* Deserve extensive recognition and use."— 


» September 4 and 25, 1891. 


ngregations. 





Guardian, Church Times, &c., &c. 


MUSIC 


Also recommended by the 


POPULAR CHURCH 


J. H. MAUNDER. 


HARVEST ANTHEMS Staff Tonic 


Zz 





Sing to the Lord of Harvest oe - ; os 3d. 
While the earth remaineth - . ‘ - 3d. d. 
Blessed be the Name of the Lord 3d d, 
SERVICES 
SERVICE IN G 1S. 
Or, separately 
Te De ed 
I icite Opera 2d 
Benedictus 2 ed. 
Jubilate i. 2d. 
Office for the Holy Con i i 6d. 
Pater Noster from the abov ad ad, 
Amer litto . 1d. rd. 
Magnificat and Nunc dimitti 3d 2d. 
Service in Cuant Form (No. 1) 1s. 8d. 
Or parately 
Te Deum, & with Kyr 3a. 2d. 
Office for the Holy Con ink 6d. 4d, 
Magnificat and Nunc dimittis 3d. 2d. 
Te Deum in B flat ° 3d. ad. 
Magnificat and Nunc dir sin C (pa l ) 1 
Magnificat and Nunc dimittis in D ad 
ORGAN 
Voix Seraphique (for Recitals) 
CHURCH CANTATA 
Penitence, Pardon, and Peace (for General use) 1/6 1/- 


London: Novetto anp Company, Limited 


ABIDE Ww ITH ME 
VESPER HYMN ny ARTHUR SHIRLEY. 


Un Card, p eT ee- Halfper 


Nove AND (¢ ny, | ite 


(ALES SIMPER ll be pleased 
, ( FREE SPECIMENS 


: FESTIVAI 
HARVEST ANTHEMS 
\ 


FLOWER SERVICE HYMNS and 


TUNES NNIVERSARY SELECTIONS pcan H SER 
VICES They re y popular ga the world 
Over 4) M ready K y dress CALE SIMPE 
K t, Barnstay 
Second Editi 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46 
For Chorus, Soli, and Orchestra. Price 


EDWIN C. SUCH. 


Mus. Bac. Cantab. 


I n: Nover AND Company, Limited 


otation. Sol-fa. 


to send to any 


POPULAR MARCHES 


FOR THE 


ORGAN. 


1. Marche Triomphale 
2. The Bride’s March, from ‘‘ Rebekah 
Harvest Thanksgiving March 














4- March for a Church Festival 
5. Imperial March 
6. March to Calvary, from ‘‘ The Re pti 
7. Religious March 
8. March, from “‘ Abraham 
9. March in B flat 
10. Festive March in D 
11. March in G 
12, March in D mir 
\ t 
I Mar for a Church Festiva W. 7 
2. Processional Wedding Marct H. R 
Festal March : Rae 
4. Solemn March, from ‘‘ The Black Knight " k 
5. Festal March ( 
6. Marche Solennelle ‘ ‘ Ch. Gounod 
7. March, from ‘St. Polycarp F. A. G. Ouseley 
8. March wa Poutanen rri ‘ B. Luar , 
March in G ‘ ns , ‘ H. t 
. Jubilant ‘Mar h ; pia J. Stainer 
11. March in F . J. H. Wallis 
12. Commemoration March : ‘ . John E. West 
VOLUME 3. 
1. Festal Marc ‘ bea George Calk 
2. Festal Marct ws - C. S. Hea; 
lriumphal Marct . Alfred Hollir 
4. Secular March wa G. A. Macfarrer 
5. Solemn March (“ ry of ) A. C. Mi 
6. Pilgrims’ March ( nphony No. 4"’) Mendelssoh 
7. Mar he Religieuse G. Merk 
8. Bridal March and Finale .. C. Hubert H. Parry 
9. Marche Serieus B. Luard-Se 
10. Grand Solemr Ma urch Henry S 
11. March and Chorus (** Tannhiuser"’) R. Wagner 
12. Festival Marcl Herbert W. Wareing 
Vol 
1. Marche Religieuse ; -- J. Baptiste Calk 
2. Weddit g Marct aa ‘ William : 
3. Marche Tri mphale Alex. Gui t 
4. March in E flat Lefébure-Wely 
5. Funeral Mar Dream of Jubal") A. C. Macke 
6. Solemn Prox ul Ma C.J. BLM 
7. Schiller-Marct G. N 
March in & flat R.S 
Nuptial March B. Luard-Selby 
ro. Marche Funébre P. Tscha wsk 
11. Grand March (Introducti 4 f ** Lot rin”) 
R. W 
12. Bridal Chorus (*‘ Loheng ) R. W 
Price Four Shilling 1 Sixpence each. 
In Cloth, Six Shillings and Sixpence eacl 


VELLO AND Company, Limited. 


ORGAN 
TRANSCRIPTION 


A. HERBERT BREWER. 


tr PRELUDE ann ANGEL'S FAREWELL (“Geront ) 
EDW ARD ELGAR 

2. FUNERAL MARCH (from the Music to “Gr AD 
DtarMiD ") EDW ARD ELGAR 
CHANSON DE NUIT EDWARD ELGAR 
CHANSON DE MATIN EDWARD ELGAR 
PASSACAGLIA (from ‘‘ A Sonc or JupGMENT"’) 
Cc. H. LLOYD 


usw 


6. CANTO POPOLARE (from “In rue Souru 
EDW ARD ELGAR 
7. CANTIQUE D'AMOUR THEO. WEND!1 
{iL LAMENTO } ADOLPH HENSEL1 
g- PROCESSION TO THE MINSTER (*“ Lonencrin”) 
WAGNER 
10. IN TE DOMINE SPERAVI ..J. W. G. HATHAWAY 


(To be continued.) 

















ALLA} 
ANNIE 
DRINI 


MY_HI 
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JUST PUBLISHED. 





FOUR PART-SONGS 


FOR MIXED VOICES 


BY 
EDWARD ELGAR. 
(Op. 53.) 
F } . 6 I S 
Or, sepa ly 
-N, ‘ FA. 

THER IS SWEET MUSIC (S.S.A.A.T.T.B.B.) 6d... 4d. 

DEEP IN MY SOUL (S.A.T.B.) 1. 

WILD WEST WIND (S.A.T.B.) .. ‘ 4d. 

WI! An Epitaph) (S.A.T.B.) o 4d. 2d. 
rin ~ ~ ,r ~ 
THE REVEILLE 

A = _ ~ 
PART-SONG FOR T.T.B.B. 


BRET HARTE 





EDWARD ELGAR. 


E 6p. ; Tonic S A, 


Lendon: Novetto anp Company, Limited. 


Just Published. 


\WELCOME, SPRING 


4 SUITE VOCAL DANCES 





ENGLISH VERSION BY W. G. ROTHERY. 
THE MUSIC COMPOSED BY 
FRANZ SCHUBERT. 
(ARRANGED by CARL FLITNER.) 
We t e we ) 
H ‘ to wander € j 
( , O come, dea | 
As the w her long 
l no hurry to: J 
When gallant lover w gl 
An end will I ngt / 
Her true love she g 
As dewdri at 
Hark, silv'ry himing 
Tend 1 inviting 
I j Novel 4 ( A I 


Just Published. 











Just Published. 
TWO NEW SONGS 
R. H. WALTHEW. 








THE TRYSTING TREE 
WHEN MY LADY SINGS 


THE WORDS BY 
1). DONALDSON. 





Price Two Shillings each net. 


Novet_o anp Company, Limited. 


t Published. 


LADY! THOU QUEEN OF 
ISRAEL 
SOPRANO SOLO 
FROM THE ORATORIO “JUDITH” 


COMPOSED 


C. HUBERT H. 


BY 


PARRY. 








vy, Limited. 
Just Published. 
THE HEART’S AWAKENING 
SONG 
THE WORDS WRITTEN BY 
FLORENCE HOARE 
THE MUSIC COMPOSED BY 


ALBERT W. KETELBEY. 








In Two Keys. 
Price Two Shillings each, net. 





London: Novetto anp Company, Limited. 


st Published. 


A REMEMBRANCE 


SONG 


V 


CAROLINE MAUDE 





(Vv NTESS HAWARDEN). 
I O Shilling and Sixpence net. 
Nove Company, Limited. 


ist Published. 








ALLAN WATER. s.A.T.B. (Sol-fa, 1d.) ... 2d. i les ee 
Do. T.T.B.B. 2d. INTE RMEZZO 
ANNIE LAURIE. s.A.T.B. 2d. FOR 
Do. T.T.B.B. 2d. ORCHESTRA 
DRINK TO ME ONLY. s.A.T.B. 2d. COMPOSED BY 
; Do. _ Zl} 2d. Ss. P. WADDINGTON. 
MY_HEART IS SAIR._ s.A.T-.B. 2d. siali 
Do. 423° Se , ... 2d. | Srrinc Parts (5s) és : each 6d. 
F ri, *CLARINETTI, FAGoTTo (OR EupHoniuM), “CORNETTI, 
ARRANGE Y Cornt, TRIANGOL : each 6d. 
H. ELLIOT BUTTON. ee. re 
London: NovELtto anp Company, Limited. I N ‘> Company, Limited. 
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MORRIS DANCE TUNES | * 20 orm tHoms > Somem 
l 4 a 7] | ee 
couzsorae FROM TRADITIONAL | TEC HN IO UE 


SOURCES 
AND ARRANGED 


WITH PIANOFORTE ACCOMPANIMENT | EX PRESSION 


BY 


CECIL J. SHARP PIANOFORTE PLAYING 


AND 


HERBERT C. MACILWAINE FRANKLIN TAYLOR. 


. — EXTRACT FROM PREF: ce 
TWO SETS. , | FROM PREFACE 
In the course of my experience as a teacher of the pianoforte, ap 
PRICE TWO SHILLINGS EACH NET. 


experience extending over many years, certain ideas have from time 


to time suggested themselves to me which have proved useful—to 








SET I. myself, as enabling me to express more clearly that which I desired my 
1. Bean Setting (Stick Dance). pupils to understar d, and to my pupils, as tending to facilitate their 
2. Laudnum Bunches (Corner Dance). comgechensten of the various Ciilcutiies they have hed 0o execute, 
3. Country Gardens (Handkerchief Dance). at the same time leading them to perceive the most practic al means 
4. Constant Billy (Stick Dance). of overcoming them, and thus accelerating their general rate of 
5. Trunkles (Corner Dance). a eee . . , ee 
é Moasts off These suggestions relate to both the mechanical and intellectua’ 

_— sides of the study of pianoforte-playing, or briefly, to Technique and 

. S SET I. Expression, the chief matters implied by the first of these terms being 

1. Rigs o’ Marlow (Stick Dance). the production of various qualities of tone, the choice of suitable 
2. Bluff King Hal (Handkerchief Dance). fingering, and the best methods of attacking certain difficulties; while 
3. How @’ ye do? (Corner Dance). the second, which may perhaps be more aptly designated the mean 
4. Shepherds’ Hey (Stick or Hand-clapping Dan 2). f expression, includes rhythm, phrasing, variety and gradation of tone, 
5. Blue-eyed Stranger (Ilandkerchief Dance). the use of the pedals, ef cetera. 
6. Morris off. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THI 
WORKS OF THE GREAT MASTERS. 


THE MORRIS BOOK —— 


Price, Croru, Girt, Five SHicvines. 
A HISTORY OF MORRIS DANCING 


aa London: Novetto anp Company, Limited. 
Ck 


ELEVEN DANCES my 
‘ yr “ry. ry. YIN An 
IM darerenue SIX OCTAVE STUDIES 
THE MORRIS-MEN OF ENGLAND 


dates FOR THE PIANOFORTE 
CECIL J. SHARP 





a ERF 


BY 


-RBERT C. MACILWAINE. WILLEM COENEN. 


H 











Price, Paper ¢ er IwoS and Sixpence. 
( i S S 
I r a ro f the pieces is t i ynsiderable, '— 
The 7: 
London: Nove.to anp Company, Limited. ‘Must needs prove most useful, and are not at all dry."—Da 
' r Nek legrap 
} t ublishe 
‘The studies are ite as entertaining to the listener as they are 
serviceable to the performe: WVusical Opinion 
. ro nrrmer ry — * “+ ; 
MELODIOUS TECHNIQUE |.,:3severan tefl! “Ocave States.” Tiny are moe than wl 
— : - = 7 aad interesting Mu al Standard. 
. _ om . . . —— . . —T 
FOR THE PIANOFORTE Excellent for practice.” —Christian World. 
‘ ~ offen er mnlete are stud HP 
CoM ED BY They af a very plet ourse tudy The 
ape nu eT are t ! a attractive the variety S gre - 
J. A. O'NEILL. The Lady. 
Almost every branct f octave-playing is represented in these 
tuneful studies, CAurch 
In Two I , 1 . f 
Pr IwoS S et lious, and will make the irksome study 
<a t e hi working student.—Church Fam 
These I forte Stud AV een highly praised by New . 
M. Via 1 & PaCHMANN, who has expressed his rmulate touch as well as style in this special 
intention of playing some of the during his Recita : Birmingham Daily Mail. 
Four in the | t State His testimonial is published Fitted for a ed students. For wrist work, No. 2 is excellent, 
with the Work, wi nsists of Twelve Num ers, und No. 6 i ugh for a concert piece. In all there is pretty 
specially de ed t - p power and skill in the equal work for both hands. Birmingham Daily Post. 
f t fifth finger he importance of trying t ‘ 1) ‘ / Dat 
4 . : wymg Se y I tave studies (legato and staccato). Sheffield Datly 
' these we rs with t tronger si l 
t t nm is more ofte = 
: led } } » he laudabl 
t tot ine ality of fingers tl to any ; recommended to players who posse ss the audable 
f keeping up their technique. Western Datly Press. 





London: Novetto anp Company, Limited. ee 
f Price THree SHILLINGS. 
(GILL's EASY VOLUNTARIES.—“ Messiah,” 


k St. Pau ** Creatior 1s. each book 


I n: Nove AnD Company, Limited, | London: Novetto anp Company, Limited. 





N 


~~ 


14. 


G 


ys 


sy 


sy 


ys 








XUM 


NOVELLO'S 
ALBUMS FOR PIANOFORTE AND 
STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 





The Pieces in the majority of these Albums are so arrange - that if any Part, or combination of Parts, in 
addition to the First Violin and Pianoforte is used, they will sound complete. 





No. s. D.| No. Ss. D. 
1. DOLMETSCH, ARNOLD—Suite of 15. COWEN, FREDERIC H. — Four 
Four Pieces ... , . 2 6 English Dances, No. 2. Rustic Dance ... 2 6 
Extra String P: arts, 6d. ack. Extra String Parts, 6d. each. 
». PURCELL, HENRY—Suite of Five  |16. COWEN, FREDERIC H. — Four 
Pieces ... - a a aoe ~ & © English Dances. No. 3. Graceful Dance 2 6 


Extra String Parts, 6d. each. | Extra String Parts, 6d. each. 


|17. COWEN, FREDERIC H. — Four 
English Dances. No. 4. Country Dance... 2 6 
Extra String Parts, 6d. each. 
4. RAMEAU—Gavotte in D we _ - a 18. COLERIDGE-TAYLOR, S. -—- Four 
Extra String Parts, 64. each Characteristic Waltzes. No. 1. Valse 
‘ 4 , Bohemienne ... oe oo 2 O 


3. GER MAN, EDWARD — Three 
Dances, from the Music to ‘* Henry VIII.” 
Extra String Parts, Is. each. 


wn 
° 


‘ii i. i in io Baten String Pasta, 64, cach. 
5. HANDEL, G. F.—Six Pieces from the a ee 


Water Music. 1. Bourrée in F; 2. Air in 19. COLERIDGE-TAYLOR, S. — Four 

F; 3. Minuet in F; 4. Hornpipe in F; Characteristic Waltzes. No. 2. Valse 

5. Aria in G; 6. Allegro in D ~ 3 6 Rustique = 20 
Extra String Parts, 6d. each. Extra String P: arts, 6d. ‘each. 


6. HANDEL, G. F.—Two Bourrées_ ... 2 0/20. COLERIDGE-TAYLOR, S. — Four 


Extra String Parts, 6d. each. Characteristic Waltzes. No. 3. Valse de 


| la Reine a oe ial m 2s 
7, MACKENZIE, A. C. — Benedictus, Extra String Parts, 6d. each. 
fom Siz Plose fethe Viewn =. 0 3 Sl as, COLERIDGE-TAYLOR, & — Four 
Extra String Parts, 6d. each. i » . , 
: Characteristic Waltzes No. 4. Valse 
8. GOUNOD, CHARLES—Judex, from Mamesqes =... ~ « & 8 


: Extra String Parts, 6d. oh. 
** Mors et Vita’ eae " - 3 OT _ 8 is 


Extra String Parts, 6d. ach. lo2, SPOHR. I 
22. » ke 


9. MENDELSSOHN—Wedding March 2 6 Symphony “The Consecration of Sound”... 3 
: Extra String Parts, 6d. each. 


Andantino, from the 





Extra String Parts, 6d. each. 
23. LANNER, JOSEF — Five — 
6 Dances ( Landler) ~ 

Extra String Parts, 6d. ‘each. 


24. TOURS, BERTHOLD—March inG 1 6 


Extra String Parts, 3d. each. 


1. MENDELSSOHN — War March 
(‘*‘ Athalie”) ... is oat wa @ 
Extra String Parts, 6d. each. 


we 
° 


11.1 MENDELSSOHN-—-Cornelius March 2 6 
Extra String Parts, 6d. each. 
25. MACFARREN, W.—Bourrée inC ... 2 0 


Extra String Parts, 6d. each. 


26. COWEN, FREDERIC H.— Minuet 


12, MENDELSSOHN—Funeral March ... 


Extra String Parts, 6d. each. 


tN 
Loa) 


13. ELVEY, GEORGE — Gavotte (a la d’Amour, from A Suite of Old E —— 
mode satnene . ° “— £ © Dances (Second Set) .. : “i 2 6 
Extra String Parts, 6d. ak Extra String Parts, 6d. oe 
14. COWEN, FREDERIC H. — Four 27. WEST, JOHN E.—Intermezzo from 
English Dances. No.1. Stately Dance ... 2 6 ** Seedtime and Harvest” oe wo & 6 
Extra String Parts, 6d. each. Extra String Parts, 3d. each. 


To be continued. 


Lonpon: NOVELLO AND COMPANY, LimITEp. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte ¢echnigue, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 











1. FIVE-FINGER STUDIES ... ...—_.... ‘Part1;31. DOUBLE NOTES ...  .. 0. 0 ae Part 
e° a - va sia me » 21m - o we aos ini one a i 
33- s 99 eee eee eee eee » 3 
3. SCALES one ‘ on noe » Part | 34. os on _ oe ne on — 
. a ; : ~~ oon a ee ee 
4 35. OCTAVES con a _ wea «+ Parti 
5. BROKEN CHORDS... .. 9... Part 1| 36." - css see tee tee nee gg 8 
: ” _ fe = 5S = fae Oem OO we 
8. es eee eee eee eve ea 4 38. ” ait oan ae eee eee 9 2 
9. ” ” ee ‘os oe S139. STACCATO) 
10. LEFT HAND... 0.00 a. 0 ose see Part | 40, REPETITION... ... 0. aes ave Part 
a «w yy wes, awe aee wee weep 2 | 4I-” REPETITION anv TREMOLO ...  ...  ,, 2 
12. es 98 one ‘iam _ a »» 3) 42- ” _ _— se eve a » 3 
13,» o oe * os 99 4143 PART-PLAYING 3... asses, sue, Past? 
14. ARPEGGIO ... . ae wee Part [440 Og, ER 
15. 9» ores , - os 99 2145." ORNAMENTS... 2.00. ae eee Patt 
16. ” . wee » 3 46. 99 win vas ees eee » 2 
17. VELOCITY _... bas = — ... Part1|47- ACCOMPANIED MELODY... _ oe Part! 
18. Tr eee eee . e+e eee ” 2 48. ” ” eee eee eee ” 2 
4 ~ “sms 4|49.. EXTENSIONS anv SKIPS... ... —... Part! 
21. we on6 sue a - one o § 50.* ” ” ats = = » 2 
22. ” see nee aes - os 99 ©) 67. RHYTHM ‘ac.. a se tS 
23. ” ve tee ee oe 6p 7] 52, ast ae a ve on a ma 
24. FIGURES IN SEQUENCE +» s+ Part l| 53. EXERCISES FOR THE WEAKER FINGERS. 
25 ” ” oe te a ii By J. A. O’NBILL. 
26. BROKEN THIRDS, SIXTHS, AnpD 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ..... _ , = os Fas ARNOLD Kruae. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING _INDE- 
OCTAVES ... « — a dah wal PENDENCE OF THE FINGERS (Ubungen fir 


die Selbstandigkeit der Finger). By ARNOLD Krve. 
28. SHAKES oss we , aes .» Partt|56. PRELIMINARY STUDIES IN PLAYING 
29. - = _ son -_ we » 8 POLYPHONIC MUSIC (Voriibungen fiir das 
- <—: ve ss taki eam polyphone Spiel). By ARNOLD Kruc. 
* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 


THe present collection of studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 
pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at 
the same time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most 
beneficial. 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set II., which 
will be found to be complete in itself, and to illustrate all the essential elements of technique. 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘‘ Progressive Studies" (from which the present examples have been selected), is of course available. 


we 


30. 99 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Lonpon : NOVELLO AND COMPANY, LimiITep. 
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1. Slur 
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. My heart ever faithful 
. I will sing of Thy great mercies ( St. Paul”) 


. Jerusalem (‘*‘ Gallia”) 

. With verdure clad (‘‘ Creation”) ... 
. I will extol Thee, O Lord (‘‘ Eli’) 

. I mourn as a dove (‘* St. Peter’’) ... 


. What tho’ I trace (‘* 
. Evening Prayer (‘‘ Eli’’) 

. There is a green hill ... 

. O Thou afflicted (‘* St. Peter ”’) 
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A NEW SERIES 


SACRED SONGS 


EDITED, WITH 


MARKS OF EXPRESSION 


AND PHRASING, BY 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


FIRST SET. 


SOPRANO. 
J. S. Bach 


F. Mendelssohn-Bartholdy 
. Ch. Gounod 
J. Haydn 

M. Costa 

J. Benedict 


CONTRALTO. 


. Slumber Song (‘‘ Christmas Oratorio”) ... J. S. Bach 
. But the Lord is mindful (‘* 


St. Paul”) 
F. Mendelssohn-Bartholdy 
Handel 
M. Costa 
. Ch. Gounod 
J. Benedict 


Solomon ”’) 


TENOR. 

1. O God, have mercy (Pieta, Signore) A. Stradella 
2. In native worth (‘‘ Creation ”) es J. Haydn 
3- Be thou faithful unto death (‘‘ St. Paul” ) 

F. Mendelssohn-Bartholdy 
4. Cujus animam (‘‘ Stabat Mater”) ... G. Rossini 
5. The Lord is very pitiful (“‘St. Peter”) ... J. Benedict 
6. The soft southern breeze (‘‘ Rebekah ”’) J. Barnby 

BASS. 

1. Dost thou despise J. S. Bach 


ANE Y 


2. O God, have mercy (“* 


St. Paul”) 
F. Mendelssohn-Bartholdy 
J. Haydn 
G. Rossini 
J. Benedict 
M. Costa 


Now heaven in fullest glory shone (‘*Creation”’) 
Pro peccatis (‘‘ Stabat Mater ”) 
How great, O Lord (*‘ St. Peter”) 
If Thou should’st mark iniquities (‘‘ Eli’) 





SECON 


SOPRANO. 


1. Thou, O Lord, art my Protector (Psalm xix.) 


uw > Ww 


we 


. Jerusalem (‘* St. 
. Great is Jehovah — F. 


. Let the bright Seraphim (‘* Samson ”) 


. To living waters ( 


. O God, have mercy (Pieta, Signore) 
. All my heart inflamed and burning 


C. Saint-Saéns 


. Lo! the heaven-descended Prophet 


(** The Passion ”’) ; ... C. H. Graun 
Paul”) F. Mendelssohn-Bartholdy 
Schubert 
Turn Thee unto me (‘‘ Eli”) a aa M. Costa 


Handel 


CONTRALTO. 
‘* The Lord is my Shepherd”) 

J. S. Bach 
A. Stradella 


(** Stabat Mater ”’) . Dvorak 


. The glory of God in Nature ic reation’s a 


4 
Beethoven 

5. Fac ut portem (‘‘ Stabat Mater ”’) ... .»  G. Rossini 

6. Morning Prayer (‘* Eli”) M. Costa 


NOVELLO 


LONDON : 


D SET. 


TENOR. 


1. Only be still, wait thou His leisure 
(** If thou but sufferest ”’) se J. S. Bach 
. Daughters of Jerusalem (‘* St. Peter ”’) . J. Benedict 
Thus when the sun (‘* Samson ”’) Handel 


> WwW nN 


5- 
0. 


AND 


. Litany for All Souls’ Day 


. Nazareth 


O come, let us worship (‘* Psalm xcv.”) 
F. Mendelssohn-Bartholdy 


Twilight is gently falling (Ave Maria) J. Raff 
Song of Penitence (Busslied) Beethoven 
BASS. 
. Mighty Lord and king all glorious 
(** Christmas Oratorio ’’) . J. S. Bach 
. Rolling in foaming billows (‘* Creation”) ... J. Haydn 


F. Schubert 
The glory of God in nature (Creation’s Hymn) 
Beethoven 
. Paui 7 
. Mendelssohn- Bartholdy 
Ch. Gounod 


Consume them all (** 


COMPANY, LIMITED. 
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NOVELLO’S Just Published. 


ALBUMS of OLD ENGLISH SONGS} 


: ‘ FOLK-SONGS OF ENGLAND 
ARNE, THOMAS A.—Twenty Soncs. Edited, and | 


EDITED BY 





with Pianoforte Accompaniment by W. A. BARRETT. CECIL J. SHARP. 
Price One Shilling and Sixpence. 
Bacchus, God of Mirth and | The Shepherd 
Wine The Soldier tire Boox I. 
In Infancy Where the bee sucks ma < “ 
Frh-and song the trere x When reed fom dear Heb FOLK-SONGS 
wing By dimpled | r 
W pied rhe Miller of Mat ansfield FROM 
Tt Avon Now Pha bus sinkett _— 
Whe s sprightly flood | I yu winter wind DORSET 
Despai neey tee : COLLECTED BY 
4 Sy € € nwood tree 





gaily circling glass H. E. D. HAMMOND. 
H. R.—TWENTY SONGS Edited by W.A 





BISHO YP, S! 


R ——— 

BARRETT Price One Shil my 8 and Sixpence. Witn PIANoFORTE ACCOMPANIMENT BY 
W green leave me ui Be mine, dear Maid CECIL J. SHARP. 
Th Ww e Sergeant My native hills 
I i My he and lute 
H sweet | e My tive Highland home CONTENTS: 
y y heart As er B° t g aie 1. The Sheepstealer. 9. Nancy of London. 

‘ a ty Ges AAS US = 2. Robin Hood and the Bisho »p of 10. It's of a sailor bold. 
A ‘ . yy U, firm as oah : Hereford. 11. The (¢ uckoo. 
1 p fee eos Sac Pi ent ae r 3. The jolly ploughboy. 12. The rambling Comber. 
gr phy: v Are y TY) ; - ; 4. As I walked out one May 13. Fair Susan. 
I ; : ath: pl fea nH. teach me ¢ rget morning. 14. Fair Margaret and Sweet 
DIBDIN, CIHIARLES.—Twenty-OneE Sones. Edited, | s. The Sprig of Thyme. a William 
and with Pianoforte Accompaniment, by W. A. | © oe ape y wey ; 55 pe {age 
>. . nt 7. betty and her ducks, 10, Lady Malsry. 

BARRETT. Price One Shilling and Sixpence. ; Poor Sally sits a-weeping. 
I vy fertile ‘ Pom Tough 
coe teas , ‘nf ox Price Two Shillings and Sixpence net. 
| | kstay The Greenwi Pensi I 
The f ‘ y tri It 4 eto Jack London: Novetto anp Company, Limited. 

wherry The yy z Wat " 
] y Dick, t I plighter Lovely N ~ + < . + a x7 *f 
sitemeter ENGLISH FOLK-SONGS 
, “ r Ww tart a ww ther 
T — ne we Vere ce COLLECTED, ARRANGED AND PROVIDED WITH 
| of - Phe lass that —_ . SYMPHONIES AND ACCOMPANIMENTS 


HOOK, JAMES.—Twenty Sones. Edited, and with FOR THE PIANOFORTE 
Pianoforte Accompaniment, by W. A. BARRETT. 


BY 
Price One Shilling and Sixpence. T / Dao TT 
a . — W. A. BARRETT. 


to the The sconsoiate Sal 









O listen tot e of I Echo S pretty maid, Derry-down Dale. 
I vt ‘ for The Cottage ( v jonny light horseman. 
I i May M g Che soldier's farewell. 
W ft " I tent Ss d I y waterman. 
t La ‘ $ song. Saucy sailor boy. 
Pr Ss ay Paul J Ss. 
\ M Wa I I f Rict H song. Wi iam and Mary 
H é ) € ( tent a i ¢ rm sr 1 
Phe Dy Negr Phe Primrose Song 
LODER, EDWARD JAMES. — Twenty-ONE Sones. 
1813-18. Edited by W. A. BARRETT. Two Shillings. . 
‘ Childt reas ar 
‘ f M 
Wake ( Sv g 
k rk I k gi y 
W 
" H ghma 
I The O 
O H I i ye e spring. I'he cuckoo. 
I Old ¢ N 
\) t ay (so 
r Th Diver ting g Ri a 
PURCELL, HENR\ TWELVE SONGs. Edited and Awa} Ady 
Arranged, with Accompaniment for the Pianoforte, by = bs 
W am H. CumMIN Two Shillings and Sixpence. I 
The Knott I pon the Dog-Star 
N t | yt that mighty pow’'rs P ge Tw Ss A 
" O 7 i Hi aoa 
I Fat Fairest Isle, all Isles excelling . : : 
‘ - What , > London: Nove.to anp ( ANY, Limited 
\ l I i Bow 


L 
Z 


ROM SHAKESPE ARE. — Edited by J.| ANDANTINO IN D FLAT 


I BRII The earliest known settings. FOR THE ORGAN 
I "wo Shillings and Sixpence. ’ 
OM I \ I ‘Consort Lesson COMPOSE 





ge Sy =. EDWIN H. LEMARE. 
Trad \ir. Accompaniment from “ The 
I \ I Byrd). Cir Box ——- 
Itw : lr. Morley . Price One Shilling and Sixpence. 
Oo ‘ ‘ I I aMS the B Museum. 
W t t k 2 
five (R. J Circ. 1 (ARRANGEMENT FOR PIANOFORTE SOLO (in C), ts. 6d. 
| well gemee (i. Saenp sane-sby ARRANGEMENT FOR VIOLIN AND PIANOFORTE (in D), 2s. 
’ re ‘ i (? ! y) 
\ poor hing (P. Humirey) J "047-1674 \RRANGEMENT FOR TWO VIOLINS AND PIANOFORTE 
Full fat e (J. Banister) a Se (in D) 
( e t y w sa (J. Bani )/ 4 


Lonpon: NOVELLO AND COMPANY, Liarrep London: Nove.tto ano Company, Limited. 
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Just PusisHep, 
THE 


TRUE METHOD 


TONE PRODUCTION 


NEW AND COMPLETE COURSE 
OF VOICE TRAINING 


J. VAN BROEKHOVEN 


Bas n the al functions of the 
Vocal Or 


explanz 


author's discovery of the physi 
J } 
g, with original illustrations, copious 


book. 


gan in Singin 


ations and progressive exercises in one 


PRICE SEVEN SHILLINGS, CLOTH. 


S LEMENTARY EXERCISES IN Six SEPARATE Books, 
50C. PER Book (now in Press). 
1. ELEMENTARY EXERCISES FOR SOPRANO OR TENOR. 
2. 99 ” »» ALTO. 
3. - - »» BASS OR BARITONE. 
4. ADVANCED - , SOPRANO OR TENOR. 
5. 99 99 »» ALTO. 
6. - 9 »» BAss OR BARITONE. 
ler E € £ Num hers. 
Tne H. W. Gray Co., 21, East 17th St., New York. 


Sole Agents for 
NOVELLO & CO., Lrv., Lonpox 


Just PusiisHep. 
THE 


ADULT MALE ALTO 


COUNTER-TENOR VOICE 
G. EDWARD STUBBS, 


M.A., MUS. DOC., 
Agnes Chapel, Trinity 

This work gives a history of the Counter-Tenor; 
arguments for and against the voice, and outlines a system of training. 
It is of distinct interest and value to choirmasters in charge of male 
choirs. 


N.Y. 
discusses the 


Organist of St. Parish, 


Price Two Shillings and Sixpence. 


By THE SAME AUTHOR. 
PRACTICAL HINTS ON THE 
OF CHUE BOYS 

Original Edition of 1888, revised and enlarged. 
The first strictly scientific work on the Boy Voice ever published. 


TRAINING 





Price Three Shillings and Sixpence. 

CURRENT METHODS OF TRAINING 

BOYS’ VOICES. 

A PAPER WRITTEN FOR MASSACHUSE 

Explains the analogy between the Boy Voice 

Forms the Supplement to Practical Hints, but may be hax 
Price One Shilling. 


A MANUAL OF INTONING 
CLERGYMEN. 
Giving a history of the Choral Service, and full directions for the use 
with the necessary exercises. 
Price Four Shillings. 
: NovELLo AND CoMPANY. 
H. W. Grav Co., Sole 


THE rrs CuHorr GUILD. 
and the Female Voice e 


separatel ly. 





FOR 


of the voice, 


London 
New York: Tue 





“NOVELLO > 


MUS 


Dan Goprrey, 


AND 

















haracterist t ee 435 
es (in the Olden Style) os 
10 
¢ Oo English Dances 

e Matin 3 
— Mazurka 5 
— Sérénade Mauresque 5 
— Contr: sts (The tte, A.D. 1700 and 1900) 5 
— Meditation (“* Lig f Life”) 5 
E.vey, G. J.—Fest al Mz h 5 
FaninG, Eaton. The Queen's Song 7 
= S g of the Vike gs 5 
For .-—Grand Valse ( 10 
- cchanale (" Faust’ » 

j WARD.— Bourrée h Ado about 
; « w 
—— Coronation March (“‘ Henry VIII.”) . . oe 7 
—— Gipsy Suite (Four Characteristic Dances) 15 
—— Harvest Dance (from ‘‘The Seasons ") o- if 
- Masque (Three I m “* As you like it’ Music) co 
~ Overture to “‘ Richard IIL. : iva o @ 
Three Dances (“* Henry VIII.") oe os os 88 
—— Welsh Rhapsody ’ oe ini . 
Gunxka.—Polonaise (** Life for the Czar") +n én oo @ 
Gounop,—Judex (*‘ Mors et Vita") 3 
— Ditto. (For Brass Band) . ee ee 2 
—— “Mors et Vita” (Selectic n) es ee ee ee eo 285 
—— Marche Solennelle .. ° os 7 
—— Six Sacred Pieces . ‘a - es os - ss 
—— “*The Redemption " (Selection). . , we - - 5 
Haynes, Battison.—Westwood Gavotte .. his i a 
Hervey, ArTHUR.—“ On the March” . i wa a 


LONDON: NOVELLO 


SIC FOR MILITARY BAND 


ARRANGED 


GE ORGE 


BY 


Mitier, Mus. Bac., 


OTHERS. 


6 


° 


AND COMPANY, 











s. d 
Hices, H. M.—‘‘ Our Queen " (Quick March) ee o § @ 
Hormann, H.—“‘ Kirmess " (Rustic Pictures). Book I o« 24 
** Kirmess” (Rustic Pictures). Book II - I§ © 

Mackenzigz, A. C.—“ Benedictus” (from ‘Six Pieces for 
Violin”) 5 0 
—— Ballet Music (‘‘Colomba”) 5 0 
Coura te (“ Ravenswor i”) 12 0 
Funeral March ( The St wy of Sayid”’) 3 0 
- The Empire Flag 5 0° 
M ACPHERS Strewart.—Orchestral Ballac 15 0 
Mitcer, Gt iE Solemn March 3 6 
MOoLiQuE March (‘*‘ Abraham ") 7 6 
Morey, Cu.—Emperor Gavotte (“‘ Cornflower") 2 6 
OUSELEY March (‘*St. Polycarp”) 7 6 
P 2 PART-SONGS ; 7 6 
CAMEAL Gavotte 4 6 
Roecket, J. I Graceful Dance . 2 

Six Hymn Tunes (comp. sed for Commemorations of Queen 
Victoria's Le n) , 4 6 
Smart, HENRY ~Destive March in D 7 6 
SpInDLER, FRITZ ** Husarenritt 7 6 
Spou Calvary " (Selection) 7 6 
Sutiivan, A.—‘* In Memoriam” Overture 10 0 
Onward, Christian Soldiers 2 6 
- Ditt For Brass Band 2 6 
oe - 9 6 

ather S. S. WESLEY 

” Iden Legend"’) A. S. SULLIVAN 

March (“Occasional re ee = HANDEI 

TscHaikowsky.— Marche Militaire ‘ oo «28 
Warr H. W.—Summergold Gavotte 7 € 
Wenpr, Tu.—Air de Ballet with Intermezzo 7 6 
West, Joun E.—Maypole Dance 7 6 
—— Commemoration March 9 6 
ZIMMERMANN, AGNES.— March . oe ~~ 6 
Srx CrassicaL Pieces for SMaut Military Band ‘ oe 3 0 
Tue Miurrrary Cxuurcu Parape Service Boox es ae 1 


LIMITED. 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] anv JAMES BROWN. 








5 toe purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” will consist of Six Books devoted to Daily Technical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘* A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PractTicgk. The First Book of Zechnical Practice (Book 1A) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/ Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) Is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of echnical 
Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position ; the Second Book (28) in the rst, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 14 and 1B are to be taken 
concurrently, then Books 2a and 28, 3a and 3p, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) .. wes «628, Od 
2a. DitTTo (Ist, 2nd, and 3rd Positions) 2s. od. 2B. Ditto (1st, 2nd, and 3rd ‘Positions) —- 64 
Ba. DitTTo (1st to 5th Position) 3s. od. 3B. Ditto (Ist to sth Position) ... ows 92 OL 
4a, Ditto (all positions) 2s. 6d. 4p. Ditto (all positions)... oo 9 OF 
5a. Ditto (Just Published) ... Do. 2s. 6d. 58. Ditto << om wv ee 
6A. Ditto (/n the Press) ; 6B. Ditto (/n the Press) 

300ks 1a, 2a, 3a, 4A and 5A now re ady. Books 1B, 2B, 3B, and 4B now ‘ready. 


PIECES. 

In completion of the scheme of “ A Modern School” a large number of P%eces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) _ ... eos ose ~_ wes 25, Od. 
No. 14. SONATA IN G MINOR. G. Tartini. (All Positions) eee eee we. 28, Od. 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (ist, 2nd, and 3rd Positions)... ece eee woe 28. Od. 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) eee soe san coe |=. OF. 
Yo. 17. EIGHT HYMN TUNES... Various Composers. (Ist Position) ose ose oe = E8. 6d, 
No. 18. STYRIAN DANCES (LANDLER). JoseF LANNER. (Ist to 5th Position) ove eee ws 28. Od. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacn. ssantenaaed oes _ see coe 698, OF. 
No. 20. SONATA IN G. JosepH HAYDN. (Ist to 5th Position)... . _ on jon we. «28. Od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacn. (Ist to 6th Position) ‘ ous ses ee ooo 28. OF 
No. 22. CONCERTO IN A MINOR. Pierre Ropk. (Op. 9.) = Positions we — én wee ©6228. 6d. 
No. 23. TWELVE CAROLS. (1st Position) .. oe ose ove wes 28. Od. 
No, 24. SQNATA IN A. W. A. Mozart. (1st to sth Position) .. ae nie wil on eos 62S. Od. 
No. 25. REVERIE. Henri VieuxTemps. (Op. 22, No. 3.) (Advanced) - ‘ ans ror ws 28, Od. 
No, 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (st Position) .. - soe 2s, Od. 
No, 27. SARABANDE AND TAMBOURIN. Jgan-Marig Lectair. (Ist to 5th Position) ose ws» 28, Od. 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) sie a“ om ae .. Is 6d. 
No. 29. BALLADE AND POLONAISE. Henri ViguxtTemps. (Op. 38)... ove ose oe we 28 OF. 


Lonpon: NOVELLO AND COMPANY, LimiTEpD. 
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VOLUME IV. READY JUNE 5. 
NEW AND REVISED EDITION. 


GROVES S DIC TIONARY 
MUSIC AND MUSICIANS 


J. A. FULLER MAITLAND, M.A. 
Five Votumes, 8vo. VOLUME IV., 


Previously published : 
I 


L. 1, A-E. VOL. IL, F—L., VOL. HL, M 


(J—S., 21S. NE 


P. 21s. net ea. 
ical Times: “*E 
n the completion of this work they will be in possession o 
ical dictionary superior to anything that has been attempted in 
ally 


THE ART OF ee 
AND VOCAL DECLAMATION 


CHARLES 


y ruage. 


SIR SANTLEY. 


MACMILLAN AND Co., Ltd., London. 


RECENTLY PUBLISHED. 


MODERN | 
Organ Accompaniment 


A. MADELEY RICHARDSON, 


MUS. DOC., 
Organist of St. Saviour’s Cathedral, Sx 


Svo, 9S. NET. 


yuthwark. 


Lonemans, Green & Co., 30, Paternoster Row, London, E.C. 


THE ORGAN WORKS 


O} 


JOHN SEBASTIAN BACH 


BooOKs 13 AND I4 


EDITE y 


JOHN E. WEST anp JOHN POINTER. 


CONTEN 
Book 13. 
Cuorar Precenes 
1. Ein’ feste Burg ist unser Gott. 
2. Vater unser im Himmelreich. 
. Fugue on the Choral ‘ by h Adams Fall ist gan 


verderbt. 

4 W er nur den lieben Gott lisst walten. 
. In dulci jubilo. 
. O Mensch, bewein dein Siinde gross 
7. Fugue on the Choral “ Allein Gott in der Hih’ sei El 
. Fantasia on ‘‘ Komm, heiliger Geist, Herre Gott. 
9. O Lamm Gottes, unschuldig. 

Book 14 

CHORAL PRELUDES AND VARIATIONS 


t. Gott der Vater wohn’ uns be 
. Nun dunket alle Gott. 
. Fugue on the Chors al 


a “Vom Himmel I 


hoch dakomm’ ich her. 


4- Fugue on the Choral “ Aus tiefer Noth schrei’ ich zu dir. 
5. Fantasia on ‘ Valet will ich dir geben. 
6. Gelobet seist du, Jesu Christ. 
7. Wo soll ich fliehen hin, or if meinen lieben Gott 
- Nun komm’ der Heiden Heiland. 
. Variations on the Choral “‘ Sei gegriisset, Jesu giitiz. 





Price Three Shillings each Book. 


London: Nove.to anp Company, Limited. 


glish musicians may congratulate he mselves | 


SEVENTH AND RevisepD EpITIon. 


| A HANDBOOK 
|EXAMINATIONS IN MUSIC 


CONTAINING 


| 600  saceanais* WITH ANSWERS 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists. 


The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to 
candidates entering for the various Local Examinations in Musical 
| Knowledge held periodically throughout the country, and it will be 
found extremely useful to those who are preparing for the higher grades 
| of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 

uestions and answers in Theory, Harmony, Counterpoint, Form, 
| Fugue, Acoustics, Musical History, Organ Construction, and Choir 
| Training. 
| By no means the least valuable part of the volume is that section, 
| consisting of upwards of one hundred pages, which contains reprints of 
past examination papers set by the Associated Board, Trinity College, 
| and the Incorporated Society of Musicians ; the Universities of Oxford, 
| Cambridge Lenten, Dublin, Durham, and Edinburgh, and the 
| Victoria University ; The Royal Academy of Music, The Royal 
| College of Music, and The Royal College of Organists. The 
| advantage of having so many specimens of these actual examination 
papers within one cover is too obvious to need further comment or 
commendation. 


PREFACE TO THE SEVENTH EDITION. 

Through the kindness of Dr. E. H. Turpin the seventh edition of the 
Handbook of Examinations in Music includes the latest type of Papers 
| set by Trinity College of Music, London, in their scheme of Local 
Examinations in Musical Knowledge. 

The work will also be found to have been considerably enlarged by 
the addition of fifty specimen questions, with answers. They have been 
designed for the most part after the manner of those set in the Theory 
Paper for the L.R.A.M. Diploma, and also that required by candidates 
for the Higher Practical Examinations held by Trinity College of 
Music, London. The author earnestly hopes that these additions wil! 
considerably enhance the value of the Handbook, and render it 
increasingly helpful to students. E. A.D 


1906. 





Price, cloth, Three Shillings and Sixpence. 


THE QUESTIONS (separately), 
Price One Shilling. 


London: Nove.to anp Company, Limited. 


| (No. 74. Novello’s Music Primers and Educational Series. ) 


THE CHOIRBOY’S GUIDE 
TO 
THE CATHEDRAL P 


ERN ES’ r NEWTON. 


This little book has been compiled mainly for the use of choir- 
boys, and, therefore, n thing has been inserted but what is 
absolutely necessary for und lerstanding the pointing of the 
Psalms as arranged in the Cathedral Psalter. 

A certain amount of information has been given 
guidance of the Choirmaster, but the principal part of the book 
consists in the sets of exercises which have been arranged t 
lead the choirboys, step by step, through the various divisions 
of syllables that occur in the chanting of the Psalms 

After careful examination of the Cathedral Psalter, 
been found that there are exactly fifteen ways of dividing t! 
syllables. ; 

As the Recitation Notes are well 
Tenor, and Bass voices, the | 
advantage by a// members of a choir. 


SALTER 


ED BY 


for th 








1e compass of Alto, 
used with equal 





Price Ninepence. 


NoveLLo anp Company, Limited. 


MUSIC BY MAIL. 


London: 





We will send any Musical Publication post-free by return, and 
| charge lowest current rate. New Violin Music Catalogue (nearly 
| 20,000 publications) free for 3d. postage (pub Murdoch 


lished 1s.) 


| Murdoch and Co., Hatton House, 





Hatton Garde 
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Just Published. 


| 
SUITE | 
| 





IN FOUR MOVEMENTS 
GAVOTTE MINUET 
SLUMBER SONG MOTO PERPETUO 


veOs. IN AND 


(The Vi Part int 


PIANOFORTE 
+ First and Third Positions) 


COMPOSED BY 


AHN CARSE. 


A. VON 


Price Two Shillings and Sixpence net. 





L Novetto anp Company 


| 
SOUVENIR DE PRINTEMPS| 


COMPOSED BY | 
JOSEPH HOLBROOKE. 
(Op. 23, No. 6.) 


| 

‘ Not only is this trifle simplicity itself, but its melody rivals that of the | 

once so familiar ‘Salut d'Amour’ by E gar, in its fascinating qualities.” | 
—Daily Telegraph. 


Limited. 





rr 2 

) | 

Pia 2s } 

Or i 7 | 
. ( Pre | 

Small Or 4 / | 


London: Novetto anp Company, Limited. 


Just Published. 


| 
SOUVENIR | 
| 





DES MONTAGN ES BLEUES 


VIOLIN AND PIANOFORTE 








Just Published. 


INTERMEZZO 


FROM 
“SEEDTIME AND HARVEST” 
COMPOSED BY 


JOHN E. WEST. 


| ARRANGEMENT FOR PIANOFORTE AND STRINGS 2s. 6d, 


(Separate String Parts, 3d. each.) 


| ARR ANGEMENT FOR VIOLIN AND PIANOFORTE.. ts. 64, 


ARRANGEMENT FOR ORGAN oi «. 1S. od, 
London: Nove.tto anp Company, Limited. 


Just Published. 





PERFORMED AT THE GLOUCESTER MusICAL FESTIVAL, 1907. 
IN TE, DOMINE, SPERAVI 
A PRELUDE 


FOR STRINGS, BRASS, ORGAN, AND DRUMS 


BY 
JOSEPH W. HATHAWAY 
(Op. 24) 
ARRANGED AS AN ORGAN SOLO 
BY 


A. HERBERT BREWER. 


Price Two Shillings net. 
Full Score and Band Parts may be hired. 


London: Novetto anp Company, Limited. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


BY 
BASIL HARWOOD. 





| oa Price 
COMPOSED BY No. . d 
_ ee oon | 1. Dithyram! “ 6 
THOMAS F. DUNHILL | 2. Communion in F major (on the Hymn- Tune “Irish ”).. 
(Op. 17, No. 3.) 3}. Interlude in D major . ‘ = ni on 
mee 4. Pawan we : ms ; - 
Price Two Shillings net. 5- Shor t Postipde for Ascensiontide (on the ‘Old 2s5th"’ Psalm 
. Requiem aternam (on a Plain- Song Theme) a o° r 6 
London: Novetto anp Company, Limited. 7. Ca jante tranquillo in E flat (on the rae nn-tune “‘ Bedford")... 1 6 
— | apric cio ° ee ee 2 0 
Just Published. 9. Two Sketches in A major and F major .. oe 1 6 
London: Novetto anp Company, Limited. 
) TCT a 
ROMANCE a 
FOR 
, : — "i 
VIOLIN AND PIANOFORTE LYRIC PIECES 
COMPOSED BY FOR 
Torr , ~ 7 j 7 ITAN ry ' 
R. HOUSTON MACDONALD. VIOLIN AND PIANOFORTE 
> : ' => Shills ~ : COMPOSED BY 
rice wo Shillings net, T 
— HANS SITT 
London: Novetto anp Company, Limited. (Op. 96). 
Just Published. No. 1 CAVATINE. No. 4. RomMaANzE. 
| »» 2 GONDOLIERA. » 5» INTERMEZZO, 
¢ R A D U AT E D » 3» CANZONETTA, » 6 SERENADE, 
a -Vrmpr <T70" Price One Shilling and Sixpence each net. 
DAILY EXERC ISES —_— 
London: Nove.tto anp Company, Limited. 
‘ a — Ren at 
V [OL IN ADORAMUS TE 
: FOR ORCHESTRA 
WILLIAM “HENLEY. BY 
) 
— HUGH BLAIR. 
Book 1.—FORTY EXERCISES IN THE FIRST AND THIRD | | oe imma s. d. 
POSITIONS, ae See 5 ° 
Book I—FORTY EXERCISES IN THE FIRST TO FII TH | Wino Parts i ep: S- 
POSITIONS | Do. (Arrangement for Strings, Brass, Timpani and 
Price Two Shillings and S — h Bool | Organ) . “8 . 6 8 
eo aw SASPSRCS HET RCE SOUR. Po mn for Organ Solo r 6 
London: Nove.to anp Company Limited. London: NoveLto anv_Company, Limited. 
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— y ‘a | ™~ “ee x ) TSATROVOADD ‘Yr ~ ~ AAT nn Y 
4 4 
SONGS FROM THE PRINCESS”|NEW FOREIGN PUBLICATIONS. 
BY | 
TENNYSON _— 
TAT > y . 
SET TO MUSIC FOR FEMALE VOICES PIANOFORTE MUSIC. s. d. 
BY ALBENIZ, J.— Iberia. 4th Book. 1. M saath ; 2 Xerez; 
eecmeied ss ‘ — 3. Eritana. Pianoforte Solo oe ° - ee 
GUSTAV VON HOLST. BERGER, R.—Le Chevalier d’Eon. 1. Entr’acte Gavotte ; 
No. _ 2. Entr'acte Lamento. Pianoforte Solo os .. each 1 Oo 
1. Sweet and low (s.s.a.a. and Echo Choir) - _ -- 3d. | BORDES, C.—Danses, Marches et Cortézes ee complete 4 
6d 2. The splendour falls (s.s.a.a. and Echo Choir). (Sol-fa, 14d.) 3d-| COINDREAU, PIERRE.—En Forét. Suite for Pianoforte 
oe 3 Tears, idle tears (S.S.A.A.). (Sol-fa, rd.).. oe ee -- 2d. | Solo . fe ae 
4. O-swallow, swallow (S.S.A.) .. 2d. , 
6d M Now sleeps the crimson petal (Sopr: ano Solo, and Che rus DEBUSSY, ¢ C.— Im: ages. 2nd Série, Pianof forte Solo, Complete 
° S.A.A.). (Sol-fa, 1d.) .. : a3 i 1. Cloches 3 travers les feuilles nid - : 2 
2. Et la lune descend sur le temple qui fut os ‘ o & 6 
- — 3. Poissons d'or - _ - - “= 24 
r : Nove.ty ‘ ? : lo ‘ - 
_ London OVELLO AND Company, Limited. | GOLDNER, W.—Menuet Favori. Pianoforte Solo... 
NOVELLO’S MUSIC PRIMERS AND EDUCATIONAL SERIES | LENORMAND, R.—rst Valse Brillante. Pianoforte Solo .. 2 « 
0. 63. —— and Valse Brillante. Pianoforte Solo .. oe ie aw & 4 
: | RAVEL, M.—Rhapsodie Espagnole. Pianoforte Duet .. 6 
ROGER IC sE—Six P. des .. ‘ ‘ complete 3 6 
BREA’ r HING ROGER-DUCASSE ix Prélude nplet 5 6 
ROLLIN, E.-—-Fuga. Pianoforte Solo ‘i » @ © 
P — od SAINT-SAENS, C.—Op. 28. Introduction and Rondoc apriccio, 
\ OIC 3 P RODU C ie ION transcribed for Pianoforte Duet .. : . nm oo § 
BY 
H. H. HULBERT, B.A., Oxon. 
(M.R.CS., L:R.C.P., &C.) CHAMBER MUSIC. 
i Rea ALTES, E.—Op. 37. 2nd Trio for Pianoforte, Violin and 
PART IL—EXPLANATORY. | Violoncello ‘ ee - - ° ee 12 0 
THE STUDY OF VOICE PRODUCTION: Breathing, The Action | CHAUSSON, E.—Quatuor for Pianoforte, Violin, Viola ane 
f the Larynx, Resonance, &c. B loloncello ** . Small Score 4 
THE FUNCTIONS OF THE ABDOMINAL MUSCLES. | DIEMER, L.—Menuet for Violonc ello ond Pianoforte .. o & 6 
THE LATERAL COSTAI - rTHOD OF BREATHING. | GRABNE R, H.--Op. 4. No. 1. Romanze in E flat; No. 
THE POSITION OR POSE OF THE BODY. Valse lente in C minor. Viola and Pianoforte .. -. each 1 6 
—~ LEDERER, D.—Arabesque, Violin and Pianoforte - 1 € 
PART II.—P R. AC TICAL WORK. | LEFORT, A.—znd Menuet, Violin and Pianoforte - 2 
SPECIAL PHYSICAL EXERCISES FOR THE ATTAINMENT PHILIP, A.—Sonata for Violin and Pianoforte = 2¢ 
OF A CORRECT POSE. PIERNE, P.—Mandolinetta for Violin and Pianoforte ; 
THE LATERAL COSTAL SYSTEM OF BREATHING. SAINT-SAENS, C.—‘‘Samson and Delilah.” Fantaisie for 
3REATHING Exercises: The Method of Internal Chest Expansion ; Clarinet and Pianoforte : ees ie 
The Me thods of Internal and External Chest Expansion combined ; | SAURY, E.—Gavotte for Violin and Pianoforte ++ 2 
The Control of the Breath; Chest I xpansion by the Abdominal | Réverie for Violin and Pianoforte . - 6 
Muscles ; Chest Expansion | ry the Back and Arm Musi les ; Special | TURINA, J.—Quintet for Pianoforte and Strings 





Exercises for the » secure a Good Figure, a Graceful 


Carriage, and a Good 





|w AMBOLD, L.—Op. 11. No. 1, Polonaise, 2s. net.; No. 2, 
Cavatine, rs. 6d. net ; No. 3, Ungarisch, Pianoforteand Violin ° 





ISES ILLUSTRATED, 


Price Two Shillings. | 


ORGAN. 


London: Novetto anp Company, Limited. 


i . . | BONNET, J].—Poémes d'automne .. - ‘a 7 € 
SY M PHONY IN (; | TOMBELLE, P, pE La.— Fantaisie sur deux thimes profane 
et gregorien . ° ee _ ° ee t ° 


(No. 4) 


COMPOSED BY 


v , 
ANTONIN DVORAK VOCAL MUSIC. 
(Op. 88). | ERLANGER, M.—La Servante & Nicolas. Opéra Comique 


en 1 Acte. Vocal Score 
Queen's Hatt (Febru ary 26, 1908). —‘*The programme opened with | - _ : 


Dvordk’s fourth symphony in G major. This is a work which ought to | FON TENAILLES.—Les Ailes des cloches. Songs, high and 





be in the repertory of every orchestra, for it contains some of the most | low vi _ 1 9 
beautiful music that Dvorak ever wrote; every movement is full of | —— A la dérive r 6 
lovely melody, and the themes of the scherzo and the slow movement | —— L'embar: juement pour Cythére . 4s 
are, even for Dvor: ik, extraordinarily fresh and fragrant."—7he Times, | —— ayon * + ef 
February 27, 1908. | MONTEVE RDE, C.—Le Couronnement de Poppée. Vocal 
——— Score oe . * ° ee ee ee oe 7 fe} 
FULL SCORE...  .. ~— 308 SEVERAC, D. pe.—Chansons du XVIIIe siécle, 2nd Edition 4 0 
STRING PARTS .. os 10s. — Chansons de cour et cha ansons populaires each 1 6 
WIND P ‘A 225. 1. Cecilia; 2. Cocorik 3. Le Cotillon c yuleur de rose; 
IND PARTS ‘s 4. Jean des Grign ttes : 5. Le joli Nid; 6. Musette 
ARRANGEMENT FOR PIANOFORTE DUET, | 7. Vaudeville des Batelitres de Saint-C loud. ; 
Price Ten Shillings and Sixpence. — Philis. Chanson en forme de rondeau XVIII siécle 
SEPARATELY FROM THE ABOVE: 
7 Ge > 7; att FULL SCORES AND ORCHESTRAL PARTS. 
ALLEGRETTO GRAZIOS 
DUKAS, P.—Ariane et Barbe-Bleue. Introduction 3rd Act. 
Ae Fos Full Score... ‘ 3 ©| Parts = ° 
VIOLIN AND PIANOFORTE R: AMEAU— Platée. Air de Ballet. i. Suite. 
ull Score “ ss 4 0 arts . 
BY | —— ond Suite. 
. Full Score... 2 Parts .. 4 0 
. . > “E_TAV > : 
S. COLERIDGE-TAYLOR. | SAINT.SAENS, C.—Op. 55. 2nd Symphony. Full Score 
small size , ee - ee ‘ © 


Price Two Shillings net. 


London: Novetto anp Company, Limited. Lonpon: NOVELLO AND COMPANY, Limitep, 
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Chappell & Co.’s New and Popular Albums 


LIZA LEHMANN. “NONSENSE SONGS.” Song-Cycle. 


From ** ALICE IN WONDERLAND.” By Lewis CarRoLt. 





1. QUARTE HOW DOTH THE LITTLE CROCODILE . Quartet, WILL YOU WALK A LITTLE FASTER 
: l e ) yoann me wore A <1 > ' FATHER sA. Recrr. (Contralto), OH, "TIS LOVE! 
UE (Tenor and Sass), Oo ARE OLD ER a es To ~ — —_— , 
WILLIAM - Sor » (Tenor), MOCKTURTLE SOU P. , 
Soro (Contralto), SPEAK ROUGHLY TO YOUR LITTLE 7. Soto (Soprano), THE QUEEN OF HEARTS. 
BOY Quartet, THEY TOLD ME YOU HAD BEEN TO HER 


Complete, price 3s. 6d., net cash ; by post, 3s. 10d. 


TERESA DEL RIEGO. “GLORIA.”  Song-Cycle. 


t. CALLOW CARE (Contralto and Baritone) 6. MUSIC IN A RHYTHMIC MEASURE (Baritone). 
UP THROUGH LOVE'S INFINITE ASCENT (Baritone) 


, 7. 'VE A COTTAGE DOWN OU )EVON WAY (Contral: 
THE ors LAID UP HEREAFTER (Contralto or or Messo-Segrene), . DEVON WAY (« lt 
e2zz0-Soprano). » IATER — . > me 
s. THE SEAWEED IN THE DIM-LIT CAVE (Baritone). FAIR DAUGHTER OF A TRAITOR RACE (Baritone) 
SINK, SINK, RED SUN, INTO THE WEST (Contralt . DEAR, IS IT NOTHING ALL THE YEARS 
Baritone). (Contralto). 


Complete, price 4s. net cash ; by post, 4s. 4d. 


[ANN LOHR. “GARDEN SONGS.” 


a. 
ma 


HEI 


ALE STARS ARE THE ROSES ;. "TWAS A SUMMER GARDEN, 
LOVE'S MESSENGERS nets es 
I DREAMED WE WALKED IN A GARDEN. GOLDEN DAWN. 
(Low and High.) Complete, price 4s. net cash ; by post, 4s. 3d. 
HERMANN LOHR. “SONGS OF THE NORSELAND.” 
MY SHIPS THAT WENT A-SAILING ;. TIME WAS I ROVED THE MOUNTAINS 
LOVE IS AN OCEAN - EYES THAT USED TO GAZE IN MINE. 
YOU LOVED THE TIME OF VIOLETS 6. YOUTH HAS A HAPPY TREAD. 


(Low and High.) Complete, price 4s. net cash ; by post, 4s. 4d. 


MAUDE VALERIE WHITE. ALBUM OF SIX SONGs 
(with German and English Words). 


EIN STERN (A Star) 4. ES MUSS DOCH FRU HLING WERDEN (The eart 


8 . . — “ < ‘. wake from wintry sleep). 
FRUHLING UND LIEBE (Among the Roses). . DES KINDES ABENDGEBET (Child's Evening Pra 
GOTTLICHE VORSEHUNG (Divine Providence). 6. JUNGE LIEBE (The Spring has come) 


(Low and High.) Complete, price 3s. net cash ; by post, 3s. 3d. 
£ I » | 3 » a 3 


LIZA LEHMANN. “COBWEB CASTLE.” Album of Six Pianoforte Sketches. 


IN THE OWL'S TURRET +. A LEGEND. 
FLY AWAY, LADYBIRD . EVENSONG. 
BY THE SUNDIAL. 6. MY LADY'S JESTER. 


Complete, price 3s. 6d. net cash ; by post, 3s. od. 


EDWARD GERMAN. THREE DANCES rrom “NELL GWYN.” 


COUNTRY DANCI - PASTORAL DANCE. 3} MERRYMAKERS' DANCE. 


Complete, price 2s. net cash ; by post, 2s. 2d. Also as a Pianoforte —_ price 3s. net cash ; by post, 3s. 3d. 
And for Violin and Pianoforte, price 3s. net cash ; by post, 3s. 2d. 


EDWARD GERMAN. FOUR DANCES rrom “MERRIE ENGLAND.” 
HORNPIPI MINUET. 3} RUSTIC DANCE. 4 JIG. 


Complete, price 2s. net cash; by post, 2s. 2d. Also as a Pianoforte Duet, price 3s. net cash ; by post, 3s. 2d. 
And for Violin and Pianoforte, price 3s. net cash ; by post, 3s. 2d. 


EDWARD GERMAN. THREE DANCES rrom “TOM JONES.” 
t MORRIS DANCI GAVOTTE . JIG. 


Complete, price 1s. 6d. net cash ; by post, 1s. 8d. 


MAUDE VALERIE WHITE. “FROM THE IONIAN SEA.” 


\lbum of Four Pianoforte Sketches 


ORALI ITARANTELLA DE MONTE ZIRETTO 
\NZONE DE TAORMINA » LAND OF THE ALMOND BLOSSOM 
(Complete, price 2s. net cash ; by post, 2s. 2d. 
REGINALD K. BENYON. “FAIRY SUITE” OF THREE DANCES 
NC} NOME DANCH PRITE DANCI 
( e, pri > net casi y 2 


Cuaprect & Co., Ltd., 50, New Bond Street, London, W. 
NEW YORK ann MELBOURNE 
AND MAY BE HAD OF ALL MUSIC SELLERS 
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6oy. FALCOCK 
662. ANON. 

286. ASHTOS 
957, ATKINS 
$13. (BARNBY 
69. BARNBY 
200. *BARNBY 
218. *BARNBY 


37. BARNB! 
3 BARNB\ 
365. BaRNB! 
<20. BATTED 


Fath 
686, BaTTE? 
329. BeetHe 
got. BENNE’ 
8, BEeNNE’ 
i38. BEeNNE’ 
ar. Best, % 
298. Best, \ 
299. Best, \ 
2-0, BREWE 
», BREWE 
-68. BREWE 
202. Brown 
280. Brown 
<30, BROWN 
252, CLAY, ‘ 
633. CoeEN 
71. om 
623. Dykes 
612. Dykes, 
s95. ELGAR, 
ELLI0" 
Evan- 
GARR 
Gaunt 
Giseo 
77. *GILBE! 
193 GoovHu 
foo. }Goov# 
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EXTRA SUPPLEMENT. 


. Hark! hark, the organ loudly peals.’ ‘—John z. West. 


PARISH CHOIk 


BOOK. 






























tApvent Litany. J. M. Crament 








663. A Hywn or THE CATHOLICK FaitH. Arr by J F. Bridge.. 
738. AMEN (S.A.A.T.I O. Gibbons (Card) ee ee 
42. Cuorat Graces. J. B. Dykes .. es ° 
t. ConctupinG Amen. A. E. Godfrey 
ConctupinGc Amen, J. W. Elliott ee T 
Conc tupine Amen (Four-f A. Somervell 
7. De prorunp! Psalm cxxx. (Litany). C. Harris 
Domi Sat mM Fac Ch. Gounod 
Drespen AMEN. A sifal” 
thartu, Duty, anp Prayers oster 
; I Ea | ¢ Al 
Gract Fort! Spiritual 
Gua eI y 
Ta t ey 
» M RERE ME ’ 
. ‘ ecrsom hed * to be 
t Words only ma 
Lonpon: NOVELLO 


{ 1008, by 


y 





wins 


‘ 





od. | 256 


a O34 
1d 656 
14d 6, 
1d 3 
1d. | 292 
td cS 
thd. | ¢ 
t4d 84 
1rd. 58 
od | 

2d. | 28 
id f 
1 

id 

id in Tow 


AND 





bynins, 









6oy. }Atcock, W. G. O Thou, Who turnest destinies to dust .. 1d. | 690. Martin, G.C. Jesu our Lord and God (Processional) 
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